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CHCTEM KOHLIIEHTPAIIMOHUX U JIOTOPA CMPTH HIIX V JACEHOBILLY
OCTALIY OTPAZE OJf BOIJBUKABE XXULIE, MAJ 1945. TOIVHE
3BUPKA ®OTOTPA®HJA MY3EJA XPTABA TEHOLIMIA

INDEPENDENT STATE OF CROATIA CONCENTRATION AND DEATH
CAMPS SYSTEM IN JASENOVAC

CAMP BARBWIRE FENCE LEFTOVERS, MAY 1942
GENOCIDE VICTIMS MUSEUM COLLECTION OF PHOTOGRAPHIES




CINKE MOHAXWBE MAPHUJE
Ceetliu HoOBOMYHeHUYU jaceHosaukKu Y ceellinociiu Backpceroa

ukayc cavka Ceeillu HogoMyueHUYU jace-
Hosauku y ceemnocmu Backpcera cazp-

¥ 26 Tabau nspahennx y pasamantum

7 KOMOMHOBaHMM TexHUKama. OHe Cy Jeso Mo-
Haxume Mapuje (AnTuh), npunagaune MoHaI-
Ke 00MTe/BM CPIICKOTr IIPaBOCIaBHOT MaHACTH-
pa Pohersa Cetor JoBana IIpeTeue y JaceHOBLY
(XpBarcka). Hactajasne cy TOKOM IPETXOLHMUX TO-
OUHAa, O HOBeM6pa 2017. mo jyHa 2022. ronuHe,
HaKOH IIITO je MOHaxMmba Mapuja, 3ajeJHO ca joIn
jemHOM cecTpoM ¥ Majkom urymanujom Cepadu-
MoM, roguHe 2016. momna y CraBoHMjy U3 MaHa-
ctupa Bemrka na Cxanapckom jesepy (Llpaa Topa).
OBaj cTapy M CIaBHM CPIICKM MaHAaCTUP U3
Kojer je MoHaxMumpa Mapuja cTuraa y JaceHoBar
Hajasy ce Ha MCTOMMeHOM ocTpBYy Ha Ckazap-
CKOM je3epy U jelHa je of, CBeTHHa KoOje YMHe
3eTcky cBeTy ropy. Hacrao je y XV Beky kao 3a-
nyx6una Bypba II Crpanymuposnha Banmmha
u werose xeHe JeneHe Jlasapesuh Banmuh. V
OKBMPY MaHAcTMpa Hazlase ce IBe IpobHe I[PK-
Be KTMTOpa. Bypalh Crpanmmuposuh Bammuh
caxpameH je y cBojoj 3anyx6muuy, y upksu Cse-
Tor Bopha, nok je Jenena Jlasapesmh Bammuh
caxpameHa y upksu nocsehenoj Brarosectuma
4mju je KTUTOp 6maa. O ToMe CBeLOYM HATIINC

he cycle of paintings The Holy New Mar-

tyrs of Jasenovac in the Light of the Resur-

rection consists of 26 panels created in
different and combined techniques. They are the
work of nun Marija (Anti¢), a member of the mo-
nastic family of the Serbian Orthodox monastery
of the Nativity of St. John the Forerunner in Jase-
novac (Croatia). They came into existence over
the course of several years, from November 2017
until June 2022, after nun Marija, together with
another sister and mother abbess Serafima, came
to Slavonia in 2016 from the Beska monastery on
Lake Skadar (Montenegro).

This old and famous Serbian monastery from
which nun Marija arrived in Jasenovac is locat-
ed on the island of the same name on Lake Ska-
dar and is one of the sanctuaries that make up the
Holy Mountain of Zeta. It was created in the 15th
century as an endowment of Purad II Stracimirovi¢
Bal$i¢ and his wife Jelena Lazarevi¢ Bal$i¢. Within
the monastery there are two burial churches of its
founders. Purad Stracimirovi¢ Balsi¢ was buried in
his endowment, in the church of St. George, while
Jelena Lazarevi¢ Bal$i¢ was buried in the church
dedicated to the Annunciation, of which she was
the founder. This is evidenced by an inscription



JACEHOBAI, CIIOMEH IIOZPYYJE, CIOMEHUK LIBET, PAZL BOTAHA BOTJAHOBU'RA
JASENOVAC, MEMORIAL SITE, THE FLOWER MONUMENT BY BOGDAN BoGDANOVIE

u3 1438. roguHe. 3a CBeTYy KTUTOPKY MaHaCTU-
pa Bemrka, hepky cBeror kHesa Jlazapa u cBeTe
KHerume Muanie u cecTpy csetor gecmora Cre-
daHa, BIasapky 3eTe KOjoM je yIpassbaja u3 Vi-
IMBba IIe 1 Jajbe CTOjU HheHa KyJa, Be3aH je I
Topuuku 360pHuk. OBaj Lparyss CpICKe CPeAIb0-
BeKOBHe KIBMIXeBHOCTM HACTao je Kao IJIOJ U
CpeZCTBO LYXOBHOT y3Boersa, aiu 1 Kao pesyil-
TaT IpenycKe, KOjy canpxu, usmelhy Bragapke
u meHor ayxosHuKa HukoHa Jepycanmmia. Ilo-
pel BUXOBe IpelucKe, KOjoM IIOYNbe U V KO0joj
Huxon msnaxxe ydeme LIPKBe O JOIMATCKMM U
TEOoNIOUIKMM nuTamuma, [opuuku 360pHuk Koju je
OBaj y4eHM NYXOBHMK M McHXacTa nmcao 1441/42.
rogvHe y JeneHUHoj 3anyxomuuu CseTe Boropo-
nuie Ha [opuiy, cagp>Xy U IOBECT JeJeHMHOT

from 1438. The Gorica miscellany is also related
to Jelena, the holy founder of the monastery Bes-
ka, daughter of the holy prince Lazar and the holy
princess Milica and sister of the holy despot Stefan,
herself a ruler of Zeta, with a seat in Ulcinj where
her tower still stands in the ancient Upper Town.
This jewel of Serbian medieval literature was cre-
ated as a fruit and a means of spiritual uplifting,
but also as a result of the correspondence between
Jelena and her spiritual father, Nikon of Jerusa-
lem. In addition to their correspondence, in which
Nikon presents the teaching of the church on dog-
matic and theological issues, the Gorica miscella-
ny, composed by this learned spiritual father and
hesychast in 1441/42 in Jelena’s endowment of the
Holy Virgin in Gorica, it also contains the story of

Jemana Epmerpan




CIHWKE MOHAXWBE MAPHJE
Ceelliu HOBOMYUEHULU jaceHosauku y ceetlinocitiu Backpcera

JACEHOBALL, MAHACTUP CA IIPKBOM POBEA CBETOT JOBAHA [IPETEYE
JASENOVAC, MONASTERY AND ITS KATHOLIKON CHURCH OF THE NATIVITY OF ST. JOHN THE FORERUNNER

poza Kao MpuMep CBeTOCTY, TOPUYKI MOHAIIKYA
yCTaB, Te IOBECT O jepycaJMMCKMM IpKBaMa
CBETMM MecTuMa y nycTumsu. Ha xpajy, HakoH
JCIIOBeJaha Bepe, Moibe 3a OIPOINTAj aKo ce
IIpM MMCay IPEeINIo U 03 paBa, CTOj/ IIVICMO
»CMepHe JemeHe" kojum notephyje Aa je mpummia
ZieJIo CBOT LYXOBHOT OIla Kao O0roHaJaxHyTHM Aap
KOjU IIpyaXxe CBOjoj 3amyx6mum Ha [opuu.!

! OJenenn Banmuh, manacTupy Ha ocTpBy Beurka Ha Ckazap-

ckoM jesepy, Topuukom 36opruky n Hukony Jepycaammuy B. Hu-

Jelena’s family as an exemplum of holiness, the mo-
nastic constitution of Gorica, and the story of Je-
rusalem churches and holy places in the desert. In
closing, following the Nicean creed, a plea for for-
giveness should any mistake be found in writing,
and salutations, there is a letter from “the wise Je-
lena” by which she confirms that she received the
work of her spiritual father as a divinely inspired
gift that she offers it to her endowment in Gorica.!

About Jelena Balgi¢, the monastery on the island of Beska



IpxBa Pohera CseTor JoBaHa [IpeTede y Ja-
cenoBny carpabena je 1775. roguue u nocsehe-
Ha je mpasHuKy Pobhema Cseror JoBaHna [IpeTeye.
Onnyxom Bractu HesasucHe JlpxxaBe XpBaTcKe
pasopesna je Beh 1941. roguue on cTpaHe npBUX
jaceHOBayKMX JIoropalua, a meHa rpaha ymo-
TpebJbeHa je 3a IMOAM3abe MCTOMMEHOT CHUCTe-
Ma KOHIIeHTPaIMOHMX M JIoropa cMpTH. 'apaxka
Koja je 6mia y cacTaBy ITapoXMjCKOr KOMILIEKCa
Oma je meo cucTeMa KOHIEHTPALVIOHMX Y JIOTO-
pa cmptu HIX y JaceHoB1y. ¥V 10j Cy IIOCIe paTa,
Io 0OHOBe IIApOXMjCKOT XpaMa, Ofp)kaBaHa IIpBa
Borocamyxxerma. XpaM je, 3axBabyjyhy BeayKoMm
TPyLy, 0OHOB/BeH ¥ ykpalleH. OcBelITao ra je
natpujapx cprcku Fepman (1958-1990) y3 cacay-
JKebe BUIIe apxujepeja y Hefeswy, 2. cenTeMbpa
1984. roguHe, y3 HapoLHY cabop KojeM je mpum-
CyCTBOBAJIO BUIIIe JeceTVHa XMbaga bygu. I'o-
nuHe 1985, IIpeocBehenn enuckon I. Jykujax
(ITamTennh), Tazma emmckon craBOHCKM, TIPOTIIa-
CMO je maH OOHOB/bEIHA jaceHOBAaYKe LPKBE, IPBY
HeJeJpy IO IIPasHMUKY Ycnewma boropoamamnHor,
3a JlaH jaceHOBauKMX HOoBoMyd4eHMKa. Of Taza
ce Ha Taj JaH pPeJOBHO 0/ p)XaBa CBeHapPOILHM Ca-
6op. TokoMm Opy>KaHMX cyKoba Lo KOjuX je Lo-
o 1991. roguHe Ha moApPydYjy Hekazamme CP
XpBaTCKe, IIpKBa je menmMu4uHo omTeheHa, a
Maja 1995, y 3/104MHaYKOj XPBAaTCKOj BOjHO-IIO-
auujckoj onepanujn ,,Bipecak” je ockpHaBbeHa
u neBacTupaHa. Ha BaBezeme, 21. HoBeMbpa / 4.
neuembpa 2000. roguHe, IIpeocsehenn ennckomn
cnasoucku I. Casa (Jypnh) mpormacuo je jaceso-
BauKy IpkBYy Pohema Ceror Joana KpcTuresma

KOH Jepycanumay: Bpujeme-nuuHocili-gjeno, mpupeayo JepoMoHax
JoBan (Rynu6bpx), lerume 2004. 3a doToTuncko nszname lopuu-
kol 36opHuka u pazose o Topuukom 360pHuky B. Topuuku 360pHUK:
Qowmoiiuiiuja, Iogropuna-beorpax 2019; O I'opuukom 360puuky:
360pHuK ogabpanux pagosea, npupesuau Bragumup Bam, Jeanma
Crojanosuh, Hogropuna-beorpax, 2020.

The Church of the Nativity of St. John the Fore-
runner in Jasenovac was built in 1775 and is ded-
icated to the feast of the Nativity of St. John the
Forerunner. By decision of the authorities of the
Independent State of Croatia, it was destroyed al-
ready in 1941 by the first inmates of Jasenovac, and
its materials were used to build the eponymous
system of concentration and death camps. The ga-
rage that was part of the parish complex was part
of the concentration and death camp system of the
ISC in Jasenovac. After the war, prior to the resto-
ration of the parish church, the first liturgical ser-
vices were held there. With great effort and dedi-
cation, the temple was restored and decorated. It
was consecrated by His Holiness Serbian Patri-
arch German (1958-1990) with the concelebration
of several bishops on Sunday, September 274, 1984,
and a large assembly attended by tens of thousands
of people. In 1985, His Eminence Bishop Lukijan
(Panteli¢), then the bishop of Slavonia, declared
the day of the restoration of the Jasenovac church,
the first Sunday after the feast of the Dormition
of the Virgin Mary, as the Day of the New Mar-
tyrs of Jasenovac. Since then, a national assembly
has been held regularly on that day. During the
armed conflicts that occurred in 1991 on the terri-
tory of the former Socialist Republic of Croatia, the
church was partially damaged, and in May 1995, in
the course of criminal Croatian military-police op-
eration “Bljesak”, it was desecrated and devastated.
On November 21%t / December 4%, 2000, the feast
of the Introduction of the Virgin to the Temple, the
Most Reverend Bishop of Slavonia Sava (Juri¢) de-

on Lake Skadar, the Gorica Miscellany and Nikon of Jerusalem
see Huxon Jepycanmmarn: Bpujeme-nmyuHOCT-Ijeno, IpuUpenyo
Jepomonax Josan (BRymubpx), Ilerumse 2004. For a phototype of
the manuscript and an edited volume on the Gorica Miscellany
see Topuuku 36opunk: dotorunuja, [logropumna-Beorpar 2019; O
ToprukoM 360pHMKY: 360pHMK 0LabpaHMX pafioBa, IPUPeLVIIN
Bnagmmup Bam, Jernua Crojanosuh, Iloagropuua-Beorpaz, 2020.

Jenmena Epperpan






maHacTupom. l'oguue 2003, 3anoyera je u 06HO-

Ba rmapoxujcke kyhe, JaHauImer MaHaCTUPCKOT
KOHaKa, Kao u ypeheme momohumx srpaga. Of,
2013. rogmMHe, Kao BUKap IaTpujapxa CpICKOT
Upuneja (2010-2020), ITpeocsehenn enmcxorn I.
Joan (RyambpK) afMUHMCTPUPA eapX1joM, a
YCTONMYEH je 3a emMCKOIIa IIaKpayuyKo-CIaBOH-
ckor 13. centembpa 2014. roguse, Ha faH CBeTHUX
HOBOMYYeHMKa jaCeHOBaYKMX.?

JlaHac je y cacTaBy MaHacTypa U CTapa Cp-
IICKa HapoJHa IIKOJa y Celay JaceHoBall Koja je

https://eparhija-slavonska.com/manastiri/

clared the Church of the Nativity of St. John the
Baptist in Jasenovac a monastery. In 2003, work on
the renovation of the parish house, today’s monas-
tery accommodation, as well as the arrangement of
auxiliary buildings, began. Since the year 2013, as
vicar of the Serbian Patriarch Irinej (2010-2020),
His Eminence Bishop Jovan (Culibrk) has been ad-
ministering the diocese. In 2014, more precisely on
September 13th, 2014, the day of the Holy New Mar-
tyrs of Jasenovac, he was enthroned as the head of
the Eparchy of Pakrac and Slavonia.?

https://eparhija-slavonska.com/manastiri/

Jenena Epmerban

JACEHOBAL,
MAHACTHUPCKA
1IPKBA POBEBWA
CBETOT JOBAHA
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KATHOLIKON OF
THE NATIVITY
OF ST. JOHN THE
FORERUNNER
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]ACEHOBALL, MAHACTUPCKO UMARE, 3TPAJIA T3B. YCTAIIKE BOJHUILE
JASENOVAC, MONASTERY PROPERTY, THE BUILDING OF THE SO-CALLED USTASA HOSPITAL

TOKOM IIPETXOJHEe TPM ToAVIHe, 61arocioBoM
IIpeocBeheHor enmcKona MakpayKo-CcaaBOHCKOT
I. JoBaHa, y MIOTIIYHOCTY ¥ Ha HajcaBpeMeHUju
HauyyH obHOB/beHa U 3amTnheHa. V 3rpagu He-
KaJalllke CpICKe HapomHe mkoie u3 XIX Bexa,
n3 Koje cy Ha MapkoszaH 8. maja 1942. romyHe cpIicka
Jela ofBe/leHa Y jaCeHOBA4YKM JIOTOP, CMEIUTeH
je maHac caBpeMeHM MCTPaXMBadyKM LIeHTap, ca
npunafajyhom crenmjannsoBaHOM CTPYYHOM
6mbamorexom, mnocseheH mpoyuaBamwy Jpyror
CBETCKOT paTa Ha IIpoCTOpY oKynmpaHe KpamesuHe
JyrocnaBuje - jeIMHCTBEH M jeOViHM IIeHTap Te
BpcTe y cBeTy. MaHacTupy JaHac IpuIafa u
jenviHa cadyBaHa OPUIMHAIHA 3rPajja HEeKaJALIbeT
CHUCTeMa KOHIeHTPalMoHMX 1 joropa cMmpty HIX
y JaceHoBIy, T3B. ycTamka 6bomanua. Ty cy Kao
3aTOYEHNI OpXKaHM JeKapy JeBpeju u Cpbu xoju
cy 6miy mpuMopaBaHy Ia Jede XpBaTCKe yCTalle

Today, the monastery also includes the build-
ing of the old Serbian national school in the vil-
lage of Jasenovac which has been completely ren-
ovated and protected over the course of the previ-
ous three years, with the blessings and particular
care of His Eminence Jovan, Bishop of Pakrac and
Slavonia. Today, this 19t century Serbian school
building from which Serbian children were taken
to the Jasenovac camp in 1941, houses a modern
research center, with an associated specialized li-
brary, dedicated to the study of World War II on
the territory of the occupied Kingdom of Yugosla-
via - a unique center of its kind in the world. The
only preserved original building of the former
system of concentration and death camps of the
ISC in Jasenovac also belongs to the monastery.
This is the so-called Ustasa Hospital where Jew-
ish and Serbian doctors were held prisoner and



]ACEHOBALI, MAHACTUPCKO UMAKE, YHYTPAIIEOCT 3TPAJIE T3B. YCTAIIKE BOTHUIE

]ASENOVAC, MONASTERY PROPERTY, INTERIOR OF THE BUILDING OF THE SO-CALLED USTASA HOSPITAL

KOjM Cy yIIpaBJbajle JIOTOPOM M V BbeMY YMHWIN
HeIlojaMHe y)Kace Myderba M yOujarma y KOHTEK-
CTy reHouuza koje je Hesasucua JIp>xasa XpBart-
CKa CIIpOBeJia Ha LeJI0KYIIHOj CBOjOj TEPUTOPUjU
Haz Cpbuma, JeBpejuma u Pomyma Toxkom Jpyror
CBETCKOT paTa.

T'omyze 2016, Tpu cecTpe of, IIETHAECT cecTapa 13
maHacTypa Beiike Ha CKaflapcKoM jesepy CTIDKe Y
manactup Pobema Cseror Josana Ilperede (Jace-
Hopar, Crapouuja). TuMe je joI jemHOM OCTBapeHO
IIOBe3VBambe Ba CaKpalHa IIPOCTOPA CPIICKe I[PKBe
u Hapopa. CraBoHMja je Of CTapMHA MeCTO IAe
cy Ceetm Kupmmo (827-869) m Merommje (826-
885) XpUCTMjaHM30BaMA COBEHCKM XUBasb. Bax-
aH BeJIVKJ Talac CTBaparsa CakpasiHe Tororpaduje
CPIICKOT Hapoja M LPKBe y OBMM KpajeBuMa
Besyje ce 3a XVI Bekx n manacTup OpaxoBuny y
CrnaBOHMjM KOjU ce IPBM IIYT Y NVICAHUM U3BO-

forced to treat Croatian Ustasas who managed
the camp and who committed unfathomable hor-
rors of torture and killing in the context of the
genocide carried out by the Independent State of
Croatia on its entire territory against Serbs, Jews
and Roma.

In 2016, three out of fifteen sisters from the Beska
monastery on Lake Skadar arrived in the monastery of
the Nativity of Saint John the Forerunner (Jasenovac,
Slavonia). Once again, the two sacred spaces of the
Serbian church and people were connected. Since
ancient times, Slavonia has been the place where Saint
Cyril (827-869) and Methodius (826-885) Christi-
anized the Slavs. An important wave of creation of the
sacred topography of the Serbian people and the
church in these regions is tied to the 16th century and
the Orahovica monastery in Slavonia. It was first
mentioned in written sources in 1583. The present-day

Jenena Epmermpan
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CTAPA KVRA V JACEHOBLLY
OLD HOUSE IN JASENOVAC

puMa noMmmmse 1583. roguHe, a JaHalllkha I[PKBa
TPMUKOHXAa/He OCHOBe ca KyIIOJIOM Ha CTYIIVMa
OCMOyTaoHe OCHOBe IIOAMUTHYTA je HajKacHuje L0
1594. roguHe, KajJa je lBeHa YHYTPAUIBOCT OC-
IVKaHa M3BaHpeJHUM dpeckama. JemHa of, HO-
cehmx TeMa OBOT JXMBOIINCA, CBAKAKO Y PeIalyijn
ca pyukumjom OpaxoBulie Kao eNMCKOICKe pe-
3UIeHINje, jecTe ¥ MCTOPUjCKM IIOCIefEha Cady-
BaHa ¥ MKOHOTPadCKM je [MHCTBEHA IIpeCcTaBa
n03e Hemamuha, 3BeieHa Ha CeBEPOMCTOYHOM
CTYIIy Haoca. Y3 u3ganke HemamuHe cBeTOPOZ-
He 1I03e, OHa YKJ/y4Yyje 1 u3gaHke jno3e CBeTOT
kHe3a Jlasapa 13 Koje motude u JeneHa Jlaszape-
Buh Banmnh, xTutopka manactupa Ha Bemrkoj.?

®  Anexcangpa Kyuexosuh, Manacitiup Opaxosuya y Chagouuju,

domed triconch church with octagonal columns
was built no later than 1594, when its interior was
decorated with extraordinary frescoes. One of the
main themes of this program of fresco decoration,
certainly in relation to the function of Orahovi-
ca as an episcopal residence, is the last histori-
cally preserved and iconographically unique rep-
resentation of the Nemanjié family tree (Loza Ne-
manjiéa), which stands on the northeast column
of the nave. Along with the branches of Nemanja’s
hallowed lineage, it also includes the branches of
the lineage of the Holy Prince Lazar, from which
Jelena Lazarevié¢ Bals$i¢, the founder of the mon-
astery in Beska, originates.?

AnexcanppaKygexosuh, Manactup Opaxosuriay CraBoHuUju,



OBJEKAT YCTALLIKE JJOTOPCKE BOJTHHUIIE
BUILDING OF THE USTASA CAMP HOSPITAL

Ilo6a Benuxe ceobe Cpba (1690) Bpeme je jour
jemHOT BeIMKOT Tajaca IoBesuBama ClaBoHUje
ca cTapuM OaIITMHCKMM CPIICKMM 3eMJbaMa 1
jesrpoM HeKaJallllke CpelbOBeKOBHE CPIICKe Jp-
xaBe, ca KocoBom 1 MeToxujom u fpyrum obia-
CTMMa, Yy BpeMe KaJa je ¥ caM IaTpyjapX CPICKM
Apcennuje III (1674-1706) cTonosao nsmehy Ila-
kpaua u Japysapa. Bpeme Benuke ceobe Cpba
obese)xaBa 1 HajHENOCPeLHYIje ICTOPMjCKO II0-
Be3uBame 3eTe u CraBoHuje. [TaTpujapx Apce-
uuje III mocrasmo je Codponnja Iloaropnyann-
Ha 3a eIJICKOIIa, a CeJMUIITe enuckonuje u3 Opa-
xosute u IToxxere npemectuo je y Ilakpan. V To
BpeMe enyckon CoppoHMje mpeHeo je BUIIe OF,
4JeTpleceT ITaMIaHNX Kwbyura us 3ete y Ciaso-
Hujy, Mebhy BuMa n uetnmcku Okilioux fipsoinac-
Huk mTamnaH y O6ony, n3ryb/seH y mociefmeM
pary. Enuckon Codponuje [TogropmyaHmH mpe-
Heo je Taf y CIaBOHM]jY CPIICKe KIbJTe IITaMIIa-

3arpe6, 2007.

The era of the Great Migration of the Serbs
(1690) is the time of another great wave of con-
necting Slavonia with the old Serbian lands and
the core of the former medieval Serbian state,
with Kosovo and Metohija and other areas, at
a time when the Serbian Patriarch Arsenije III
(1674-1706) himself resided between Pakrac and
Daruvar. The time of the Great Migration of
Serbs also marks the most immediate historical
connection between Zeta and Slavonia. Patriarch
Arsenije III appointed Sofronije of Podgorica as
bishop, and moved the seat of the bishopric from
Orahovica and PoZega to Pakrac. At that time,
Bishop Sophronije transferred more than forty
printed books from Zeta to Slavonia, among them
the Cetinje Oktoechos of the First Tone printed
in Obod, lost in the last war. Bishop Sofronija of
Podgorica transferred to Slavonia the Serbian
books printed at the end of the 15th century in

3arpe6, 2007.
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IACEHOBAU,, YHYTPAIIEOCT MAHACTUPCKOT KATOJIMKOHA POBERA CBETOT ]OBAHA [IPETEYE, IOTJIEZ KA UCTOKY, TIONHJEJE] U UKOHOCTAC
]ASENOVAC, INTERIOR OF THE MONASTERY KATHOLIKON OF THE NATIVITY OF ST. ]OHN THE FORERUNNER, VIEW TOWARDS THE EAST, THE

CHOROS AND THE ICONOSTASIS

He kpajem XV Beka y IITaMIIapyjy jepoMoHaxa
Maxapnja Ha lleTumy, Kao u Kmure Koje cy bo-
sxxupap Byxosmh u meros cun Buhenno Bykosuh
mTamnany y Berenuju y npsoj monosuEM XVI
BeKa 1 YIIPaBO OHe YMHe TeMeJb faHac 0OHOBbe-
He Enmckoncke k\yoxkHUIe y [Takpamy.*

CAUKE N/UAU UKOHE

Hako HUCY y IUTYPrujckoj QyHKIMjU, Can-
Ke MOHaxuie Mapuje, fyboke, CMUpeHe 1 HeX-
He JIeIOoTe, jecy MKOHe y HajlIMpeM 3Hadewmy
Te peun. He Hamase ce m HuUCy npesMeT IIO-

¢ VIHTepBjy emmcKoIa IaKpadyKo-caaBoHCKor I. Josama mar

Panuo renesusnju Penybanke Cpicke 19. HoBem6pa 2014. roguHe:
https://www.rtrs.tv/program/tekst.php?id=2621

the printing house of the hieromonk Makarije in
Cetinje, as well as the books printed by Bozidar
Vukovié¢ and his son Vicenzo Vukovi¢ in Venice
in the first half of the 16th century, and they are
the foundation of the now restored Episcopal Li-
brary in Pakrac.*

IMAGES AND/OR ICONS

Although they do not have a liturgical func-
tion, the images of nun Marija, of deep, calm and
tender beauty, are icons in the broadest sense of
the word. They are not located on the iconostasis

¢ Interview of Bishop Jovan of Pakrac and Slavonia given to

Radio and Television of Republika Srpska on November 19%, 2014 :
https://www.rtrs.tv/program/tekst.php?id=2621
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CIVUKE MOHAXUIE MAPUJE
Ceeiliu HOBOMYUEHUYU jacenosauku y ceellinociiu Backpcera

JACEHOBALI, MAHACTHP POBEHA CBETOT JoBAHA IIPETEYE, KATIEJIA CBETHX HOBOMYYEHHWKA JACEHOBAUYKUX, TTIO/IUJEJIE] U PACTIERE CA UKOHOCTACA

JASENOVAC, MONASTERY OF THE NATIVITY OF SAINT JOHN THE FORERUNNER, CHAPEL OF THE HOLY NEW MARTYRS OF JASENOVAC, THE
CHOROS AND THE CRUCIFIXION FROM THE ICONOSTASIS

KJIOHEHha, HUTY Cy aHTraxoBaHe y 6orocayxbe-
HIUM pajibaMa y OKBMPY OCBELITaHOT IIPOCTOPa
npkse. He 4mHe feo MKOHOCTaca HUTY Cy Ipe-
MeT IIOKJIOEeEa Y OKBUPY IPOCKMHMTapa. hu-
XO0Ba CYIITHMHA UIAK jecTe U 3alIpaBo jecTe cama
ukoHa. Kao mTo cama MoHaxmma Mapuja kaxe,
OHe IIpeJiCTaB/bajy HOBOMYYeHIKe jaceHoBadKe y
cBeTIOCTM Backpcema 1 HacTajle Cy Kao YMHU-
JaI, MHCTPYMEHT ¥ MOAYC MoAMTBeHOr cehama
Ha HeBMHO IIOCTpajiaje MydeHNYKe XPTBe, 13-
HaJ cBera Ha geny. IllTaBuie, oHe Cy MKOHMY-
HO VIV MIKOHY PaBHO BMU3yesJHO cehame Man y
VIKOHV OBEKOBEYEHO M Y MKOHY IIpeobparkeHo
(monuTBeHO) cehame HacTano HAa OCHOBY MCKa3a
CBeJloKa OYeBMJAIa M CAMMX IPeXMBEINX MY-
4JeHMKa jaceHoBaukMx. OHe cTora MMajy u cTa-
TyC CBeIOYaHCTBA M M3BOpa IIPBOT pesia o CTpa-

or proskinitaria and are not the subject of ven-
eration, nor are they engaged in religious activi-
ties within the consecrated space of the church.
Their essence, however, actually is that of icons.
As nun Marija herself says, they represent the
new martyrs of Jasenovac in the light of the Res-
urrection and were created as an agent, instru-
ment and mode of praying remembrance of the
innocent victims of martyrdom, above all the
children. Moreover, they are a form of iconic
or icon-like visual memory or prayer memory
immortalized in and transformed into icons on
the basis of the testimony of eyewitnesses and
the surviving martyrs of Jasenovac themselves.
Therefore, these images carry the status of testi-
monies and direct sources giving witness of the
horrors and monstrous forms of crimes of sys-



JACEHOBALL, YHYTPAIIHOCT MAHACTHUPCKOT KATOJTMKOHA PosERmA CBETOT JoBAHA [IPETEYE, ITOTJIEZ ITPEMA JVI'Y, UKOHE

IASENOVAC, INTERIOR OF THE MONASTERY KATHOLIKON OF THE NATIVITY OF ST. ]OHN THE FORERUNNER, VIEW TOWARDS
THE NORTH, ICONS

X0TaMa ¥ YyJOBUIIHMM BUJ0OBMIMA 3I04YMHA CH-
CTEMAaTCKOT ¥ OPraHM30BaHOT YHUIITAaBa®ka Tj.
TeHOIMJa CIIPOBEJEHOr HaJ, CPICKMM HapoaoM
- M3HAJ, CBera ¥ HeIOCPeLHO y OKBUPY CHUCTe-
Ma KOHIIeHTPalMoHMX 1 joropa cmpty HIAX y
Jacenosny, anu 1 Ha YMTaBOj TepuTOopMju Hesa-
BucHe Jlp>xase XpBaTcke. OHe Cy, MCTOBPEMEHO,
U BU3YEeNHO CBeNo49aHCcTBO 0 XonokaycTty u Ca-
MyZapuUIIeHy, 0 YHUIITEHY jeBPejCKOT X POM-
ckor Hapoga y HesasucHoj Jlp>xasu XpBaTCKOj y
HajBeheM u HajcBUpemujeM XpBaTCKOM JIOTOPY
CMPTH y JaCEHOBILY.

Canke moHaxume Mapuje cy BU3yeaHM Map-
TUPOJIOTVIOH HOBOMYYEHMKA jaceHOBaYKux. OHe
Cy HacTaje Kao aKT Teypruje y Kojem ce, Ha OC-
HOBY JIMKOBA VI3 OBOT CBETA, CBEJ0YM OTKPUBEHE
HaJCBETOBHOT, Y IMKOBMMA IIJIOTH Iy XOBH XKM-

tematic and organized destruction, i.e. of the
genocide carried out against the Serbian people
- above all and immediately within the system
of concentration and death camps of the ISC in
Jasenovac, but also on the entire territory of the
Independent State of Croatia. They are, at the
same time, a visual testimony of the Holocaust
and Samudaripen, of the destruction of the Jew-
ish and Roma people in the Independent State of
Croatia in the largest and most vicious Croatian
death camp in Jasenovac.

The pictures of nun Marija are a visual mar-
tyrology of the new martyrs of Jasenovac. They
were created as an act of theurgy in which, on
the basis of characters from this world, the rev-
elation of the supernatural is witnessed, spiritual
life and the ontological meaning of suffering and
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. CIHWKE MOHAXWKBE MAPHJE
Ceeiliu HoBoMyUeHULU jaceHosauku Yy ceellinociiu Backpceroa

JACEHOBALL, MAHACTHP POBERA CBETOT JOBAHA IIPETEYE, KAIIE/IA CBETUX HOBOMYYEHMKA JACEHOBAUKHX, UKOHA CBETE TPOJHIIE CA UKOHOCTACA

JASENOVAC, MONASTERY OF THE NATIVITY OF SAINT JOHN THE FORERUNNER, CHAPEL OF THE HOLY NEW MARTYRS OF JASENOVAC, THE ICON
OF THE HOLY TRINITY FROM THE ICONOSTASIS

BOT M OHTOJIOIIKY CMJICA0 CTpajama M BacKp-
cemwa.’ Morzo 6u ce pehu ma ce y muma moxe
[IpeNO3HATY TeyPrujcKa eCcTeTUKa Koja y cebu
cIaja TpaLMIMOHANHO Hacielhe BU3aHTUjCKe
YyMETHOCTM, MKOHOIIMCA IT0CeBHO, 1 MICKYCTBa MO-
JlepHe ¥ caBpeMeHe eBPOIICKe YMEeTHOCTH. Y TaK-
BJMM OKBVIPMIMaA, Y TEYPIMjCKOM CMICIY, JeJa MO-
Haxumwe Mapuje Mory ce MOXJa HajIpe carieza-
BaTM Kao M3pa3 ecTeTUKe pasBujeHe Kpajem XIX
n nouyeTkoM XX Beka Mehy pyckum Teonmosuma,
xpuirhaHCKYM MMCIMOIMMA ¥ YMETHUIIMMA
KOjM Cy 3aTOBOPHMIIY eCTeTMKe KOjoM YMeTHUK

5 Ceprej H. Bynraxos, Hkona u ukoxotiowiiosare (Joimaimcku
oineg), Beorpaz, 2017, 84.

resurrection are woven into the characters.® It
could be said that in them one can recognize a
theurgical aesthetic that combines the tradition-
al heritage of Byzantine art, icon painting in par-
ticular, and the experience of modern and con-
temporary European art. In such frameworks,
in the theurgical sense, the works of nun Marija
can perhaps first be seen as an expression of the
aesthetics developed at the end of the 19th and
the beginning of the 20th century among Rus-
sian theologians, Christian thinkers and artists
who are advocates of aesthetics by which the art-

5 Ceprej H. Bynrakos, UKOHa U MKOHOTIONITOBamE ([lorMaTCKu
ornex), Beorpan, 2017, 84.









00MKyje cBoja Lela, I1a ¥ COIICTBEHO JXVBJbEIbe,
3ajeiHO ca MM yckiaaheHo ca 6o)xaHCKMM CTBa-
pameM, Tj. BoheH Hadenyma G0XXaHCKOT CTBa-
pama. Ihena mena 3aTo cujajy y mpaBoM CBeTIY
cariefiaHa U3 IepclIeKTMBe TaKBUX BEAMKUX
xpuurhaHCKMX MMCAMIIALA Y TEOPeTUYapa KO-
He J MKOHOIIOIITOBaKa Kao mTo cy IlaBex Pio-
peHcku u Ceprej Byaraxos.®

Cimke cy HacTalle Ha OCHOBY VHYTPaIlIBUX
BU3Mja MOHaxue Mapuje Ha MeCcTMMa CTpPAll-
HMX CTpaZiakba M Ha MecTMMa Ha KojuMa JaHac
IIoJ, XyMKaMa, Ha IIPOCTOPY HeKaJalllmker JIOTo-
pa, M04YMBajy 3eMHM OCTallVi, a 3aIIpaBO peMK-
BJje HOBOMY4YeHMKa jaceHoBaukux. OHe IIpeHo-
ce Tonorpadujy moropa, IpocTopa HeKaJallber
YHUIITaBaka, 3BepCTBa U ybujarma Koju je oc-
BEIITaH My4YeHNYKOM cMphy HebpojeHMX HOBO-
My4YeHMKa KOj/ CBOjUM CTpajameM CBeLode JMC-
TUHUTOCT Bepe y XpUCTOBO BacKpceme. Tume je
IIPOCTOP CMPTY M YHUIUTEHA, X caM Ipeobpa-
JKeH y IIPOCTOPHY MKOHY BacKpcerma U TpUjyM-
da Hapg cmphy,” mpeobpaxxeH y CAUKY pajcKor
Haceba y KojeM Iylle XpMCTOBMX MapTupa Io-
41MBajy y Kpuay ABpaMoBoM. CIMKe MOHaXUEe
Mapuje jecy cTora 1 BU3yeJaHO CBeLOYeHe, Kao
¥ aKTMBHM y4YeCHMUK y IOCTYIKy translatio
Hierosolymi n n3obpakaBamy JaceHOBIa, He CAMO
ceJla, IOTOPCKOT I10/ba, & JaHalIker CIIOMeH-TI0 -
pydYja ¥ MaHacTMpa, Hero ¥ yKyIIHe TepUTopuje
HeKaZallkber CYCTeMa KOHIeHTPAalMOHNX 1 JIO-
ropa cmptu HIX y Jacenosny xao Hosor Jepy-
canmma.

6 Bragmmup B. Berukos, B. Pycckas iieypluueckas scilleiiuka,
Mocxksa, Jlagomup, 2007.

7 O IpPOCTOPHMM MKOHaMa, Ha OCHOBY IepdOpPMaTMBHMIX

cBojcraBa uapurpancke Opumrutpmje, B. Alexei Lidov, Spatial
icons. The miraculous performance with the Hodegetria of
Constantinople, y: Hierotopy. Creation of Sacred Spaces in Byzantium
and Medieval Russia, edited by Alexei M. Lidov, Moscow, 2006, p.
349-372.

ist shapes his works, and even his own life, to-
gether with or in harmony with divine creation,
i.e. guided by the principles of divine creation.
That’s why her works shine in the right light
when seen from the perspective of such great
Christian thinkers and theorists of icons and
icon veneration as Pavel Florensky and Sergey
Bulgakov.®

The paintings were created as expressions of
the inner visions of the nun Marija in the places
of terrible suffering and in the places where to-
day, under the mounds, in the area of the former
camp, rest the remains, and actually the relics
of the new martyrs of Jasenovac. They convey
the topography of the camp, the area of former
destruction, brutality and killing that was sanc-
tified by the martyrdom of countless new mar-
tyrs who, through their suffering, testify to the
steadfastness of faith in Christ’s resurrection.
Thus, the space of death and destruction, itself
transformed into a spatial icon of resurrection
and triumph over death,” turns into an image
of a paradise where the souls of Christ’s mar-
tyrs rest in the bosom of Abraham. Nun Marija’s
paintings are therefore also a visual testimony,
as well as an active participant in the process
of translatio Hierosolymi and depicting Jasenovac,
not only the village, the camp field, and today’s
memorial area as well as the monastery, but the
entire territory of the former concentration and
death camp system of the ISC in Jasenovac as a
New Jerusalem.

¢ Bragmmup B. Berukos, B. Pycckas Teypruyeckas 3CTETUKA,
Mocxksa, Jlagomup, 2007.

7 On spatial icons, based on the performative properties of
the Constantinople Odigitria: Alexei Lidov, Spatial icons. The
miraculous performance with the Hodegetria of Constantinople,
in: Hierotopy. Creation of Sacred Spaces in Byzantium and Medieval
Russia, edited by Alexei M. Lidov, Moscow, 2006, p. 349-372.
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CIHWKE MOHAXWBE MAPHJE
Ceelliu HOBOMYUEHULU jaceHosauku y ceetlinocitiu Backpcera

IACEHOBAU,, YHYTPAIIHHOCT MAHACTUPCKOT KATOTUKOHA POBERA CBETOT IOBAHA TIPETEUYE, IIOIIE S, KA UCTOKY

]ASENOVAC, INTERIOR OF THE MONASTERY KATHOLIKON OF THE NATIVITY OF ST. ]OHN THE FORERUNNER, VIEW TOWARDS THE EAST

HemnocpenHo, TO je HajjacHMje IPMKa3aHO CIM-
koM Bnalogailinu olaw y JaceHosyy Koja Ipeg-
cTaB/ba IIPBO BaCKpILUe OIeHMje MOHaX e Ma-
pHuje u ceCTpMHCTBA Koje je Y JaceHoBall CTUIIO
ca octpsa Bemrke Ha CkazapcKoM jesepy Kojom
TIPUANKOM je eIMCKOI ITaKpayko-caaBoHCKM I
JoBaH moHeo u3 CBeTe 3eM/be, aBMOHOM IIPeKO
Beorpaza u Bamanyke, 61arogaTHy orams Koju
ce 4yZecHO, CBaKe TOIVHe, jaBjba Ha Benuky cy-
6oty y kyBykamony I'poba Focroznsser y Jepyca-
aumy u, mupehu ce pexama cBeTiocTM U3 TOT
camor cpua xpuirhaHcke UKyMeHe 1 06yxBa-
tajyhu unraBy BacemeHy, o6jaBibyje TeMebHY
u pagocuy uctuny: Christos anesti! Xpuciioc 8oc-
kpece! Kaxo nperocu moHaxmmwa Mapwuja, moso-
IIOM CBOje MHCIMpauuje fa Hacamka canky Ko-
NOHA ceelliux HosomyueHuka, cam IIpeocBehenn
enuckol I. JoBaH cBemo4YM KakKo ce ,HUTZe He

Most directly, this is clearly demonstarat-
ed by the picture of Holy Fire in Jasenovac, which
represents the first Easter vigil of the nun Marija
and the sisters who arrived in Jasenovac from the
island of Beska on Lake Skadar, on which occa-
sion His Eminence Jovan, Bishop of Pakrac and
Slavonia, brought from the Holy Land, by plane
via Belgrade and Banja Luka, the Holy Fire that
appears miraculously every year on Holy Satur-
day in the Kouvouklion of the Holy Sepulcher in
Jerusalem and, spreading in rivers of light from
that very nucleus of the Christian oikoumene
and encompassing the entire universe, announc-
es the fundamental and the joyful truth: Christos
anesti! Christ is risen! According to nun Marija, on
the occasion of her inspiration to paint the image
of the Procession of the Holy New Martyrs, Bishop
Jovan testifies that “nowhere is Holy Saturday



]ACEHOBAH, MAHACTHUP POBERA CBETOT ]OBAHA TIPETEYE, KATTEJIA CBETUX HOBOMYYEHUWKA JACEHOBAUKUX, IIOTJIEJ, KA UCTOKY

JASENOVAC, MONASTERY OF THE NATIVITY OF SAINT JOHN THE FORERUNNER, CHAPEL OF THE HOLY NEW MARTYRS OF JASENOVAC,

VIEW TOWARDS THE EAST

oceha Benmka Cy6oTa xao Ha I'poby T'ocmogmem
¥ OBJle Ha jaceHOBauyKyM rpobHmnama. Hctu-
Ha je, jep c mpoxeha semma oz 61aTa fiog YMjUM
Cy ,)KPTBEHMKOM [Jyllle 3aKJaHUX 3a pujed bo-
SKUjy U 3 CBjeJOYAHCTBO JarlheTOBO KOje MMaxy
(OTKpI/IBeI-Be 6:9), Kao [a KUIIV ¥ TOBOPY O CUIN
Boxxjoj mITo je y oHMMA KOj¥ IOJ, FOM JIexXe, I
Ia he ce o BacKpcewy MPTBUX OTBOPUTH, & XO-
POBM CcBeTUX ycTaTy y caasu.” [IpeHomIemse Tj.
TpaHCIIOHOBake caKkpaaHe Tonorpaduje Ceere
sem/be Ha CraBoHHUjy, Ha peke CaBy 1 YHY Kao
Hosu Jopnas, Takobe je jacHo maTo y cimkama
MoHaxume Mapuje, M3HaJ cBera y CauIu jace-
Hosauko Bolojasmere. Canka Ceeiliu ipopox Mnuja
y Mnaku mpezcTaBjba 0BO CIABOHCKO CeJI0 U Me-
CTO CcTpajama OpojHMX HOBOMYUYEHMKA, HApPO-
4uTo mene, 528 mere maabhe ox werpHaect roxu-
Ha, YVjJ Ce JIMKOBY II03HAjy Kao 3Be3fe Ha Heby

felt like at the Holy Sepulchre, and here at the
Jasenovac tombs.” It is true, because in spring-
time the muddy earth under which lies the altar
of the souls of those innocents slaughtered for
professing the Word of God and the Lamb of God
(Revelation 6:9), feels as if boiling and speaks of
the power of God that is in those who lie under
it, and that it will open with the resurrection of
the dead, and the choirs of the saints will rise
in glory. The transferring ie. transposition of the
sacred topography of the Holy Land to Slavonia,
to the rivers Sava and Una as the New Jordan, is
also clearly given in the paintings of nun Mari-
ja, above all in the painting of the Jasenovac The-
ophany. The painting of the Holy Prophet Elijah in
Mlaka represents this Slavonian village as the
place of suffering of numerous new martyrs, es-
pecially children, more precisely of the 528 chil-

Jenena Epmerban



CIVUKE MOHAXUIE MAPUJE
Ceeiliu HOBOMYUEHUYU jacenosauku y ceellinociiu Backpcera

JACEHOBALL, MAHACTHP POBEA CBETOT JOBAHA [TPETEUE,
KAMEJA CBETUX HOBOMYYEHHUKA JACEHOBAYKUX, UKOHA CBETUX
HOBOMYYEHUKA JACEHOBAUKHX CA UKOHOCTACA

JASENOVAC, MONASTERY OF THE NATIVITY OF SAINT JOHN THE
FORERUNNER, CHAPEL OF THE HOLY NEW MARTYRS OF JASENOVAC,
1CON OF THE HoLY NEW MARTYRS OF JASENOVAC ON THE ICONOSTASIS

nsHag CraBoHuje. OBO ceso je IPMKa3saHO Kao
Hosa Jynejcka mycTuma y K0joj, II0 IPOMUCIN
Boxxjoj, obuTaBa BeIMKM CTapO3aBEeTHU IIPOPOK
Hnwuja. Baka Jpaiuto cehatve ca CIMKOM ILIaMe-
Ha y KOjeM Cy cIa/bMBaHe, HeKajJla ¥ JXIBe, He-
BVIHE XXPTBe Ha ['pafiMHy peobpa’keHOT M Hac-
JIMKAHOT Y BUAY HeolaauMe KyIIVHe Kao Ipac-
nuke [IpecseTe Majke Boxxnmje, oBzie faTe y MKO-
Horpadmju Braxepruitiuce mau Iupe og Hebeca,
Iaje IpeoOparkeHy ¥ MCTUHCKY IPUPOLY OBOT
CTPaIIHOT MecTa cTpajama kao Hosor CuHaja

JACEHOBAL, MAHACTHUP POBEA CBETOT JOBAHA TIPETEUE, KATIEJIA
CBETHX HOBOMYUYEHUKA JACEHOBAYKUX, UKOHA BOrOPOZMIIE
CTYIEHUYKE CA UKOHOCTACA

JASENOVAC, MONASTERY OF THE NATIVITY OF SAINT JOHN THE
FORERUNNER, CHAPEL OF THE HOLY NEW MARTYRS OF JASENOVAC,
ICON OF THE VIRGIN OF STUDENICA ON THE ICONOSTASIS

dren under the age of fourteen who appear as the
stars in the sky above Slavonia. This village is de-
picted as a New Judean Desert where, according
to the providence of God, the great Old Testament
prophet Elijah resides. Grandmother Draga’s Rec-
ollection with the image of the flame in which
innocent victims were burned, alive at times,
transformed and painted in the form of a Burn-
ing Bush as the image of the Holy Mother of God,
given here in the iconography of the Blacherni-
tissa or Platytera type, gives the transformed and



JACEHOBALL, MAHACTHP POBEA CBETOT JOBAHA [IPETEYE, KAIIENA
CBETHUX HOBOMYUYEHHUKA JACEHOBAYKUX, UKOHA ['OcIiona
CBEBUZEBRET CA UIKOHOCTACA

JASENOVAC, MONASTERY OF THE NATIVITY OF SAINT JOHN THE
FORERUNNER, CHAPEL OF THE HOLY NEW MARTYRS OF JASENOVAC,
1ICON OF CHRIST PANTEPOPTES ON THE ICONOSTASIS

IpeJ KOjM HacAMKaHY HOBOMYYeHMK, IIONYT
Hosor Mojcnja, cknpa o6yhy cBojy xaxo 6u cTy-
IO Ha CBETO TIIO.

Cnmke MoHaxMmpe Mapuje TuMe cBeZode 0O
LyTOM Tpajamky M aKTMBHO yYeCTBYjy y OCTBa-
puBamy hic et nunc crape Tpazuuuje translatio
Hierosolymi mocBefoueHe y CPICKOj MCTOPUjU
IMCaHMM M3BOPMMA, Kao ¥ IPOCTOPHO-BU3Y-
eJIHMM OCTBapemyMa jour o, BpemeHa CBeToT
Case I Cpmcxor (1219-1233) u Ceetor CumeoHa
MupoTounsor (oxo 1166-1196). KoncTpyucame

JACEHOBALL, MAHACTHP POBEA CBETOT JOBAHA [IPETEYE, KAIIEJA
CBETHX HOBOMYYEHUKA JACEHOBAYKHX, UKOHA CBETOT JOBAHA
TIPETEYE CA IKOHOCTACA

JASENOVAC, MONASTERY OF THE NATIVITY OF SAINT JOHN THE
FORERUNNER, CHAPEL OF THE HOLY NEW MARTYRS OF JASENOVAC,
ICON OF ST. JOHN THE FORERUNNER ON THE ICONOSTASIS

true nature of this terrible place of suffering on
the Gradina side of the river Sava as a New Sinai
before which the painted new martyr, like a New
Moses, takes off his shoes in order to step on the
holy ground.

The paintings of nun Marija thus bear wit-
ness to a longue durée concept and actively par-
ticipate in the realization hic et nunc of the an-
cient tradition of translatio Hierosolymi, attest-
ed in Serbian history by written sources, as
well as spatial-visual imagery, since the time of

Jenena Epmerban



CIHWKE MOHAXWBE MAPHJE
Ceelliu HOBOMYUEHULU jaceHosauku y ceetlinocitiu Backpcera

HoBux Jepycannuma peanmsyje ce, Ha OCHOBY ap-
XeTUIICKOT IIpJMepa OCTBAPeHOT y IPeCTOHUIIA
xpuurhasckor Pumckor napcrsa, Llapurpagy,
JIUTYPUjCKOM IIPAKCOM, TeKCTOBMMA M BU3yel-
HO-IIPOCTOPHMM cpencTBuMa. Hreja, mocTymak
U CpeACTBa KOjMMa ce CTBapa CaKpaJHa TOIIO-
rpaduja 1 TMMe caKpaanusyje jeLaH IPOCTOP Kao
MeCTO OCTBapMBarma KOJEeKTVUBHOT MIeHTUTETa
jemHe mMcTopujcke XxpuurhaHcKe 3aje JHUILE, KAKO
Ha HcToky Tako 1 Ha 3anafy, gy6oKo cy mose-
3aHM M yTeMe/beHM y KOHIIEINITY, HOCTYyNIMMa
¥ CpelCTBMMA TEOJOIIKe ¥ MICTOPMjCKe pealn-
3anyje upeje boromuyBsaHor 1 6orommusadpaHor
MecCTa IITO je Y TeMIIOPaaHOj MCTOPMj/U OCTBA-
PeHo HajIpe y CBeTOM I'paly Jepycanumy, a IIo-
ToM 1 y Llapurpazy, apxeTuIckoj xpuurhaHcKoj
npecroruny xao Hosom Jepycanmmy. Tako je, y
CKJIajy ca OBMM YHMBep3anaHO npuxsaheHuMm
nocTynaToMm xpuinhaHcke nyBuUAN3anyje, M Ha-
cTaHak cakpanHe Tonorpaduje Cpbuje, y unjem
TeMeJby CTOje uzeje u gemaTHocT CBeTor Case I
Cprckor, Be3aH 3a uzejy u nocrynaxk translatio
Hierosolymi, ka0 KOHCTaHTY ¥ OKOCHUIY kbe-
HOT MJeHTUTeTa TOKOM YMTaBOr Iepuoja Ip-
>xaBHe camocTanHocTy, o XII mo XV Beka, anu
u HakoH Tora. O (KOHCTAHTHOM) HacTajamy U
Tpajarsy caKpaiHe Tormorpaduje cpesmoBeKOBHE
Cpbuje, yTeMe/beHe Ha TAKBUM OCHOBaMa, CBe-
Jode ¥ NMJCAaHM ¥ M3BOPU U3 JOMEHa BU3yeJHe
KyJaIType Kao maHubecTanuja religio spiritualis
y MCTOj Mepy Koamko u religio carnalis. V ckia-
Iy ca ONLITOM IIPaKCOM XpMuIhaHCKOT CpeLEber
BeKa, 0Baj CJIOXKeHJ IIOCTYyIIaK 3aCHOBAH je Ha
CYNTWUIHO] MHTEePAKIIMj/ TEOJOLIKO-VILe0 IO~
KMX JJeja ¥ IPOCTOPHO-BM3yeIHUX MeAMuja.
Obe mwerose guMeH3uje, 0ba KbyYHA YMHNIOLA,
npeyseta cy u npuxsaheHa, a Takohe u moxai-
HMM yCJIOBMMA ¥ JAaTUM MCTOPMjCKMM OKBM-
puMa npuiaroheHa, of yHUBEP3aIHOT MOZeIa
translatio Hierosolymi - onmu4eHor y HajuoTmy-

Saint Sava I of Serbia (1219-1233) and Saint Sim-
eon the Myroblite (around 1166-1196). Based on
the archetypal example realized in the capital
of the Christian Roman Empire, Constantino-
ple, the construction of the New Jerusalem is
realized through liturgical practice, texts and
visual-spatial means. The idea, procedure and
means by which a sacred topography is created
and thereby sacralized as a place of realization
of the collective identity of a historical Christian
community, both in the East and in the West, are
deeply connected and grounded in the concept,
procedures and means of the theological and his-
torical realization of the idea of a God-protected
and God-chosen place, which in temporal histo-
ry was realized first in the holy city of Jerusa-
lem, and then in Constantinople, the archetypal
Christian capital as the New Jerusalem. Thus, in
accordance with this universally accepted postu-
late of Christian civilization, the creation of the
sacred topography of Serbia, which is based on
the ideas and activities of Saint Sava I of Serbia,
is linked to the idea and procedure of translatio
Hierosolymi, as a constant and the axis of its iden-
tity during the entire period of duration of the
Serbian medieval state, from the 12th to the 15th
century, but also after that time. The (constant)
act of creation and duration of the sacred topog-
raphy of medieval Serbia, based on such foun-
dations, is evidenced by both written and visual
sources as a manifestation of religio spiritualis to
the same extent as religio carnalis . In accordance
with the general practice of the Christian Mid-
dle Ages, this complex procedure is based on a
subtle interaction of theological-ideological ide-
as and spatial-visual media. Both of its dimen-
sions, both key factors, were taken over and ac-
cepted, and also adapted to local conditions and
given historical frameworks, from the universal
model of translatio Hierosolymi - embodied in the



HMjeM BUJY y IOCTYNIKY M CPeLCTBMMA yob-
IndaBama UAeHTUTeTa IPeCTOHNIIe POMEjCKOT
napcTsa kao umbilicus mundi, ophtalmos tis gis u
Hosor Jepycanuma. OHa ce kpehy of TekcToBa
PasAMYMTHUX XAaHPOBA A0 PasAMYUTUX YMHU-
Jala pearKBMjapHOT, IPOCTOPHOT ¥ BU3yeIHOT
yobamyaBara X1jepoTonuje, IIITO CBE § CUHEP-
I'Mjy CTBapa MAEHTUTET M CTAaTyC AaTOr MecTa
Kao GorommsabpaHor 1 60roM4uyBaHOT, a I1ejcax
npeobpajkaBa y IpoCcTOpHY UKoHYy Hosor Jepy-
canuma u 3emsbe Hosor M3panspa.®

Ciuke MoHaxume Mapuje cy cIMKe TaKBUX
OKMB/beHMX IIej3arka, IPOCTOPHMX MKOHA JC-
NyBeHNX ByILcKuM ¢urypama. To cy cTBapHM
IIPOCTOPY CTPaZakha XXPTaBa jaceHOBAYKOT JIOTO-
pa, o3apeHu cBeTaoIrhy BacKpcema 1 TMMe IIpe-
oOpa)keH) y MIealHe pocTope. XyMKe 1 IIej3a-
KM MCIIYEeHM CAMKaMa BaCKpPCANUX Tela CBe-
TMIX HOBOMY4eHMKa [ajy CAMKY eLeHCKOT IIpe-
Iena Koju ¥ 1MKoBHO nofceha Ha m3obpakersa
HacJIMKaHa y3 xomuianje Jakosa KoxmuHosadoca,
Hapo4MTO OHe M3 MIYMMHMPaHOT PyKOIlCca Ha-
crajor y llapurpazy 3a cepacTokpaTopky Hpugy,
cHaxy napa JosaHa Il KomrnHa (1118-1143) (Vat.
gr.1162).° ¥ camka camor MaHacTuUpa Jacenoeay
gauac MIM MaK cAXKa MOIMTBEHOT IPoCcIaB/barba
HOBOMYYeHMKa jaCeHOBAYKMX Ha XyMIIM JVICIIOZ,
KoOje JIe)ke BMX0Be cBeTe MomTy - Cnasa myue-

HUYUMA HA XYMKU, TEOMETPMjCKM CaBpIIeHMM

8 OoBoMe OLPO6HO, Ca OTICeIKHOM JIUTEPaTypPOM A N3BOPUMA,
Jenena EppemaH, HMsabpana Meciia. Koucilipyucawe Hosux
Jepycanuma xog fipagocnasnux Cnogena, Beorpan 2013 (= Chosen
Places, Constructing New Jerusalems in Slavia Orthodoxa, Brill 2017).
B. raxohe Alexei Lidov, New Jerusalems. Transferring of the Holy
Land as generative matrix of Christian culture, in: New Jerusalems.
Hierotopy and Iconography of Sacred Spaces, ed. by Alexei Lidov,
Moscow 2009, 8-10; Jelena Erdeljan, Strategies of Constructing
Jerusalem in Medieval Serbia, in: Visual Constructs of Jerusalem, ed.
by Bianca Kithnel, Gallit Noga-Banai, HanaVorholt, Brepols 2014,
231-240, ca mMpOM IUTEPATYPOM M M3BOPUMa.

°  https://digi.vatlib.it/view/MSS_Vat.gr.1162

most complete form in the process and means of
shaping the identity of the capital of the Chris-
tian Roman Empire as umbilicus mundi, ophtal-
mos tis gis and New Jerusalem. They range from
texts of different genres to various factors of rel-
iquary, spatial and visual shaping of hierotopia,
all of which, in synergy, creates the identity and
status of a given place as one chosen by God and
protected by God, and transforms the landscape
into a spatial icon of the New Jerusalem and the
land of New Israel.®

Nun Marija’s paintings are pictures of such
revived landscapes, spatial icons filled with hu-
man figures. These are the real spaces of suf-
fering of the victims of the Jasenovac camp, il-
luminated by the light of the resurrection and
thus transformed into ideal spaces. Mounds and
landscapes filled with images of the resurrected
bodies of the holy new martyrs give an image of
the Edenic landscape, which is also artistically
reminiscent of the images painted with the hom-
ilies of Jacob Kokinovafos, especially those from
the illuminated manuscript created in Constan-
tinople for Sebastokrator Irina, daughter-in-law
of Emperor John II Komnenos (1118-1143) (Vat.
Gr. 1162).° And the image of Jasenovac Today or
the image of the prayer celebration of the new
martyrs of Jasenovac on the mound under which
their holy relics lie - Glory to the Martyrs on the

8 On this subject in detail, with extensive bibliography
and sources, Jelena Erdeljan, Chosen Places, Constructing New
Jerusalems in Slavia Orthodoxa , Brill 2017. See also Alexei Lidov,
New Jerusalems. Transferring of the Holy Land as generative
matrix of Christian culture, in: New Jerusalems. Hierotopy and
Iconography of Sacred Spaces , ed. by Alexei Lidov, Moscow 2009,
8-10; Jelena Erdeljan, Strategies of Constructing Jerusalem in
Medieval Serbia, in: Visual Constructs of Jerusalem , ed. by Bianca
Kiithnel, Gallit Noga-Banai, HanaVorholt, Brepols 2014, 231-240,
with extensive bibliography and sources.

°  https://digi.vatlib.it/view/MSS_Vat.gr.1162
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JACEHOBALL, YHYTPAIIHOCT MAHACTUPCKOT KATOTMKOHA POBERA CBETOT JOBAHA [TPETEYE, PE/bE® KOCOBKA JIEBOJKA
JASENOVAC, INTERIOR OF THE MONASTERY KATHOLIKON OF THE NATIVITY OF ST. JOHN THE FORERUNNER, KOSOVKA DEVOJKA RELIEF PLAQUE

XapMOHMYHMM KOMIO3MIMjaMa XeANKCa NN
¢mboHauMjeBOr HM3A Jajy CIMKY yHUBEP3aIHOT
KOCMMYKOT CaBpIUIEHCTBA I cariacja, cIoja Heba
U 3eMJb€ Y 4MjeM LEeHTPY JeXe, Koje ToYuBa 1
TeMeJb) Ce Ha XPTBOIPUHOLIEHY XPUCTY U XPT-
Bama XpycTa paay MoCcTpagalinx.

Canxe moHaxume Mapuje cy y IOTIYHOCTHA
aHTDPONIOIEHTPMYHE, a CYIITUHCKMA XPUCTO-
neHTpryHe. CIMKa JbYCKOT JIMKa, BETOBOT 1y-
xoBHor 6uha, o Bora cTBOPEHOT M KPUITEIHeM
y XpucTa obyueHor, jecTe uKoHa. McTopmjcku
IpOMCTeKJIa ¥ MKOHOrpadckm m3BeneHa M3
dajymckmx mopTpeTa, Kao CIMKa IIOKOjHMKA Y
OHOCTPAaHOM XXMBOTY, ITIOPTPeTa Kao 3aJora Io-
CTOjarba ¥ HAaKOH QM3MYKOT HECTAHKA, MKOHA je-

Mound, the geometrically perfect harmonic com-
positions of the helix or the Fibonacci sequence
give an image of universal cosmic perfection and
harmony, the union of heaven and earth in the
center of which lies the sacrifice to Christ and the
sacrifices of the victims martyred for their faith
in Christ.The images of nun Mary are completely
anthropocentric, and essentially Christocentric.
The image of the human figure, of his spiritual
being, created by God and clothed in Christ by
baptism, is an icon. Historically derived and
iconographically derived from the Fayum por-
traits, as an image of the deceased in the after-
life, a portrait as a pledge of existence even after
physical disappearance, an icon is a portrait that



CTe IOPTpPeT KOoju HYje caMo TO, Tj. HIje YOIILITe
HaTyPaAMCTUYKM IIpyKa3s Tonorpaduje ¢pusmy-
Kor Tesa, poTorpadcky aTaac U3 aHaTOMMUje UIN
dusmonoruje. ,,¥ oBoM CMUCIY U M300pakeme
4JoBeKa - yCJIOBHO heMo ra 3BaTy IOPTpET - MMa
TI0CJIa, IIpe CBera, ca UAealHOM GOPMOM JbYACKOT
Tesa, ca IMKOM YOBEYHOCTH, a 3aTUM VI Ca MH-
OUBMUAYATHNUM IpTaMa Koje MMaMo y JaToM JIN-
Ky.“° 3amcra, MHAMBUAYaTHe LpTe ofpeherHmx
JaTHX ¥ [I0je [MHAYHMX IMKOBa, Kao M HeKI Je-
70BM BUXOBe ofiche, 3acHOBaHe Cy Ha JOKYMeH-
TOBAaHMM MICTOPMjCKMM M3BOPMMa ¥ IIpeHoCe,
MaKo He Kao HellocpeJHe IOPTpeTe, IIpTe MHIA-
BYZya/IHMX ITO3HATYUX IIOCTPafaluX yBoAehy nx
u cnajajyhm mx ca yHMBep3aaHMM ONUITAM JIU-
KOM HOBOMYyd4eHMKa. To ce, IIpe cBera, ofHOCK Ha
IMKOBe Jelle, MOX/Ja IIOHAjBMIIe HA CAMKaMa:
Yiiouuwiie 3a geyy fuane Bygucasmesuh, Kono-
Ha ceelliux HosomyueHuka, Kpuk manol notopawa,
Can manux nolopawa v Touak cilipagara. CpIicka
HapoJHa HOIIKA KOoja je IPMCYyTHA Ha HEKOJIN-
ko cauka (Toilona yxaca, Baka Jbybuno cehatve,
Boxcuh y nolopy, Baka Jlpaiuno cehare) Takobhe je
jenHOBpeMeHa M HeIlOCpeJHa BlM3yelM3alluja
cBeJoYera OYeBMana cTpajarka Kao ¥ OIIITH
UAEHTUTETCKM MapKep CTpaJaJlHMX CBeTUX HO-
BOMY4eHMKa CPIICKIX.

CBu IMKOBM ca CIMKa MOHaxumbe Mapnuje ca-
IpXXaHy Cy Y XpUCTOBOM JVKY IUTO Ce I0CeOHO
OYMTaBa y CANIM JaceHosauku obpa3 ['oclioghu The
Cy MalIy HOBOMYYEHMIV ¥ JOCIOBHO CMeIITe-
HM y XpUCTOB KpcTacTy HMMO. XpUCTOB MUK Y
cebu campxy CBe MHIMBMIYAIHOCTH, a Bor je
1300pasuB yIIpaBo y CBOjoj cBeuoBeuHOCTM. CBe-
4YOBEYHOCT JMKa Xpucrosor omoryhasa u cobom
IIpojaBJbyje CaBPIIEHOT YOBEKa, IMOKa3yje MCTUH-
CKM MK 9oBedHOoCTH. Teno CracuTespeBo je Ha-

1 Byarakos, op. cit., 78.

is not only that, i.e. it is not at all a naturalistic
representation of the topography of the physical
body, a photographic atlas of anatomy or physiol-
ogy. “In this sense, the image of a man - we will
conditionally call it a portrait - has to do, first of
all, with the ideal form of the human body, with
the image of humanity, and then with the indi-
vidual features that we have in a given image.”°
Indeed, the individual features of certain given
and individual figures, as well as some parts of
their clothing, are based on documented histor-
ical sources and convey, although not as direct
portraits, the features of individually identified
victims while combining them with the univer-
sal general image of the new martyr. This, first
of all, refers to the characters of children, per-
haps most of all in the pictures: Children’s Sanc-
tuary of Diana Budisavljevi¢, Procession of the Holy
New Martyrs, Cry of a Little Inmate, Dream of the
Little Inmates, and Wheel of Suffering. The Serbian
national costume, which appears in several pic-
tures (Poplar of Horrors, Grandmother Ljuba’s Rec-
ollection, Christmas in the Camp, Grandmother Dra-
ga’s Recollection) is likewise, and simultaneously,
an immediate visualization of the testimony of
eyewitnesses to the suffering as well as a gener-
al identity marker of the suffering Serbian holy
new martyrs.

All the figures from the paintings of nun
Mary are contained in the image of Christ, which
is particularly evident in the picture of the the
Jasenovac Mandylion, where the representations
of the little new martyrs are literally placed in
the cruciform halo of Christ. The image of Christ
contains all individualities, and God is teachable
precisely in his omniscience. The universality of
the image of Christ enables and manifests the

Bynraxkos, op. cit., 78.
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JACEHOBAI, MAHACTHP POBERA CBETOT JOBAHA IIPETEYE, CHOMEHMK
PYCKO-CPIICKOT CTPAZIAFbA

JASENOVAC, MONASTERY OF SAINT JOHN THE FORERUNNER,
MONUMENT OF RUSSIAN-SERBIAN MARTYRDOM

OVHAVBUAYATHO 3aTO IUTO je ,CBe-MHAVBULY-
anHO” Tj. AIICONYTHO MHAVBIAYATHO. 360r TaKBe
CYIUTMHCKE CBEYOBEYHOCTH AVKa XPUCTOBOT ¥
VIKOHOIIVICY TOKOM BeKoBa 6110 je 1 jecTe moryhe
Ia XpUCTOB MK IIOIpyMa ofpeheHe HaIVIOHATHE

perfect man, shows the true image of humanity.
The Savior’s body is super-individual because it is
“all-individual” ie. absolutely individual. Because
of such essential universality of the image of
Christ in icon painting over the centuries, it was
and is possible for the image of Christ to take on
certain national features." This is evident in the
works of nun Marija, especially clearly, for ex-
ample, in the image of the suffering of the Roma
- The Wheel of Suffering. In addition, the Jasenovac
Mandylion is, in its meaning and iconography, an
acheiropoitos image of Christ, proof of the truth-
fulness of the dogma of the incarnation and the
hope for a universal resurrection in Christ. First
of all, visually, it is associated with one of the
most historically important representations of
the Mandylion, the icon of the Novgorod Man-
dylion from the 12th century. Not only dows this
double-sided icon, with a representation of face
of Christ not made by human hand on one side
and the relic of Christ’s Passion worshiped by
two angels on the other side, actualize the pres-
ence of relevant and highly revered shrines of Je-
rusalem and Constantinople, the Holy Sepulchre
and the church of the Pharos, and emphasize the
historical and symbolic aspects of the archetype,
it also underlines a whole series of ideas about
the connection between sacral centers: the idea
of translatio Hierosolymi through the transfer of
relics (Passion relics) and the creation of a space
marked with the seal of the presence of the liv-
ing God (Mandylion). As a result of the presence
of the Mandylion, a certain locus would have the
status of a God-protected and God-chosen place,
equal to that of Jerusalem, Edessa and Con-
stantinople. Unlike the other important relic of
Christ in Jerusalem not made by human hand -

U Ibid., 83.



upre." V meny MmoHaxume Mapuje To ce ounTyje,
1ocebHO jacHO, Ha IIpMUMep, Ha CAMIM CTPajama
Poma - Touak cilipagarea. V3 To, JaceHosauku obpas
Tociiogteu je CBOjUM CMMCIOM ¥ MIKOHOTPadujoM
jacenoBauky MaHgunuoH, HePyKOTBOPEHM UK
XpucTOB HacTao NPM/BYOBUBAKHEM TKaHMHE Ha
muue osamioheHor Jloroca, LOKa3 MICTMHUTOCTY
ZOTMe O OBAIUIOheY M HaZe Y CBEOIIITe BacKp-
ceme y Xpucty. OH moHajmpe aconupa Ha jefHY
Ol VICTOPMjCKM HajBXXHMjUX IpencTaBa Mangu-
JUOHA, Ha MKOHY HOBropojckor MaHngunuona u3s
XII Bexa. OBa ABOCTpaHa MIKOHA Ca IPeJCTaBOM
HepPYKOTBOpeHOr obpasa c jefHe M pelMKBYja
XpucCTOBOT CTpajama KOjMa ce KIamajy ABa
anbena ca mpyre cTpaHe, He caMo Ja aKTyenmsyje
IPMCYCTBO jepycalMMCKMX, a IOTOM Iapurpapi-
CKMX CBeTMHEba M HarJalllaBa MCTOPMjCKe M CUM-
bommuke acrnekTe apxeTumna, Beh u mcTude 4nMTaB
HI3 1Jeja O IIOBe3aHOCTY M IIPejeMCTBY CaKpall-
HUX LieHTapa: unejy translatio Hierosolymi myTem
IpeHoOLIeka penuKBuja (peanKBuja cTpanama) u
CTBapama IIpPoCTopa 0OeleXXeHOr IIeYaToM IIpU-
cycrsa Bora xwsora (Mangunuow). 3axsamyjyhn
npucyctsy Mangunuona, onpehenn mpocrop 6m
MIMao cTaTyc GoromdyBaHOT ¥ 6orommsabpaHor
MecTa, jegHak Jepycamumy, Exmecu n Ilapurpany.
3a pasamMKy of, IpyTre Ba)XKHe jepycallMCKe He-
pykoTBOpeHe XpUCTOBe ex contactu pelmuKBuje -
OTMCKa HeroBMX cToIala Ha MacamHOBOj ropu
Ha MecTy BasHecema - MaHguauoH je, caMm IIO
cebu, mokas IIPEeHOCUBOCTY CBETOCTM, IIPeMelll-
Tama npucycrsa 6oxxancke cuiae.? Opyha crpa-
nama XPpUCTOBOT Ha jaceHOBaYKOM Mangunauony
y3ena cy obpas moropcke xmuie, opyba crpasama
MaJIMX HOBOMYYeHMKa.

4 TIbid., 83.

2 O MangunuoHy, a moce6HO HOBropoAcKoM MaHguAUOHY B.

Jenena Eppeman, H3a6paua Mecilia, 144-145.

the imprint of his feet on the Mount of Olives at
the place of the Ascension - the Mandylion is, in
itself, proof of the transferability of holiness, the
transference of the presence of divine power.!?
The instruments of Christ’s Passion on the Jase-
novac Mandylion take the form of camp wire, the
instrument of suffering of the little new martyrs.

The images of nun Marija provide a univer-
sal icon, but also an individual and historical-
ly accurate image of the new martyr, composed
on the basis of preserved photographs and real
characters of the victims. In this, as well as in
the general iconographic sense, although they
were not painted with the intention and for the
purpose of being icons in a liturgical function,
they contribute significantly to the development
of the iconography of the new martyrs, and even
more to the general consideration of the problem
of the iconography of the new martyrs, especial-
ly the Serbian new martyrs who suffered in the
Independent State of Croatia.’® This is where the
question of the canon of depicting the figures of
saints, including the Lord himself, arises. Here,
we should especially keep in mind that the canon
is “like the treasury of the living memory of the
Church [...] its conciliar inspiration, and as such
it is a type of church tradition that exists side by
side with its other forms (such as: patristic litera-
ture, liturgical tradition and other).”* Today, this

2 About the Mandylion, and the Novgorod Mandylion see Jelena
Erdeljan, Chosen Places, 144-145.

2 On the iconography of the new martyrs: HoBomy4ernuu: ITo-
nunepcnextusa (https://www.2.muzejgenocida.rs/izdanja-muzej-
zrtava-genocida-beograd/strucni-casopisi-izbornici/novomucenici
), and in particular Pagmuua Hecroposuh, [Ipobremu mkoHOTpa-
duje HOBOMyUYeHNMKa CPICKMX caraefaHy Kpo3 paj Ha MKoHM CB.
cemTeHoMydeHnuKa CraHucnasa, y: Hosomyuenmun: ITomnnep-
crextusa V, ypenunu Envcxon maxpauxo-ciaasoncku I Josan (By-
nmbpk), Credan Pamojkosuh, Beorpam 2021, 163-172.

4 Bulgakov, op.cit., 87.
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Cniuke moHaxmme Mapuje majy yHUBepsai-
HY MKOHY, alIVl ¥ MHIUBUAYAIHY U VICTOPUjCKMA
Ipeny3Hy CAMKY HOBOMY4YeHMKa CauMIbeHy Ha
OCHOBY cauyBaHMX oTorpaduja ¥ CTBApHUX JIN-
KOBa IIocTpajaayux. Y TOM, Kao I OIIITeM MKO-
HOrpadCKOM CMMCIY, MaKO HUCY CAMKaHe ca
HaMepoM ¥ HaMeHOM Ja Oyay MKOHe y IUTYP-
I'MjcKoj GYHKIMjM, OHe 3HATHO JOIIPMHOCE pas-
BOjy MKOHOrpaduje HOBOMydYeHNKa, a jOII BUIIe
OIIIITEM IPOMMIIBAY IIPOOIEMATIIKE VIKOHO-
rpaduje HOBOMy4YeHMKa, TOCEOHO CPIICKMX HOBO-
My4YeHMKa nocTpaganux y HesasucHoj [lpxxasu
XpBatckoj.”? Ty ce oTBapa ¥ IUTamke MKOHMYHOT

¥ O uxoHOrpadujyu HOBOMYydYEeHMKA B. 360pHMKe HogomyueHu-

yu: HMonuilepciiexifiusa (https://www.2.muzejgenocida.rs/izdanja-
muzej-zrtava-genocida-beograd/strucni-casopisi-izbornici/
novomucenici), a moce6uo Pagmura Hectoposwh, IIpo6memm mko-

living memory also includes the new martyrs

who suffered in the Independent State of Croatia,
especially those killed in the ISC concentration
and death camp system in Jasenovac, as the larg-
est Croatian camp of the most brutal methods of
torture and killing. The pictures of nun Marija
particularly contribute to the development of the
iconography of the new martyrs of Jasenovac by
striving towards the saint’s image perceived and
depicted in the light of the resurrection while,
where possible, bringing into the living memory
of the Church the actual images of the historical
martyrs, the circumstances of their death, the
true environment their martyrdom.

Each and every picture created by nun Marija
is important in this sense, but perhaps we could
emphasize the Poplar of Horrors, Jasenovac The-
ophany, Grandmother Ljuba’s Recollection, Children’s



KaHOHa M300parkaBarba IMKOBA CBETUX, 11a U Ca-
mor T'ocnioga. OBze mocebHO Tpeba MMaTH Ha YMY
Iia je KaHOH ,TIONYT PM3HMILe XMBOr TaMmhema
Iipkse [...| meHo cabopuo Hamaxuyhe, n kao Tak-
BO OHO je BpCTa LIPKBEHOT IIpeara Koje IIOCTOju
HaIopeJHO ca HEeroBUM LPYTUM BULoBMMa (Kao
IITO CY: CBETOOTa4YKa KEJKEeBHOCT, INTY PTMjCKO
npename u caudHo).“* OBo XuBo mamheme
yKJ/by4yje JaHac ¥ HOBOMY4YeHMKe IocTpajale
y HesaBucHoj Jip>xaBu XpBaTcKoj, a moce6HO OHe
ybujeHe y cucTeMy KOHIIeHTPAIMOHNUX M JIOTO-
pa cmpty HIX y JaceHoBLY Kao Hajsehem xpBaT-
CKOM JIOTOPY HajCcBMpenujer Mydersa 1 ybujama.
Cinke MOHaxMmpe Mapuje HapO4YMTO LOIPMHO-
ce pa3Bojy ukoHorpadmje HOBOMy4eHMKA jace-
HOBAYKMX TMMe LITO, IZe je To Moryhe, HacToje
Ha BepPOJOCTOjHOCTY CBETUTEJbCKOT JIMKa KOju
jecTe mpobpaxkeH u M306paxkeH y cBeTaOCTM Ba-
CKpCema, ajJM MCTOM MePOM M YHOCHU y XMBO
namhemse [pkBe 1MKOBe MCTOPMjCKUX CTPasall-
HIMKa, OKOJNHOCTY FHMUXOBe CMPTMU, UCTUHUTO
OKpY>Keke BJX0BOI My4YeHMIITBA.

Cpaka ciamka MoHaxume Mapuje BaXxHa je
y TOM CMMCIY, aayu 6MCMO MOX A ITOCe6HO MOT-
au ma Harazacumo: Toilony yxuaca, Jacenosauko
Bolojasmere, Baka JbybuHo cehatrve, Viliouuwilie 3a
geuy Juane Bygucasmesuh, Mane ipaguHcke HO80-
MmyueHuke, Konony Hosomyuenuka, CabnacHo jese-
po, Benukomyuenuuku Jacenosay, Ceeilie MmyueHuke
y Huuunujesoj tiehu, Jyiipo Ha noiopckoj suyu, Cee-
ol tipopoka Hnujy y Mnaxu, Ceeiliol senukomye-
Huka I'eopiuja Ha Gyiuy 3a nolop, Can manux noio-
pawa n Baka Jpaiuno cehare. OBUM caMKaMa Ta-
Kobe je obyxsaheH u ynTaB HM3 TOKaMMTETA KO

Horpaduje HOBOMYYeHMKA CPICKYX CarlefaHy KPo3 paj Ha JKO-
Hu CB. cBemITeHOMy4eHuKa Cranuciaasa, y: Hosomyuenuyu: Ilonu-
ilepcilexiiusa V, ypeauay Enmckomn nakpayko-caaBoHCcKM I. JosaH
(Bynu6px), Credan Panojxosuh, Beorpaz 2021, 163-172.

4 Byarakos, op.cit., 87.

Sanctuary of Diana Budisavljevi¢, Infant New Mar-
tyrs of Gradina, Procession of the Holy New Martyrs,
Ghostly Lake, Megalomartyr Jasenovac, Holy Mar-
tyrs in Picili’s Furnace, Morning on the Camp Wire,
Holy Prophet Elijah in Mlaka, Holy Megalomartyr
Georgios on His Way to the Camp, Dream of the Lit-
tle Inmates, and Grandmother Draga’s Recollection.
These images also include a whole series of lo-
calities that belonged to the Jasenovac camp sys-
tem, the entire complex topography of the death
camps on both sides of the Sava and along the
Una and around their confluence, as well as a
historically accurate representation of scenes of
mass and individual suffering based on the tes-
timony of surviving eyewitnesses and co-suffer-
ers. The natural environment of the camp system
- from Mlaka and the embankment, the lake in
Ciglana, the banks of the Sava and the Una, the
frozen river surface, the Poplar of Horrors on the
river bank, Gradina and the Dubica limestones -
has been faithfully reproduced. The story about
the creation of the painting of the Holy Martyrs
in Picili’s Furnace and the visit of nun Marija, af-
ter she had alread finished the painting, to the
site of Dubi¢ke kre¢ane (the lime kilns of Dubi-
ca) is particularly interesting. It was there that
she saw the furnace for the first time in its ac-
tual geographical environment and historical
appearance from the time of the Independent
State of Croatia, as she had previously, by God’s
providence, painted it. It is the type of furnace in
which the bodies of the already exhausted were
burned in Jasenovac, although the new martyrs
were also burned alive, including a large number
of children.

The pictures of nun Marija are also images
of memorial practice, ie. of the liturgical celebra-
tion of the new martyrs of Jasenovac, such as the
breaking the celebratory bread offering or cake
(slavski kola¢) on the mound depicted as part of
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Cy IpUIIajaly CUCTeMY jaCeHOBA4KOT JIOropa,
4YyTaBy KOMILJIEKCHY Tomorpadujy moropa cmp-
Ti ca 0be crpane CaBe u Ay>X YHE ¥ OKO EbeHOT
yurha, Kao ¥ MCTOPMjCKM Ta4HO IpeJCTaB/batbe
CIleHa MacOBHOT J II0je IV HAYHOI CTpajama JaTo
Ha OCHOBY CBeJlouerba IIpeXMBelINX OYeB/ala,
camaTHMKa. [IpMpofHO OKpyXKerme cucTeMa JIo-
ropa - og, Miake 1 Hacuma, jesepa y lJuranansn,
obane Case u VHe, 3anelene peune nospuinHe,
Toiione yxaca Ha pedHoj obanu, I'paguse u ny-
OMYKMX KpeyaHa - BEpHO je mpeHeTo. [TlocebHO je
3aHMMJ/bMBA IIP)Ya 0 HaCTaHKY canke Ceeiliu my-
uenuyu y ITuuunujesoj fiehu u moceTy MoHaxXMbe
Mapmnje, HaKOH IIITO je CAMKY HacAMKaJIa, JIOKa-
ANTEeTy AyOMYKMX KpedaHa. Ty je oHa IpBM IyT
Buena neh y crBapHOM reorpagckom aMOujeHTy
¥ MICTOPMjCKOM BUZY 13 BpeMeHa HesaBucHe JIp-
JkaBe XpBaTCKe KaKBY je IPeTXOLHO, II0 IIPOMIC-
1 Boxjoj, Hacaukauna. To je Tun nehwm y xo0joj cy
y JaceHoBuy mameHa Tena Beh ymopeHux, anm
Cy CIa/bMBaHM U XXJMBY HOBOMYYeHMIIN, YKIBY-
uyyjyhu u Benyku 6poj neue.

Ciamke moHaxume Mapuje jecy u CaMKe MeMoO-
pMjanHe IpaKce Tj. IMTYPIUjCKOT IPOCIaB/bakha
HOBOMY4eHIKa jaceHOBa4YKIX, IIONYT pe3ama Ko-
JIada Ha XyMKJ JaTor y okBupy Cnase myueHuyu-
ma Ha xymku. OCUM IUTO BU3YeIHO Deslexxe 1 IaM-
Te IMTYPTUjCKO IpociaB/balkhe HOBOMY4eHMKa,
OHe CBeJl0Ye O CaBpeMeHMIIMMa KOojy Cy MMalIn
U Jajbe MMajy KJbYUHY YIOTY V YCIIOCTaB/baky I
pasBujamy KyiITa ¥ 60rocy’x6eHor mpociaBibarba
CeeTux HOBOMY4YeHMKa jaceHoBaukKMx. Hacrama
je IOBOZOM JaHa HOBOMYYeHMKa jaCeHOBAaUKMX
obejIe)XeHOT MOMMUTBEHVM IIPKBEHMM ¥ HapOJ-
HUM cabpameM y cernTeM6bpy 2016. rofviHe, Kaf,
je Jacenosar noceTmo u Iberosa ceecBeTOCT Ba-
cemeHcky narpujapx I. I Bapromomej. Tako ce
Ha CJIMIN, IIOpeJ; 0BOT enyckomna KoHcTaHTIHOBOT
rpafa, jaCHO MOTy MIeHTUPUKOBATH M IaTpujapx
Cprcke npasociaBHe IpKBe HMpnHej, MUTPOIIOanT

the Glory to the Martyrs on the Mound. In addition
to visually recording and remembering the litur-
gical celebration of the new martyrs, they bear
witness to contemporaries who had and continue
to play a key role in the establishment and de-
velopment of the cult and liturgical celebration
of the Holy New Martyrs of Jasenovac. It was
created on the occasion of the Day of the New
Martyrs of Jasenovac, which was marked by an
assembly of the people and the clergy gathered
there in prayer in September 2016, at the time
of the visit of His Holiness Ecumenical Patriarch
Bartholomew I of Constantinople. Thus, in the
picture, in addition to the archbishop of the City
of Constantine, the Patriarch of the Serbian Or-
thodox Churchlrinej, Metropolitan of Montene-
gro and the Littoral Amfilohije, Metropolitan of
Zagreb and Ljubljana - now His Holiness Serbi-
an Patriarch Porfirije, retired bishop of Zahumlje
and Herzegovina Athanasius and His Eminence
Bishop Jovan of Pakrac and Slavonia, Mother Ab-
bess of the Monastery of the Nativity of St. John
the Forerunner in Jasenovac Seraphima and a
multitude of the faithful. Thus, the purpose and
meaning of martyrdom, directed towards the es-
chaton and illuminated by the universal resur-
rection, is represented as a pledge for salvation,
not only of the victims, but of the entire Serbian
nation. This is an image of the union of the past,
the present, and the eschatological future. It is
also a combination of elements of Eastern Chris-
tian iconography and a compositional solution
that, as nun Marija herself testifies, can be found
in a famous fresco from Mantua by the Italian
Renaissance painter Andrea Mantegna.

The picture Anastasis in the Camp, a visual
union the greatest places of suffering of the Ser-
bian and Jewish people, Auschwitz and Jaseno-
vac, is also, in an indirect way, a reflection and
part of contemporary memorial practice and li-



IIPHOTOPCKO-IIPUMOPCKY AMIIOXMje, MUTPOIIO-
T 3arpebadKo-by6/paHCK, @ Y OBO Hallle BpeMe
Fberosa cetocT narpujapx cpucku I. I. TTopdu-
pHuje, yMMUPOBJ/bEHN eIVCKOII 3aXyMCKO-Xeplie-
ropayky ATaHacuje ¥ eIMCKOII IIaKpavyKo-cJa-
BoHCKM I. JoBaH, MaTu UrymaHuja MaHacTUpa
Pohema Csetor JoBaHa IIpeTeue y Jacenosiy Ce-
paduma u 6pojHM BepHM Hapog. TuMe ce ocTBa-
pyje Ka ecxaToHY ycMepeHa ¥ CBEOIIITIM Bac-
KPCOM 03apeHa CAMKa CMJCIa MY4YeHUIITBA Kao
3aJI0T CIlacema, He caMo cTpajannx, Beh unra-
BOr cprckor poja. Camka croja MpoLIOCTH, ca-
JAIIBoCcTy U ecxaronomke 6yayhuoctu. OHa je,
TaKobe, CIIoj eleMeHaTa MCTOYHOXpUIThaHCKe
MKOHOTrpadumje ¥ KOMIIO3MUVIOHOT pelliera Koje
ce, Kako caMa MoHaxuma Mapuja kaxke, Hajnasu
y jeAHOj o3HaToj ¢ppecuy u3 MaHTOBe MTaNMjaH-
CKOT peHecaHCHOT cauKapa Arjpee MaHTeme.
Cauka Backpc y nolopy, Koja BU3yeIHUM CpeJ-
cTBMMa cIIaja Hajseha mMecTa cTpazsara CpIICKOT 1
jeBpejckor Haposia, AyuUIBNI] 1 JaceHOBaI], TaKobe
je, Ha IIocpeJaH Ha4MH, Opas U Leo caBpeMeHe
MeMOp¥MjalHe IpaKce ¥ MOIUTBeHOT cehara Ha
JKPTBEe HaIMICTMYKOT ¥ XpPBaTCKOT CYCTeMAaTCKOT
" IJIaHCKOr yHuIuTaBama Cpba u JeBpeja, Xomo-
KaycT 1 reHouyz,. Hacrana je ca moce6HuM Oi1a-
rocJIOBOM Bace/beHCKOr nmarpujapxa I. I. BapTo-
JIoMeja II0OBOJOM HberoBe I0CeTe OBMM JIOTOpyMa
cMpTH, JaceHOoBLy 2016. M AyIIBUILY, V IPaTHU
eIJICKOIIa ITaKpayKo-caaBoHcKor I. JoBaHa, Tpu
roguHe KacHuje, 2019. roguee. hbeHO KOMIIO3M-
IIMOHO ¥ YKYIIHO BM3YyeJIHO pelllehe 3aCHOBAHO je
Ha TpujyMmdanHoj npecTaBy XpUCTOBOT CHIACKa
y Az, HaCAMKaHOj y allCUAM jyXKHOT IapaKamca
npkse Xpucra Xope y llapurpazy, sanyx6muan
Teomopa MeToxmuTa, y4eHOT BYCOKOT 3BaHUYHN-
Ka Ha JIBOpy pomejckor rapa Auaponnka II (1282-
1328) ocamkanoj mouerxkom XIV Bexa, usmehy
1315. m 1321. roguHe, MIMPOKO IIPEIO3HAT/HIUBO]
¥ 32 YKyIHY XpuinhaHCKy yMeTHOCT ambiemar-

turgical commemoration of the innocent victims
of the systematic and planned destruction of
Serbs and Jews executed by Nazi Germany and
the Independent State of Croatia, the Holocaust
and genocide. This particular picture was cre-
ated with the special blessing of the Ecumenical
Patriarch Bartholomew I on the occasion of his
visit to these death camps, Jasenovac in 2016 and
Auschwitz, accompanied by Bishop Jovan of Pa-
krac and Slavonia three years later, in 2019. Its
compositional and overall visual solution is based
on the triumphal representation of Christ’s De-
scent into Hades as painted at the beginning of
the 14t century, between 1315 and 1321, in the
apse of the southern parekklesion of the Church
of Christ Chora in Constantinople, the endow-
ment of Theodore Metochitos, a learned high of-
ficial at the court of the Roman emperor Andron-
icus II (1282-1328). This fresco from the Chora is
a widely recognizable and emblematic image of
the Resurrection as a victory over Death and Ha-
des in Christian art in general. The gates of Ha-
des, which Christ destroyed by His descent and
binding Satan for a thousand years, are equat-
ed with the gate of the Nazi system of concen-
tration and death camps in Auschwitz, which is
unequivocally indicated by the inscription Arbe-
it macht frei which marked the entrance to the
Nazi camp. Scattered across the abyss lie the in-
valid instruments of murder, instumenta mar-
tirii. Auschwitz and Jasenovac are clearly marked
with barbed wire, i.e. with a brick wall that sur-
rounded them. The progenitors Adam and Eve,
as well as the other Old Testament righteous who
were rescued from Hell and Death, are replaced
in nun Marija’s painting by representations of
camp inmates from Auschwitz and Jasenovac
who were clearly identified by their camp uni-
forms, on the one hand, and Serbian folk cos-
tumes, on the other. Old Testament prophets are
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CKOj camiym Backpcera kao mobese Han cMmphy
un Apom. Bpatauie Aza, xoje je Xpucroc paspy-
IIMO CBOjMM CMJIACKOM J Be3JBaEeM caTaHe Ha
X1Ubaly TOLMHA, M3jefHadeHe Cy ca KallljoM Ha-
IMCTMYKOT CYICTeMa KOHIIeHTPaUJMOHNUX U JIO-
ropa cMpTy y AyIIBAILY IITO je HeABOCMIICIEHO
Ha3HaveHO HaTnucoM Arbeit macht frei xojum je
obeJjie)xeH 0Baj y/Ia3s y HaIMCTUYKM J0rop. Pas-
famaHo IO afCKOM IIOHOPY JeXV IOHMUIITEHO
opyhe ymopcTBa, instumenta martirii. Aymsur, u
JaceHoBa1 jacHO cy HasHaYeHV 6OLBIKABOM XKI-
LIOM Tj. 3MIOM OJ, IIMTaJa KOji Cy MX OoIlacaBaJIl.
IIpapomuTemn Agam u EBa, kao u gpyru crapo-
3aBeTHM IIpaBeJHMLIM KOju Cy u3baB/beHM U3 Afia
¥ CMPTH, 3aMebeHN Cy IIpeJicTaBaMa Joropalia
13 AyIIBMUIIA U Jac@HOBIA KOj/ CY jaCHO MIEeHTU-
dmxoBaHM noropckum yHnpopmama, ca jeLsHe,
CPIICKOM HapOJHOM HOIIKOM, Ca IpyTe cTpaHe.
Ha Heby Haz ®yuMa 041jy cTapo3aBeTHM IIPOPO-
uu - uap Jasun u npopok HMcamja nsnanm Husa
cTpalalHMKa 13 Aymsuia, a ceetu Mamja u Jo-
BaH [IpeTeya 13HaJ HOBOMYYeHNKa jaCeHOBAYMX,
b MIXOBY CBETY 3aIITUTHUIIV ¥ 3aCTYIIHMIN KOjI-
Ma cy nocsehene pkse y JaceHoBIy 1 Miakm.
OBa ciMKa y K0joj Cy CIIOjeHV HOBOMYYeHUIN
jaceHOBauYKM M CTPaJaJlHMIIN 13 AyIIBMIIA KA0 Ja
je Ha Tpary ucTe mzieje kojom je Boher 6o Mapk
Illaran xax je, ronviee 1938, taza seh y [Tapusy, y
jeKy aHTMCeMMTCKe IIpollaraHze, Iorpoma u Jo-
rahaja y Hemaukoj npe u nocse Kpucranue sHohu,
HaCc/IMKao IIATHO HasBaHO Beno paciiehe, koje ce
IDaHac Hanasy y Yukary y MHCTUTYTy yMeTHOCTHA
(Art Institute of Chicago). Osa Illaranosa cauxa je
jemHa y cepujyu KOMIIO3MIIMja KOje IIpefCTaBlbajy
Hcyca xao jeBpejckor My4eHMKa 4Uji je jeBpej-
CKVI MJeHTUTET I0ceOHO HaI/lallleH TalNTOM, jeB-
PejCKMM MOAMUTBEHMM LIaJIOM U je JHMM Of, KJbyd-
HIX MapKepa jeBpejCcKor MAEeHTUTeTa M3 Kojer je
U3BeeHa I 3acTaBa gpxase M3pae, kojum je oma-
caH. CIleHe Koje OKPYXYjy KpcT Ha cankama Map-

watching over them in the sky - King David and
Prophet Isaiah over the victims from Auschwitz,
and Saints Elijah and John the Forerunner, being
their holy protectors and advocates to whom the
churches in Jasenovac and Mlaka are dedicated,
over the new martyrs of Jasenovac.

This painting, in which the new martyrs of
Jasenovac and the victims of Auschwitz are com-
bined, seems to follow the same idea that guid-
ed Marc Chagall when, in 1938, and already in
Paris, in the midst of anti-Semitic propaganda,
pogroms and events in Germany before and af-
ter the Kristallnacht,he painted the White Cruci-
fixion, now in the Art Institute of Chicago. This
painting by Chagall is one of a series of compo-
sitions that represent Jesus as a Jewish martyr
whose Jewish identity is particularly empha-
sized by the tallit, a Jewish prayer shawl and
one of the key markers of Jewish identity based
on which the flag of the State of Israel has been
created. The scenes surrounding the cross in
the paintings of Marc Chagall are contempo-
rary scenes of the suffering of the Jews and con-
vey the demolitions, burning of synagogues, po-
groms and expulsions. Jesus’ suffering on the
cross is identified with the suffering of the Jew-
ish people, and the Nazis with those who cruci-
fied Jesus.!®

In addition to the tradition of Byzantine and
especially Serbian medieval art, the pictures of
nun Marija find visual models and inspiration
in naive and folk art, as well as in contempo-
rary icon painting. As she herself testifies, she
finds visual and iconographic types and models
among the treasures of Christian art in general
and especially of those of the Christian Roman
Empire - also a fundamental part of Serbian art

5 https://www.artic.edu/artworks/59426/white-crucifixion






JaceHOBAL, PEKA CABA
JASENOVAC, THE SAVA RIVER




ka [lTaraia caBpeMeHe Cy CILieHe CTpaZiama JeBpeja
U IIpeHoCe pylllema, Ta/bekha CUMHArora, orpome
U IpOTepuBama. YicycoBo cTpafarme Ha KPCTY II0-
mcrosehyje ce ca cTpazameM jeBpejckor Hapoza, a
HaIJICTY ca OHMMa Koju cy pasanenu Hcyca.”
Iopen, Tpamumuje BM3aHTHjCKe, & HAPOINUTO
CpIICKe CpeLHOBeKOBHE YMETHOCTI, CAMKE MO-
Haxume Mapuje Hanase Bu3yeaHe IpeAJOLIKe
Y MHCOMPaUWujy ¥ Y HaMBHOj ¥ HapOAHO] yMeT-
HOCTY, Kao M y caBpeMeHOM MKOHOINCY. JIMKOB-
HJ ¥ MKOHOI'PadCKM TUIIOBM ¥ IIPe IO, Y30-
pu ciuka MoHaxumbe Mapuje, Kao IIITO OHa cama
cBeZo4y, Halase ce y xpuinhaHCckoj ymMeTHO-
CTM IPeTXOJZHNX eIoXa, HapO4YMTO § YMETHOCTH
xpuurhaHckor PymcKor nmapcTsa Koja Jexu U y
OCHOBM CPIICKe YMETHOCTM OJ] BpeMeHa IIpMMambha
xpuurhaHCKe Bepe, alIy U y TPAAULVU OPYTUX
xpuirhanckux Hapoga Ha Mcroky, nonyT I'py-
3J{Ha 4MjOM Cy TpaLMIINMjoM, Kao ¥ cCaBpeMeHMM
JIVIKOBHMM CTBapajallTBOM, TaKohe HaZaxHy-
Te oBe cauke. Cama moHaxuma Mapuja HaBoOM
CBOje CacBMM LMJ/bAaHO OTKpMBaHe U cuMbOIMY-
K KOHOTMpaHe y30pe y CPICKOM CPeJHOBEeKOB-
HOM CJIMKapCTBY - $PecKO XKMBOIICY, MKOHOIIN-
Cy, MYHVjaTyp. JacHO ce uAeHTUPUKYje O CTpa-
He caMe ayTopke auk CBeTor nmpopoka Mianje Ha
canuy Ceeiliu tipopok Hnuja y Mnaku Kao HaMepHU
IITaT IeroBe IpeAcTaBe U3 hakoHMKOHA Boro-
poAvyYMHe IPKBe MaHacTupa ['pavaHule, 3ayxK-
6uue Ceeror kpasa Crepana Vpoma II MunyTu-
Ha (1282-1321), ocimKaHe TIpej caM Kpaj Berose
BIamaBuHe U XuBoTa. Kox camke Jyiipo Ha nolop-
Ckoj Jcuyu Takohe ce jacHO HaBOAM acouujayja Ha
Pacnehe koje mpexpuBa 4nTaB 3aagHy 3117 HAO-
ca BoropozuunHe npkse y CTyneHULMN, 33 LyXK0M-
HJ 1 May30Jlejy OCHMBa4a CpIICKe gpkase, CBeTOr
CumeoHa MypoTOYMBOT, @ HACTAJIO OCAMKaBakeM

5 https://www.artic.edu/artworks/59426/white-crucifixion

since the time of receiving the Christian faith,
as much as the traditions of Christian nations in
the East, such as the Georgians, whose tradition,
as well as contemporary art, has also provided
inspiration in her work. nun Marija herself cites
the quite precisely designated and symbolically
connoted models that she found in Serbian me-
dieval art - fresco painting, icon painting, and
illumination. She herself clearly identifies the
figure of the Holy Prophet Elijah in the paint-
ing Holy Prophet Elijah in Mlaka as a deliberate
citation of his image as seen in the diaconicon of
the Church of the Virgin of the Gra¢anica mon-
astery, the endowment of the Holy King Stefan
Uros II Milutin (1282-1321), painted towards
the very end of his reign and his life. With the
painting Morning on the Camp Wire, there is also
a clear association with the scene of the Cruci-
fixion covering the entire western wall of the
nave of the Church of the Virgin in Studenica,
the endowment and mausoleum of the founder
of the Serbian state, Saint Simeon the Myroblite,
which was painted in 1208/1209 through the ef-
forts of his youngest son, the founder and first
archbishop of the Serbian Orthodox Church,
Saint Sava I the Serbian. The topos and artistic
motif of the Tree of Life or Life-giving Tree can
also be recognized in other pictures created by
nun Marija, especially so in the Poplar of Horrors.
The omnipresence of this motif in the paintings
of nun Marija indicates not only iconographic
and historical, but also ontological, metaphysi-
cal continuity with the overall program of dec-
oration of the Church of the Virgin in Studenica
as the New Tabernacle of the Serbian people.
One could freely say that the motif of the
Holy Cross as the Tree of Life is the defining
motif of the sacral and, accordingly, also of the
visual identity of the katholikon of the Studenica
monastery dedicated to the feast of the Dormi-
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1208/1209. 3a Koje je Haj3acAy>XHMju OO0 BeroB
CMH, OCHMBA4 1 IIPBM apxyemnnckon CpIcke Ipa-
BocnaBHe 1pkBe, CBeTu Casa I Cprncknu. Tomoc n
JIVKOBHM MOTMB JpBeTa JKMBOTA VAN XKMBOHOC-
HOT JpBeTa IIpelo3Haje ce ¥ Ha APYTUM CIMKa-
Ma MOHaxuie Mapuje, IocebHO jacHO Ha CANMIN
Touiona yaucaca. CBeIpUCYTHOCT OBOT MOTMBa Ha
carkaMa MoHaxuie Mapuje yuyhyje He camo Ha
MKoHOrpadCKM 11 McTOpmjcky, Beh u Ha OHTOIOMLI-
K¥, MeTapyU3MIKY KOHTVMHYUTET Ca YKYIHUM
IIporpaMoM Jekopauyje Boropogudnse mpkse y
Crymernnu xao HoBe ckMHMje cpICKOr HapoAa.
Moruo 6u ce cnobonuo pehu na je morus Yac-
HOT KpcTa Kao JlpseTa xyBoTa Hocehm MoTuB ca-
KpPaJIHOT 114, CXOLHO TOMe, V1 BI3yeJIHOT UAeHTITe-
Ta KaTOJMKOHA MaHacTupa CryzeHnue nocsehe-
HOT IpasHUKYy Ycnemwa boropoaune. lllTasuiie, y
YKYIIHOM IIpOrpaMy Eerose feKopauuje, ppecko
SKVBOIINCY M apXMTEKTOHCKOj IIJIACTUIIN, MOTHB
JpBeTa >X1BOTAa jaBJ/ba Ce€ Y CBMM CBOjMIM MIIOCTA-
cuMa, npeHocehn, Tako, IOBECT O CBETOM LPBETY
XwusonocHor 1 YacHOTr KpcTa Kpos Koje Cy IIOHO-
BO yjenumbeHM 3eMa/bCKy M1 Hebecku paj. Hajyme-
4JaT/bUBUje U HajBUABUBUje IpucycTBO JpBeTa
>xmBoTa y CTyIeHMIM jecTe BeroBO MaTepujaaHo
TIPMCYCTBO y BULY 9eCTulle pelyKBuje YacHOT Kp-
CTa Kao J FeT0BO MKOHIYHO IIPUCYCTBO, IIpe CBe-
ra uspaxxeHo cueHoM Pacreha koja mommHMpa 3a-
MaJZHMM 31J0M Haoca ¥ YNTaBYM YHYTPallbUM
IIpoCcTOpOM IIpKBe. JlejcTBO 1 JelloBarbe OBe CIUKE,
Kao CBaKe CJIMKe, BUIIECTPYKO je Oyayhu na, a Ha-
POYMTO KaJ je CpeEbOBEKOBHA KYATypa y IUTAY,
HeMa 4ucTe BusyenHoctu. Pacnehe, ambiem cra-
cerba, ICKYI/beEba 1 I00efie Hafi cMphy 1 IpexoM,
eBOIVIpa KaKo peuy jeBaHbespa, IUTYPrUjcKMUX
obpeza 1 Iecama, TaKo ¥ IONYIapPHMUX HAPOAHUX
BepoBama M MarujCKMUX CTUXOBA Te MOIMTBEHUX
obpahama CBeToM ZApBeTy ca IPOPMAAKTUIKMAX
aMmyJeTa ¥ MaJMX KpPCToBa Koje Cy BepHMUIINM HO-
cuiy y3 cebe u Ha cBOM Teqy. Y MICTO BpeMe, -

tion of the Virgin Mary. Moreover, in the over-
all program of its decoration, fresco painting and
architectural sculpture, the motif of the Tree of
Life appears in all its hypostases, thus convey-
ing the story of the holy tree of the Life-bearing
and Holy Cross through which the earthly and
heavenly paradises were reunited. The most im-
pressive and visible presence of the Tree of Life
in Studenica is its material presence in the form
of a particle of the relic of the Holy Cross, as
well as its iconic presence, primarily expressed
by the scene of the Crucifixion that dominates
the western wall of the nave and the entire in-
terior of the church. The impact and perfor-
mance of this image, like any image, is multiple
since, especially when it comes to medieval cul-
ture, there is no pure visuality. The Crucifixon,
the emblem of salvation, redemption and victo-
ry over death and sin, evokes both the words of
the Gospel, liturgical rites and songs, as well as
popular folk beliefs and magical incantations, as
well as prayer addresses to the Holy Tree from
prophylactic amulets and small crosses that the
faithful carried with them and on their bodies.
At the same time, the image of the Crucifixion
also refers to the cult and function of the Holy
Cross as a relic of imperial status, as well as to
the very centers of development and expansion
of that cult - Constantinople and, above all, Jeru-
salem - and to the imperial protagonists of this
cult and the (repeated) instances of its inventio
and exaltatio - Constantine I the Great (306-337)
and Heraclius (610-641), the two Roman emper-
ors and archetypes of the ideal Christian ruler,
one whose triumph takes place under the pro-
tection of the sign of the Cross and whose task
it is to fight the enemies of True Faith. On the
other hand, it seems that we could more easily
trace the way in which the rites related to the
celebration of the Feast of the Exaltation of the



ka Pacrieha Taxobe ynyhyje u Ha kynT u yHKUM)Y
YacHor KpcTa Kao peayKBUje MIMIIepMjaIHOr CTa-
Tyca, Kao 1 Ha caMe IIeHTpe pa3Boja U LIMPerha TOT
KynaTa - llapurpan, u, IIpe cBera, JepycanauMm - Te Ha
IIapCKe IPOTATOHIICTE OBOT Ky/ITa 1 (IIOHOBJBEHOT)
TpeHyTaKa inventio u exaltatio peauksuje - KoH-
crantuna I Beanxor (306-337) u Upaxauja (610-
641), 1Ba poMejcKa Iapa Ipema Kojuma ce o6mu-
Kyje MIOEeHTUTET UAeaTHor XpuirhaHCKOr Braja-
pa, oHor umju ce Tpujymd ofByja y 3HAKy KpCTa 1
4yju je 3aaTak fa ce OOpy ca HelpyjaTe/byIMa VC-
TuHKTe Bepe. C Lpyre cTpaHe, YMHM ce Ja 6ucMo
JIaKIIle MOI/IM Jia MCIIPATVIMO HauMH KaKo Cy 06-
pezny Be3aHM 3a IIpOCIaB/barbe IIpasHIKa Bosgsu-
sxema YacHor n XXusosocHor kpcra (14. centem-
6pa) MOT/IM OCTABUTM TPAra Tj. YCAOBUTU BU3Y-
eJIHO 00IMKOBame Kopryca BoropogudnHe pkse
y Crymenniu. OBO je IpasHMK Ha KOji LIPKBA, V3
IJIaBHO IIpOCAaBbarbe TOKOM CTpacHe cegMuIle,
obemexxaBa caB 3Ha4aj mobene YacHOr KpcTa Haf,
cuIaMa oBOr cBeTa, Tpujymdp BoxxaHcke nmpemy-
JIPOCTM KOj/ ce oCcTBapyje Kpo3 YacHM KpCT Ha[J,
mygporrhy osor cseta. To je, Takobhe, 1 npuanka
na llpkBa npocnasy nyHy caasBy Kpcra xao nssopa
CBeTIIOCTH, HaJe 1 nobeie Koje faje xpuirhaHCckoj
MKYMeHI, Te TpeHyTaK IIpocIaB/baka yHIBeP3a-
HOT MCKYIL/beHha Koje ce ocTBapyje Kpctom. Unras
cBer je obacjau cBetnourhy Kpcra, HoBor JpBeTa
JKMBOTA KOje XpaHM OHe KOji CY cIlaceHu y Xpu-
cry. OBu mehycobHo moBesanu peHOMEHM U3 J0-
MeHa IUTYPIuje, MAe0I0rnje, IOAUTIKE U BU3yell-
HOT Be3aHJ Cy 33 PeIMKBU]jy U CANKY HacHOT Kp-
cra. OHM IpMIAaLajy TPEHYTKY Y MCTOPMjU CBETOT
JIpBeTa KOj! je HajoMpeKTHMje Be3aH 3a K/bYIHU
norabaj y ucropuju cacema - Xpucroso pacnehe.
V3 0Baj, y CBAaKOM IIOIJeAy LeHTPATHM TPeHYTaK
y MCTOPMjU ¥ JIETEHIM O CBETOM JPBETY, IIOCTOje
YL OPYTY KOjU MI'Pajy 3HaYajHy yaory y medmHm-
camy (Busyennor) ugenturera u dyakunuje Cry-
JIeHuIle. JefaH off BUX OTHOCH Ce Ha caMe II0YeTKe

Holy and Life-giving Cross (September 14*) could
have left a mark, i.e. condition the visual design
of the corpus of the Church of the Virgin in Stu-
denica. Along with the main celebration which
takes place over the Holy Week, this is the day
that the Church commemorates all the signifi-
cance of the victory of the Holy Cross over the
powers of this world, the triumph of Divine Wis-
dom that is realized through the Holy Cross over
the wisdom of this world. It is also an opportu-
nity for the Church to celebrate the full glory of
the Cross as a source of light, hope and victory
that it gives to the Christian oikoumene, and a
moment to celebrate the universal redemption
achieved through the Cross. The whole world is
illuminated by the light of the Cross, the new
Tree of Life that nourishes those who are saved
in Christ. These interconnected phenomena from
the domains of liturgy, ideology, politics and the
visual are related to the relic and the image of
the Holy Cross. They belong to the moment in the
history of the holy tree that is most directly re-
lated to the key event in the history of salvation -
Christ’s Crucifixion. In addition to this, in every
respect, a central moment in the history and leg-
end of the sacred tree, there are others that play
a significant role in defining the (visual) identi-
ty and function of Studenica. One of them refers
to the very beginnings of that history and thus
connects the lost with the promised Eden, the
old with the new Adam, the cross and its ur-an-
cestor, the Tree of Life.'* Finally, the emblemat-
ic visual reduction of the Life-giving tree of the
Holy Cross, which we also find in the corpus of
visual identity of Studenica as the New Taber-

16 TJelena Erdeljan, Studenica and the Life Giving Tree, in: The
Balkans and the Byzantine World Before and After the Captures of
Constantinople, 1204 and 1453, edited by Vlada Stankovi¢, Lexington
Books 2016, 81-90.
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Te JICTOpYje ¥ IIOBECTY M TaKO II0Be3yje M3rydibe-
Hu ca obehanum pajem, crapor ca HOBUM Aamom,
KPCT ¥ EeT0BOT Ur-rpeTka, JIpso xuBoTa.' Korau-
HO, ambileMaTCKa B/U3yeaHa CBEJEHOCT XXBOHOC-
HOT AipBeTa YacHoOr KpcTa Kojy TaKohe Halasyumo y
KopIycy BusyesnHor fedpuHycama CTyneHnIe Kao
Hose ckmuHMje cprckor Hapoja, yKasyje Ha MeTa-
dopuuxo npso o kojem nesa [lcaam 1, 1-3: , Bra-
ro 4oBjeKy Koju He uze Ha Bjehe 6e3boxxHMYKO,
¥ Ha Iy Ty IPjeIIHNMYKOM He CTOj/, ¥ Y LPYLITBY
HeBaJbalMjex JbyIM He cjefyi, Hero My je OMMJIVIO
3akoH ['ocIof®y U 0 3aKOHY EHeroBy MMUCIN JaH
u Hoh! OH je xao npBo ycaheno kpaj moToka, Koje
POZ CBOj MOHOCH Y CBOje BpujeMe, ¥ KOjeMy JIVICT He
BEHe: LIITO I'Of, pajiy, y CBeMy Hanpenyje.” Yipaso
TaKBO APBO je jaceHoBauka Toilona yxaca.
C7I05XeHOCT IIOCTYIIKA HAaCTAHKa CJIMKA, IJIXO0B
3Ha4aj Kao M3BOpa 1 BU3YeJHNX CBeJ04YaHCTaBa O
crpanamy Cpba y HesasucHoj Ip>xaBu XpBaTcKoj,
a 1ocebHO y OKBMPY KOMIIIEKCA jaCeHOBAYKMX
s0ropa, Kao ¥ LyOOKy CMYCa0 BU3YeTHMX IIpeJ-
JIOKaKa U y30pa Koje MoHaxua Mapuja Hanasu
y MCTOYHOXpMUIhAaHCKOj YMETHOCTY, MOX/Ja Ce
HajjacHMje Or/efajy y Ipolecy HacTajama CAMKA
Konona ceeitiux Hosomyueruka u Can manux noio-
pawa. Obe caMKe cafipixe IpefCTaBe UCTOPUjCKIA
OCBeZOYeHNX M IO MMeHY ¥ HauMHY CTpajama
TIO3HAaTMX HOBOMYYeHNKA jaCeHOBaYKMX YMMe je
OTBOPEH U YCIIeIIHO pellleH YMTaB HU3 NMTaka
Be3aHMX 3a MKOHOrpadujy IpencTaB/barha HO-
BOMYydYeHMKa, HIp. Maagor Munopasa Poxymha
Ca pa)KmeM Ha KOjeM je XXVB IIeYeH, a BeroBu
pobauy npumMopaBaHu Ia jeLy BeroBo Meco, Ma-
nor Cunnine TpusyHumha koju, kao 6eba koja
jomr He mMoxKe fa xofa, Trypa cdepy ca KpcToMm, a

e Jelena Erdeljan, Studenica and the Life Giving Tree, y: The
Balkans and the Byzantine World Before and After the Captures of
Constantinople, 1204 and 1453, edited by Vlada Stankovi¢, Lexington
Books 2016, 81-90.

nacle of the Serbian people, points to the met-
aphorical tree (Psalm 1:1-3): “Blessed is the man
who does not go to the councils of the ungodly,
and He does not stand as a sinner, and he does
not sit in the company of naughty people, but he
loves the law of the Lord and thinks about the
law day and night! He is like a tree planted by
the stream, which brings forth its fruit in its sea-
son, and whose leaf does not wither: whatever he
does, he prospers in everything.” Just such a tree
is the Jasenovac Poplar of Horrors.The complexity
of the process of creating the paintings, their im-
portance as sources and visual testimonies of the
suffering of the Serbs in the Independent State
of Croatia, and especially within the complex of
the Jasenovac camps, as well as the deep mean-
ing of the visual models that nun Marija finds in
Eastern Christian art, are perhaps most clearly
reflected in the process of creation of the paint-
ings Procession of the Holy New Martyrs and Dream
of the Little Inmates. Both paintings contain rep-
resentations of new martyrs of Jasenovac known
both by name and by way of suffering, attested
by historical sources, which opened and success-
fully solved a whole series of issues related to the
iconography of the new martyrs, e.g. young Mi-
lorad Rodi¢ with a spit on which he was roast-
ed alive, and his relatives were forced to eat his
meat, little Sinisa Trivuné¢i¢ who, as a baby who
cannot yet walk, pushes a sphere with a cross,
while at the same time they are incorporated
into compositions based on models and tradi-
tions of Eastern Christian sacred art. Nun Mari-
ja herself cites the inspiration she found for the
motif of an angel folding the firmament in the
form of a scroll, with inscribed names of the in-
dividual holy new martyrs ascending to heaven,
in the art of Kievan Rus’. That key motif, which
underlines the eschatological meaning of suffer-
ing, resurrection and salvation, finds its echo,



Jla Cy MICTOBpEMEHO YKIOI/beHe y KOMIIO3MILVIje
KOje Cy yTeMe/beHe Ha IIpeAJOIINVIMA M TPaIu-
IV MICTOYHOXpMIhaHCKe CaKpagHe YMeTHOCTI.
Cama monaxmma Mapuja HaBOOM MHCIMPALU]Y
KOjy je Hallla 3a MOTMB aHbesa Koju caBuja He-
Oecky CBOZ, y BMUIY CBUTKA, Ha KOjeM Cy MCIIMCA-
Ha JMMeHa IIOjelMHaYHMX CBETUX HOBOMYYeHNIKa
KOjyI My Y KOJIOHM Ipuiase y3Hocehm ce Ha Hebo,
Yy YMETHOCTM KJjeBCKO-BIamumupcke Pycuje. Taj
Hocehy MOTMB KOjUM Ce IOBIAYM €CXaTONOLIKN
CMMCao CTpajZiara, BaCKpcema M Cllacera, Hala-
3M CBOj OfijeK, CBOj BU3YeNIHM aHTMUQOH, Y CBUTKY
KOju OpXXM jefHa Of jaCeHOBAYKMX MOHAXMIba Ca
IIOYeTHMM pedrMa KoHZaka CBeTMM HOBOMYde-
HUIJMA jaceHOBaYKMM emucKona Aranacuja (Jes-
tiha). V3 To, Konona ceeiliux HogOMyUueHUKA HeTOM
je M BU3yeNHO CBeJOYAaHCTBO, y CIAMKY Tj. MKOHY
IIPEeTOYeHO CcBefoYerse baka Jlpare Koja je Kao ne-
BOjYMIIA JKMBeA Y JaceHOBIy ¥ Oyiia CBeJOK IIpBe
KoJioHe 3aToueHuKka, Cpba u JeBpeja, Koja je Kpajem
aBrycra 1941. ronuHe foBefieHa V JaceHoBall 13 Ja-
IoBHa 1 ca [lara Koju cy IO, yCTaIIKOM KOMaH-
IOM PYIIMIN L[PKBY y JaceHOBIy (mamac o6HOBMbe-
Hy TJIaBHY MaHaCTMPCKy ILpkBy Pohera Cseror
Josana IIpereue) xaxo 6u nurne 6une yrpahene y
srpaze noropa. OBoj xomoHM je, 8. Mmaja 1942,
IPMK/BYIEHO M CPICKO CTAaHOBHMINITBO cejla Ja-
ceHoBall, 1a ¥ cama baka [lpara. IlocTymak cian-
Kama, a TUMe U IIOTPeCHOT MCIIOBeJama CTpajama
HOBOMYYEHMKa, OCTaBMO je ¥ QM3MYKM Tpar Ha
caMoOM IIaIMpy, IOIYT PeIMKBYja, Cy3a Koje je Mo-
Haxya Mapuja nmposamnia pasehn Ha 0Boj cmI.
Can manux nolopawa, morio 6u ce pehwu, jour
je cmoxeruju. OBOj CAMIIM HEIIOCPeIHO IIPeTXO-
IV Tj. OHa HeIIOCpeJHO IpoyMcxoayu u3 ciauke Kpuk
manol nolopawa. Kako monaxmmwa Mapuja kaxe:
,MHOIIITBO €KCTPEMHO CTPaBMYHMX, TECKOOHMX 1
TeIIKMX CBeJO4YaHCTaBa M3 jaceHOBAYKOI IIaK-
Jla KOja Cy HaM OCTaBMIM OYeBMIM M IIOTOMIN

IIpeXMBeINX, Kpo3 XIBY ped U CIUKY, U3y3eT-

its visual antiphon, in a scroll held by one of the
nuns from Jasenovac with the opening words of
the kontakion to the Holy New Martyrs of Jase-
novac composed by bishop Atanasije (Jevti¢). In
addition, the Procession of the Holy New Martyrs
is partly also a visual testimony, i.e. a visualiza-
tion of the the testimony of grandmother Draga,
who lived in Jasenovac and witnessed the first
column of prisoners, Serbs and Jews, who were
brought to Jasenovac at the end of August 1941
from Jadovno and Pag and were forced to demol-
ish the church in Jasenovac under the command
of the Ustaga (today restored the main monastery
church of the Nativity of St. John the Forerunner)
so that its bricks be incorporated into the camp
buildings. On May 8%, 1942, the Serbian popula-
tion of the village of Jasenovac, including grand-
mother Draga herself, at that time a little girl,
joined this column of prisoners being lead into
the camp. The process of painting, and thus the
poignant confession of the new martyr’s suffer-
ing, also left a physical mark on the paper itself,
like a relic - the tears that nun Marija shed over
it while working on its completion.

The Dream of Little Inmates, one could say, is
even more complex. This image is immediately
preceded by i.e. it directly originates from the
picture the Cry of a Little Inmate. As nun Marija
says: “ The multitude of extremely horrific, an-
guished and difficult testimonies from the hell of
Jasenovac left to us by the victims, eyewitness-
es and descendants of the survivors, through
living words and pictures, shakes the deepest
depth of human being to the extreme and gath-
ers itself into a scream.” She recognizes that
scream in Edvard Munch’s emblematic paint-
ing of the same name, as well as in the paint-
er’s explanation of the meaning and symbolism
of this work of his, as well as among the verses
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HO IoTpeca Hajay0smy 6e3naH Y0BeKOBOT OuTHja 1
cabupa ce y Bpucak.” Taj Bpiucak oHa IIpernosHaje
y ambremarckoj canuy Exsapra MyHKa, Kao 1 y
CIMKapeBOM ObjallIibersy cMyCaa M cuMbommKe
OBOT EETOBOT JeJIa, ajy M y CTuxoBuMa Jame Hsa-
Ha ['opana Kosauntha. CTBapHM MCTOPUjCKM 1 ja-
ceHoBauKM NaHJaH MyHkoBoM Kpuky MOHaxMmba
Mapuja Hanasu Ha $ororpaduju Koja je TOKOM
paTa HauMEeHa Ha HeKOM Off jaCeHOBAa4KMX CTpa-
THIIITA, a KOja je BpeMeHOM IIOCTala jefaH of, BU-
3yenHux cumboina JaceHosua. Taj 1mK meTeTa ca
cauke Kpuk manol nolopawa y cpIy u MOIMTBaMa
MoHaxue Mapuje ocTaje OmIITH MK M YHUBEP-
3a/IHa TeMa CBe HeBJHO IIOCTpaZaie Jelle IIVPOM
cBeTa, a, KaKo JI caMa Kajke, OHa IeT0B OfljeK BUIY
y dororpadujama caBpeMeHMX MOIIACTY, Ha IPU-
Mep Ha cAMKaMa Koje JOKyMeHTyjy rian y Cynany.
OBuM MMcIMMa ¥ BU3yeIHMM acolyjanyjama Mo-
Haxuibe Mapuje Moria 6u ce mpuonatut u GoTo-
rpaduja Typckor pernoprepa u3 2015. rofuHe, Koja
je 3abemexxyia CMPT ABOTOAMIIESET CHPUjCKOT Je-
4yaka KypZAcKor nopekia Ajarana Kypzauja, Ha oba-
nama Cpefiozemiba, ycpe[, M30eTadKe Kpuse I er-
3o04yca 13 paTta y Cupuju, Koja je mocraja mpegMeT
pacmpase 360r meHe (3710)ynoTpebe y Mmenujuma u
IeKOHTeKCTyaanu3allyje y caBpeMeHOj YMeTHOCTH,
kao Kox Az Bensenja, Ha mpmmMep.

V3aHa npyra ca poTorpaduje u3 moropa Koja
ce Ha canny Kpuk manol nolopawa gujaroHaIHO
IIpy>Xa Ka MeJaboHy ca amkoM Xpucta Emany-
nia nedUHUTUBHO je peobparkeHa y MOTUB Jle-
cTBUIIe JakoB/beBe Ha cauuy Can manux nolopawa
YU ce CMMCA0 TaKO, ¥ MKOHOIPapCKM M KOM-
[I03UIVOHO, noucToBehyje npencrasmparmem CHa
JaKoBJ/peBOT KAKBO HAJIAa3MMO y JXKMBOIMCY Opoj-
HJX JMCTOYHOXPpMIThaHCKMX IIpKaBa - MOHAXWEba
Mapwuja Kao cBOj y30p HaBOAY GppecKy 13 IpKBe
Xpucra ITanTOKpaTOopa y MmaHacTupy Jleyann, 3a-
nyx6uHm cprckor kpasba Ctedpana Vporua III e-
wanckor (1321-1331) 1 merosor c1Ha Kpasba I Iapa

of Jama (The Pit), a poem by Ivan Goran Kovaé&ié.
The actual historical and Jasenovac counterpart
of Munch’s Scream is found in a photograph tak-
en during the war at one of the Jasenovac ex-
ecution grounds, which over time became one
of the visual symbols of Jasenovac. That is the
image of the child from the picture The Cry of a
Little Prisoner, locked in the heart and prayers
of nun Marija, and it becomes a universal image
and symbol of all innocently suffering children
around the world. As she herself put it, she sees
its echo in photographs of modern-day disasters,
for example in pictures documenting hunger in
Sudan. To these thoughts and visual associations
of nun Marija we may rightfully add the photo
taken in 2015 by a Turkish reporter which re-
corded the death of a two-year-old Syrian boy of
Kurdish origin, Aylan Kurdi, on the shores of the
Mediterranean, in the midst of the refugee crisis
and the exodus from the war in Syria. Further-
more, it opens the door to discussions of (mis)
use of such imagery in the media and decontex-
tualization in contemporary art, as with Al Wei-
wei, for example.

The narrow railway as seen on the photo-
graph from the camp, which stretches diagonal-
ly in the The Cry of a Little Inmate, in the direc-
tion the medallion with the image of Christ Em-
manuel, was finally transformed into the motif
of Jacob’s Ladder in the Dream of the Little Inmate.
Iconographically and compositionally, the latter
picture is identified with the representation of Ja-
cob’s Dream as seen in the decoration of numer-
ous Eastern Christian churches - Nun Mary cites
as her model the fresco from the Church of Christ
the Pantokrator in the DeCani monastery, the en-
dowment of Serbian King Stefan Uros III De¢anski
(1321-1331) and his son, King and Emperor Stefan
Uro$ IV Du$an (1331-1355), from the fifth decade
of the 14* century. The ladder by which the an-



Credana Vpoma IV Jlymana (1331-1355) u3 meTe
neuenuje XIV Beka. JlecTse y3 koje anbhenn y3uo-
ce mylle MaaMX HOBOMYYeHMKa Boje Ka XpUCTy
Emanymiy HacIMKaHOM Ha CeTMEHTY 3Be3[aHOT
Heba, PyKy pallVpeHMX y recTy baarocmspama.
CermeHTH) Heba ca Herose JeBe U JeCHe CTpaHe
ca npencraBama CyHia u Mecena, Takohe nyuTa-
T U3 cTapyHa xpuinhaHCKe YMETHOCTH, LOLATHO
IIOTIIPTaBajy KOCMOJIOLIKY AVIMEH3Mjy OBe CIMKe
U CTpajalHM YT CPICKe Jelle Koja, Kao IIOTOM-
1y HOBUX JakoBa, CBeTor Cumeona MupoTodmBor
I BbeTOBE CBETOPOJHE JI03€, TI0/1a3e Ka Heby Kao
HoBU H3pams. JemHo of Te melle, HACAMKAHO KaKo
cenyt Ha CcjlaMM ca KPCTOM MY4eHMIITBA Y PyLH,
jecte mete ca dororpaduje, a 3arrpaso je 3aMp3Hy-
TV Kagap ¢puiamMa Koju je HaUMEeH Y AedjeM JIo-
ropy y Cucky 1942. roguse. To je Muaan Buxwnh
Koju je cebe mpemno3Hao Ha ocHOBY oznehe kojy je
HOCMO, a KOja je 3abenexxeHa Ha TOpoZNIHMUM $o-
Torpadujama og rpe para. OcTana mema ca CIuKe
Can manux nolopauwia peACTaB/bajy OHe Maje Ho-
BOMY4YeHMKe, 3HaHe ¥ He3HaHe, KOji Cy CcTpaza-
7V Y XPBAaTCKVIM JIOTOPMMa, ITOCEOHO y JaceHOBLY.
Meby wuma, ABe LeBojuNLe Py LHY JIeCTBUILE
nocsehene cy Jbenocasu Bosapesnh, koja manac
JXMBIU Y CeJly JaceHoBall, ¥ lbeHOj cecTpu I'posan
Koje cy Ipejxxmuselle gorope y JaceHosny, CTapoj
I'pangyuiuky u JacTpebapcKoM, Kao M yCIOMeHM Ha
BUXOBY cecTpy Muanny poheny 1939, a youjeny
1942. roguHe y 10ropy JaceHoBaIl,.

IT'’EHOUOUA 1 YMETHOCT

Ciuke moHaxumwe Mapuje yBoJe Hac CBOjOM
CYILITMHOM, OHMM IIITO JXeJie 1 YeMy IIOCpenyjy,
y jolI jeSHY BeAMKY TeMy - TeMy IeHOLMA U
ymeTHOCcTH. HaumH Kako ce 0 0BOj TeMM IIPo-
MMIIba, KaKo ce OHa obpabyje u jaBHOCTH, TIpe-
3eHTyje y CTPpyLM, UCTOPUjU YMETHOCTH, K-
TYPHOj aHTPOIOJOrUj¥, CTyAMjaMa BU3YyeJIHe

gels lift the souls of the little new martyrs leads
to Christ Emmanuel painted against a segment of
the starry sky, hands outstretched in a gesture of
blessing. The segments of the sky on its left and
right sides with representations of the Sun and
the Moon, also quotes from ancient Christian art,
further underline the cosmological dimension of
this image and the suffering path of the Serbian
children who, as descendants of the New Jacob,
Saint Simeon the Myroblite and his holy fami-
ly, are going to heaven as the New Israel. One of
those children, depicted by nun Marija as sitting
on straw with a martyr’s cross in his hand, is the
child from a well known photograph, actually a
frozen frame of a film that was made in the chil-
dren’s camp in Sisak in 1942. This is Milan BiZi¢
who identified himself based on the clothes he
was wearing when that film was made, the same
clothes that appear on his family photos from be-
fore the war. The other children from the Dream
of the Little Inmates represent those little new mar-
tyrs, known and unknown, who died in the Croa-
tian camps, especially in Jasenovac. Among them,
the two girls at the bottom of the ladder are dedi-
cated to Ljeposava Boljarevi¢, who still lives in the
village of Jasenovac, and her sister Grozda, who
survived the camps in Jasenovac, Stara Gradis-
ka and Jastrebarski, as well as to the memory of
their sister Milica, born in 1939 and killed in 1942
in Jasenovac.

GENOCIDE AND ART

What nun Marija’s paintings want, what their
essence is, that which they relay, opens yet an-
other big topic - the topic of genocide and art.
The way this topic is considered, treated and pre-
sented to the public in the domains of art history,
cultural anthropology, studies of visual culture,
studies of the culture of memory, museology, can
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KYAType, CTyAujaMa KyaType cehama, Myseoso-
TMju, MOXKe M MOpa Jia ceé TeMeJby Ha BeoMa pas-
BUjeHMM CTyLMjaMa X0JIOKayCTa YMji je cacTas-
HIM ¥ TeMeJbHO 3HadajaH [le0 M acIeKT IIPOoy-
4yaBama yYMeTHOCTY M XO0JI0KaycTa. Y OKBUPY
Jan Bamema, MeMoOpyjaIHOT IleHTpa 3a cehare
Ha X0JIOKayCT ca CeUIITEM V JepycaanMmy, Kao
HajBa)kKHMUje ¥ MHCTUTYIMje HYJATOT 3Hadaja 3a

and must be based on highly developed Holocaust
studies of which the study of art and the Holo-
caust is an integral and fundametally significant
part. Within Yad Vashem, the World Holocaust
Remembrance Center in Jerusalem, as the most
significant institution for the study of all ques-
tions related to the Holocaust, there is a special
department dedicated to the study of art and the



IIpoy4YaBarba CBUX IUTakka ¥ Be3y ca X0JI0Kay-
cTOM, IIoCTOju ITocebHO ofesberse nocseheHo mpo-
y4aBamwy YMeTHOCTM U XOIOKAyCTa, Kao M yMeT-
HM4YKa 30MpKa IpefMeTa Kojyu cy HacTaan y Xo-

JIOKAyCTy MaM 32 TeMy uMajy Xomokaycrt.”

7" https://www.yadvashem.org/index.html

Holocaust, as well as an art collection of objects

created during or inspired by the Holocaust.”
Most of the artworks created during the Hol-
ocaust relate to works in various techniques and

whatever medium was available to the Jews im-

7" https://www.yadvashem.org/index.html
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BehuHa ymeTHMYKMX Iesa HACTAIUX TOKOM
XosokaycTa OLHOCK Ce Ha pajoBe y pasamnyu-
TUM TeXHMKaMa ¥ 6110 KOjM CpeJiCTBOM Koje
je 6110 ZOCTYIIHO JeBpejuMa 3aTBOPEHIM Y T€TO
UV MHTePHUPaHMM Y KOHIIeHTpalJIoHe JIOro-
pe HanucTudke Hemaduke TokoM JIpyror cBet-
ckor pata. OHM cy OeJIeXXMaIy cTpaxoTe Koje Cy
IIpeXXMB/baBaay, KOJEKTUBHA U IOjefMHaYHA
CTpajama, IPOTroHe, 3aTBapame y IeTo, TPaHC-
IIOpTe y JIoTOpe, ClieHe Norybsberma, Hacuba 1
Myd4ea, Kao U IpeJicTaBe OKpyXKemka y Kojuma
Cy Ce IPMUCUJIOM HallIy, TeCKoby, riam, ucup-
IJ/beHOCT, TyTy. BeoMa je 3aHMMJ/BMBO Ha Ha TUM
criMKaMma Hajueirthe HeMa HeIOCPeSHUX IIPeJ-
CcTaBa My4MTe/ba M IlejaTa MaKo je CMPT CBe-
IPUCYTHA U IIpeHOoIlleHa AV PeKTHO WK alero-
pujckum. Camke soropa u reta cy 6pojHe 1 IpeHo-
ce oceharpa oryhenocTy, 6esnazexxsocTu. Vepern
TaKBOT Mpaka, MehyTum, nma u oHUX Koje mpe-
Hoce obaB/parbe BepCKMX 0obpesa, BeHUYamwa, I1a
4YaK ¥ 3aTp/beHMX [apoBa y OTeTUM Jeanhmma
npuBaTHOCTH. Beje)xeme cBaKOJHEBHUX MYKa,
3J7I0CTaB/bakba ¥ CMPTH, Ka0 M TParosa >X/BOTA
KOjJ Ce YIIPKOC CBeMY OJBMjao 13a 6of/pIKaBe
JKMILIE, 32 CTBapaole je 61110 BUIIECTPYKO 3HAYA]-
HO, He caMO Kao CBeJloderhe KOjJi Cy OCTaBJ/ball O
naTeaMma, Beh 1 Kao HauuH Ha KOji Cy 0CTajann
y Be3) ca IPeTXOLHMM CBOjMM >XMBOTMMaA, Kao
Ha4MH Ja ce cadyBa JMK VI MAeHTUTeT, INYHY I
KOJIEKTMBHY, fia ce M30eTrHe 3BepCKO OHeYOBEYa-
Babe ¥ CBOheme camo Ha 6poj koju bu mpu yia-
CKY Y JI0TOp Lo6mjamm.

Tepesun nian TepesueHiuTar, 6amu3sy Ilpara,
6u0 je cnenndmvaH I0rop y Koju cy 6mau uHTEp-
HMPaHMU JeBpeju U3 BeIMKUX ypbaHMX IeHTapa
nonyT Bepamnua, beua, bpHa, Ilpara n npyrux
rpazosa. Mehy noropaummnma je 610 u Benukm
Opoj yMeTHMKA, Kao ¥ MHIXKeHhepa M APYIUX MH-
TeJeKTyaaana. Y jeHoM TPeHYTKY y TepesueH-
IITATYy je OJJI0 3aTOYEHO BUIIle CTOTMHA XM/baja

prisoned in the ghettos or interned in the con-
centration camps of Nazi Germany during World
War II. They recorded the horrors they experi-
enced, collective and individual suffering, per-
secutions, imprisonment in ghettos, transports
to camps, scenes of executions, violence and tor-
ture, as well as representations of the environ-
ment in which they were forced to find them-
selves, anxiety, hunger, exhaustion, sadness. It
is very interesting that in those paintings there
are usually no immediate representations of tor-
turers and executioners, although death is om-
nipresent and conveyed directly or allegorically.
Images of camps and ghettos are numerous and
convey feelings of alienation and hopelessness.
In the midst of such darkness, however, there
are those who convey the performance of reli-
gious rites, weddings, and even couples embrac-
ing in stolen bits of privacy. Recording the daily
torment, abuse and death, as well as the traces
of life that despite everything took place behind
the barbed wire, was multifold significant for the
creators, not only as the testimony they left about
the suffering, but also as a way to stay in touch
with the previous with their lives, as a way to
preserve their image and identity, personal and
collective, to avoid beastly dehumanization and
reduction only to the number they would receive
upon entering the camp.

Terezin or Terezienstadt, near Prague, was
a specific camp where Jews from large urban
centers like Berlin, Vienna, Brno, Prague and
other cities were interned. Among the inmates
there was a large number of artists, as well as
engineers and other intellectuals. At one point,
several hundred thousands people were de-
tained in Theresienstadt, most of whom were
transported from there to Auschwitz, where
they were killed in gas chambers. Bedfich Frit-
ta, born in a Czech Jewish family as Fritz Taus-
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JBYAVL KOjU Cy OZiaT/ie IIPeBOXKEHY y AyIIBUII Ie
cy ybujaum y racuum xomopama. Bemxnx Opu-
Ta, poheH y YeIlIKoj jeBpejcKoj MOPOAMLY Kao
®pun Taycur, yMeTHMK ¥ KapMKaTypyuCcTa M3
Ilpara, y 10TOp je MHTepPHMPAH ca MOPOAMIIOM —
CYIIPYTOM M je JHOTOAVIIIEYM CYMHOM TOMMYKOM.
Tommuka je y TepesueHuITaTy mpocaasuo Tpehn
pohenzman. OH je jenuuu npexxuBeo X0IOKAYCT.
OTan My je ympo of 601ecTy ¥ MCIPIJbEHO-
ctu y Aymsuny. ITo ocmobohemy TepesmeHiuTa-
Ta, ¥ jeAHOj Of 3Tpajia OBOT Joropa IpoHahenmn
Cy Ma’>X/bMBO CaKPMBEHM BelXIXOBM IIPTeXN
M CIMKe, YaK ¥ CAMKOBHMIIA KOjy je HaIlpaByo
M UIYCTPOBao 3a CMHOBJBeB Tpehm pohenpan.’®
Hberosa nena Hactana usmely 1942. u 1944. ro-
IouHe y reTy TepesmeHIITaTa JaHac ce 4yBajy
JeBpejckoM Mysejy y Bepanny u JeBpejckoM My-
sejy IlIBajiapcke y bepry.” JemaH on 4ecTux Mo-
TIBa KOjM Ce jaB/ba Ha CAMKaMa J I PTeXMMa
Koju besexxe CBY TecKoOy IIpeHace/beHOr TreTa,
orpaHM4YeHe BU3ype, TAMHO HeDO HaJ, JIOrOpOM,
KOJIOHe joropauia Koje kpehy ka Aymsuiy, Bu-
XOB MYKOTpPIIaH paj, CTaJIHO CTpaJarme M CMpT,
Ha 4yZJaH HauMH acolypa Ha IpeJee JaceHOB-
IIa ” caMKe MOHaxume Mapuje, HacTale roro-
BO OcaM JelieHMja KacHMje U, M3BeCHO, be3 He-
IocpenHOr yriaefama. To je MOTUB LpBeTa KoJ,
®pwurte, roor rpama Koje roToBo Aa 6ome Hebo
monyT 60Ze)xa, TAMHO, HaCAMKAHO LPHUM Ma-
CTMJIOM CIIpaM Heba Koje 3/I0CIyTHO IPUTVICKA,
KaTKaJ ¥ Kao MeCTO CTpajama, ca ¢purypama
obemennx moropaua. Oo apsehe moxceha Ha
obase CaBe u YHe, Ha HacuII Kog joropa, Ha To-
iony yxaca, Ha npBehe KaKBO je Mopao 6uTy y
oYmMMa 3aTO4eHMKa, M y JaceHOBIy, kao 1 y Te-
pe3MeHIITaTy, a Ha clIMKaMa MoHaxumbe Mapuje

8 https://www.jmberlin.de/fritta/en/bilderbuch-fuer-tommy.php

©  https://www.jmberlin.de/fritta/en/index.php

sig, an artist and caricaturist from Prague, was
interned in the camp with his family - his wife
and one-year-old son Tomic¢ka. Tomicka cele-
brated his third birthday in Theresienstadt. He
was the only survivor of the Holocaust. His fa-
ther died of illness and exhaustion in Auschwitz.
After the liberation of Theresienstadt, careful-
ly hidden drawings and paintings of Bedtich’s
were found in one of the buildings of this camp,
even the picture book he made and illustrated
for his son’s third birthday.’® His works, creat-
ed between 1942 and 1944 in the Theresienstadt
ghetto, are kept today in the Jewish Museum in
Berlin and the Jewish Museum of Switzerland in
Bern.”” One of the frequent motifs that appears in
the paintings and drawings that record all the an-
guish of the overpopulated ghetto, limited views,
the dark sky over the camp, the lines of camp
inmates heading towards Auschwitz, their hard
work, constant suffering and death, is strangely
associated with the landscapes of Jasenovac and
the pictures of nun Marija, created almost eight
decades later and, certainly, without any immedi-
ate imitation. The strangely similar motif is that
of the tree in Fritta’s works, of bare branches that
practically stab the sky like daggers, dark, paint-
ed in black ink against the sky that presses down
ominously, sometimes as a place of suffering,
with figures of hanged inmates. These trees re-
mind us of the banks of the Sava and the Una, the
embankment near the camp, the Poplar of Hor-
rors, the trees as they must have appeared in the
eyes of the prisoners, in both Jasenovac and Ther-
esienstadt. However, in the pictures of nun Mari-
ja that ominous motif is transformed in the light
of the Resurrection into a vexillum of triumph.

8 https://www.jmberlin.de/fritta/en/bilderbuch-fuer-tommy.php

©  https://www.jmberlin.de/fritta/en/index.php
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npeobparkeHo y CBETIOCTY Backpcema y BeKCH-
aym Tpujymda.

O ymeTHOCTM KOja je TOKOM JIpyror cBeTCKOT
paTa HacTajajia y JoropyuMa Ha IOoAPYYjy OKyIIN-
pane KpameBuHe Jyrociasuje, Kao 1 OHOj Koja
je cTBapaHa HaKOH Kpaja paTa Kao 13pa3s JMCKY-
cTaBa ¥ 3aj0r cehara Ha IMYHA ¥ IOPOLUYHA
cTpajama y moropuma Tpeher pajxa, MayTxa-
y3eHny, Jaxay, Ayusuiy, PaBeHcOpUKY, yrias-

With regard to art that was created during
World War II in camps on the territory of the
occupied Kingdom of Yugoslavia, as well as the
art that was created after the end of the war
as an expression of experiences and a pledge of
memory of personal and family suffering in the
camps of the Third Reich, Mauthausen, Dachau,
Auschwitz, Ravensbriick, mostly and first of all
it consists of the works of great Yugoslav art-
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HOM ¥ HajIIpe TOBOPMMO Ha OCHOBY ZeJjla BeJl-
KMX jyrOCIOBEeHCKMX YMETHMKA U VHTeIeKTya-
naua Koju cy 6man y muma. Mehy muma cy, Ha
IIpuMep, OpTexy u3 bamuakor moropa AjekcaH-
npa lepoka,® nmoropa Ha Bamunu, MayTxayse-
Ha u E6ensea Muutoura Bajuha?, xao u ckyamnTy-
pe Bupe Jounh?* n Haunopa I'mnzpa® nocsehene
JKpTBaMa HaIMCTMIKMX JOropa CMPTH M IIO-
CTpajalum JeBpejuMa y okynmpaHoMm Beorpany.

[InTarme TeHOIMAA ¥ YMETHOCTY TeK Tpeba
OTBOPMTY Ka0 TeMy IIOCEOHMX ¥ CTPYYHMX JIC-
TPaXkKMBaka y MCTOPMjCKMM HAYYHUM AUCIK-
IIMHAMa, IIpe CBera y JOMeHY MCTOpHje yMeT-
HocTu. Cimke MoHaxue Mapiuje nsBaHpPegHO
Cy 3HaydajHe ¥ II0 TOM IuTamy. Kako cama mo-
Haxuwa Mapuja HaBo4Y, IMK JeTeTa ca CAMKe
Kpux manol nolopawa Haiao ce Ha jefHoj rpadu-
IV YBajXKeHOT YMeTHMKa 1 npodecopa Akase-
MMuje IMKOBHMX yMeTHOCTM y Beorpany bpanka
Mumyia. OBa rpaduka je meo umkiayca Kpea-
8a Kosapa nspabheHor y TexHUIM cUTOIITAMIIE
y 60j1 Koju YMHM He0 jeraTa OBOT 3HAMEHMUTOT
yMeTHMKa Koju ce gaHac 9yBa y Mysejy Kosape
y IIpujenopy.** CAMKy y TeXHUIIM y/ba Ha LacIy,
uctor Hacnosa - Kpsasa Kozapa, Bparko Munspy1
je mpeTXOoLHO M3J10XXMo vy JloMy JyrocioBeHCKe
HaponHe apMmuje y beorpazny, y OKBUPY M3I0XK-
6e HOB y genuma nukosHux ymeiinuka Jylocnasuje,
KojoM je meuembpa 1961. ronuHe obenexxeHo LBa-
IeceT roguHa nocrojama JHA.?* U cam meTe Ko-

20 Hapa XXuskosuh, Baruuku noiop, Beorpag, 2018.
2 http://www.arte.rs/sr/umetnici/milos_bajic-93/biografija/

2 https://skulptura-hronologijaizlaganja.rs/https-skulptura-
hronologijaizlaganja-rs-izlozba-ausvic-49865-vide-jocic-galerija-
grafickog-kolektiva-beograd/

% Irina Subotié¢, Nandor Glid, Beograd, 2012.
2 https://prijedor.muzejkozare.org/branko-miljus-grafike/

% Jenena Kuexxesuh, Cehare Hajylocnosencke ymeiliHuke pegony-

ists and intellectuals who had been imprisoned
there. Among them, for example, are drawings
from the Banjica camp in Belgrade by Aleksan-
dar Deroko,?® those from the Banjica, Mauthaus-
en, and Ebenze camps by Milo§ Baji¢, as well as
sculptures by Vida Joci¢** and Nandor Glid* ded-
icated to the victims of Nazi death camps and the
Jews who suffered in German occupied Belgrade.

The issue of genocide and art has yet to be
opened as a topic of special and professional re-
search in the humanities and social sciences, pri-
marily in the domain of art history. The paint-
ings of nun Marija are extremely significant in
this regard as well. According to nun Marija her-
self, she found the image of the child from the
painting the Cry of a Little Inmate on a print made
by the renowned artist and professor of the Acad-
emy of Fine Arts in Belgrade, Branko Miljus. This
print is part of his Bloody Kozara cycle, created in
the color screen printing technique, which forms
part of the bequest of this famous artist kept to-
day in the Museum of Kozara in Prijedor (Repub-
lic of Srpska).?* Branko Milju$ previously exhib-
ited an oil painting of the same title - Bloody Ko-
zara, in the Center of the Yugoslav People’s Army
(Dom jugoslovenske narodne armije, Dom JNA)
in Belgrade, as part of an exhibition of works of
visual artists of Yugoslavia which marked the
twentieth anniversary of the existence of the
Yugoslav People’s Army (Jugoslovenska narodna

20 Hapa Xwuskosuh, Basuyku norop, Beorpan, 2018.
2 http://www.arte.rs/sr/umetnici/milos_bajic-93/biografija/

2 https://skulptura-hronologijaizlaganja.rs/https-skulptura-
hronologijaizlaganja-rs-izlozba-ausvic-49865-vide-jocic-galerija-
graficog-kolektiva-beograd/

% Irina Subotié¢, Nandor Glid , Beograd, 2012.

2 https://prijedor.muzejkozare.org/branko-miljus-grafike/
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3ape, Mu/by1I je TeMy CTpaarha CPICKOT LVIBILI-
HOT CTAHOBHMIITBA § HEMAYKO-yCTAILIKOj OpaH-
3UBM y neTo 1942. roguue, CyLOUHY CPICKUX
JKeHa U Jielie KOjy cy OMIy 3BepCKM My4eHU U
yOujaHM MY CIIPOBOhEHM Y CMCTeM KOHIIEHTPa-
LIMOHMX U JIOTOpPa CMPTHU y JaceHOBIY, IIPeTO4NIO
y YMeTHOCT KOjy je cTBapao Kao HeloCpeIgHM
CBeJIOK, OYeBMJAlIl 1 jef[HA OJ XXPTaBa.

Tema cTpazama HeJy>XHUX IMBNUIA, a IO-
cebro onmx ca Kosape, cBakako (1 MCKIbYy4MBO)
y KOHTeKCTy IlocjepaTHe YMEeTHOCTY Be3aHe 3a
HOB (Haponuzo-ocmobonmnauky 60p6y), Hamta
ce u Ha rpadunu Mepcana Bepbepa Kosapau-
ka kapujaiiuga u3 1970. roguHe, y BUAY obpaze
craBHe 1 MKoHUYHe poTorpaduje xeHe ca Ko-
3ape ce geroM Kkojy je HaumHMO Xopxx Cxpnu-
ruH. BepbepoBa rpaduka 6mia je M3moxeHa Ha
tpehoj nocrasiyu nsnoxbe HOB y genuma nukos-
Hux ymeiinuka Jylocnasuje y lomy JyrocioBeHcKe
HapoJHe apMmuje y Beorpany 1971. rogune.*® To
je, ¥ ;o cam, ocTao INIaBHY BIJ, MeMOpMjaamsa-
IMje XXpTaBa reHOLMAA IOYMEbeHoT Has Cpbuma
OJl CTpaHe XpBaTCKe Jp)kaBe TOKOM JIpyror cBeT-
CKOT paTa y 3BaHMYHOM YMeTHUIKOM IVICKYPCY,
II0/iBeIeHNMX II0/; KaTeropujy XpTBe dparumsma u/
nnu yuyecuuka HOB-a. Op 2011. roguue Cpbuja
3BaHMYHO obenexxasa Jau cehama Ha xpTBe Xo-
JIOKayCTa, TeHOIa M OPYTUX XpTaBa palms-
Ma, a o, 2022. obaxna Case y Beorpazny xox Cra-
por cajmuinTa fobuia je Hasus Obazna jaceHOBaY-
KMX )XPTaBa Ile je IoCcTaB/beHa ¥ MeMOpMjaIHa
no4a. Kao marym msabpaH je 22. ampui y 3HaK
cehara Ha 1pob0oj moropaia u3 JaceHoBIa 1945.
TOIMHe.

HuTepnperannuja jefHOT YMETHUYKOL Jeja
3aBJCH OJf YMTABOT HM3A CIOXKeHUX U MehycobHo

yuje, beorpan 2022.
%6 Tbid.

armija, JNA), held in December 1961.> A child of
Kozara himself, Miljus$ introduced the subject of
the suffering of the Serbian civilian population
in the German-Ustasa offensive in the summer
of 1942, the fate of Serbian women and children
who were brutally tortured and killed or taken
to the system of concentration and death camps
in Jasenovac, into the art he created as a direct
eyewitness and one of the victims.

The theme of the suffering of innocent ci-
vilians, especially those from Kozara, certainly
(and exclusively) in the context of post-war art
related to the National Liberation Fight (Narod-
nooslobodila¢ka borba), was also found in Mer-
sad Berber’s Kozara Caryatide from 1970, based
on a famous and iconic photo of a woman flee-
ing the terror with her children made by Georg-
es Skrygin. Berber’s print was exhibited at the
third exhibition of the works of visual artists of
Yugoslavia in the Center of the Yugoslav People’s
Army in Belgrade in 1971.%¢ Until now, this has
remained the main form of memorialization of
the victims of the genocide committed against
the Serbs by the Croatian state during the World
War II in the official artistic discourse, sub-
sumed under the category of victims of fascism
and/or NOB participants. Since 2011 Serbia offi-
cially commemorates the Day of Remembrance
for the victims of the Holocaust, genocide and
other victims of fascism, and in 2022 the left
bank of the Sava in Belgrade near the Old Fair-
ground (Staro sajmite) was named the Bank of
the Victims of Jasenovac and marked by a me-
morial plaque. The date of this Day of Remem-
brance is April 22", in memory of the break-

% Jenena Kuexxesnh, Cehame Ha jyrocioBeHcKe yMeTHUKeE pe-
Boxynuje, Beorpag 2022.

% Ibid.



JACEHOBALL, 10rOP LTUTIAHA (CTIOMEH 1TOz[Py4JE), CABIACHO JE3EPO
JasENovac, CIGLANA CAMP (MEMORIAL SITE), GHOSTLY LAKE

IIOBe3aHMX YMHMIIAIIA KOj/ ce IOofjeJHAaKO TUYY
CBAKOI IOjefiMHIIA II0HA0C00, Kao U APYyIITBa
KojeM Ipunaja. YMeTHMYKO Je/I0 MOXe IIacHO
Iia TOBOpM, anay Moxke u fAa hyTu, ma Hac y4m o
OHOMe IITO Ce JOTOLMIIO, a HaM IIpeHece IIOpyKe
0 IIPOLILIOCTH, O JbYLVIMa KOji Cy Oy aKTepu Te
IIPOIIJIOCTH, O OHMMa KOj¥ Cy IIOCTOjalIy U KOjUX
HeMa, 0 myHohu, annu u o npasHuHN. CIMKa KOjy
MU CTBapaMo O HPOILIOCTU (Ha OCHOBY yMeT-
HMYKMX [iela) HyXHo he yBeK 0CTaTy HeL0BpIe-
Ha. Crora ce, kaJ je ped 0 X0JIOKayCTy ¥ yMeTHO-

through of the Jasenovac camp inmates carried
out on that day in 1945.

The interpretation of a work of art depends
on a whole series of complex and interconnect-
ed factors that equally concern the individual as
well as the society as a whole. A work of art can
speak loudly, but it can also be silent, to teach us
about what happened, to convey messages about
the past, about the part-takers in that past, about
those who existed and are no more, about full-
ness, but also about emptiness. The picture we

Jenmena Epperpan
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CTHM, LyTO BOAVIA M jOII YBEK Ce BOAM paclpaBa
0 eTMYHOCTM YMeTHMYKe peIpeseHTaluje - na
JIY je MOpaJHO MCIPaBHO YOIIITe IOKYyIIaBaTh
Jla ce Taj MCTOPMjCKM MePMO, JaHAC YMETHUYKHA
IIpefcTaBiba. AKO 6¥CMO IIOLIIN OF, IT03HATE KOH-
craranuje Teogopa ALopHa fa HaKOH AyIIBMAIIA
oesyije He MOXKe 6MTM, Ha KOju HauMH Tpebda yo-
mte HeroaTy cehame, kako Tpeba mamTuTy Xo-
nokaycT u reHonyi? Ko moxxe u Tpeba na noHece
TaKBY OLIYKYy??

BeoMma je mHAMKATMBHA YMBEHNUIIA 1A je ¥
Hspaeny, cBe L0 Io4YeTKa 0OcaMAeceTX TOAVHa
IIPOILIOT BeKa, X0JI0KayCT 610 YMHOTOMe M3Y-
3eT U3 3BaHMYHOr U Bogeher muckypca nmKoB-
HUX yMeTHoCTHU. MlcTpaxuBama M3paelCKUX
ucTopMyYapa yMeTHOCTY IIOKasaJja Cy Ja cy pas-
JI03M 32 TaKaB M30CTaHaK OBe, 3a 3paen Kpyd-
He TeMe, BeoMa ciaoxxeHu. Ca jefHe cTpaHe, TUYY
ce moryhHoCTM fa ce IMYHUM YMETHUYKMM U3-
pasom oxpeheHor cTBapaola, Koju Hije HYXHO
M caM IIpeXXMBeo CTpajama, a YMjy YMeTHUIKN
[IOCTyIIaK MOXe OMTY 3aCHOBaH Ha IPUHUIVIIN-
Ma yZabaBama ¥ MPOHWYHOTL carilefaBarmba JCTO-
PMje, IoBpeie cacBMM JIMYHe YCIIOMeHe M IUIHA
IOKMBJbAj CTPaZaka KoJ, jOII YBeK JXMBIUX XKpTa-
Ba XozokaycTa. Jlpyru pasior Besyje ce, Iak, 3a
6ojasaH fa cy xunepuHdranyje npeacrapbarba
CTpaxoTa CTpajarma TOKOM XO0JOKayCTa pasiy-
4yTe, YeCTO HeIPMMepeHe CBPXe, 33 MoryhHocT
EPVIXOBE ByJATapHe 3710yIoTpebe Kojom 61 ce yHU-
3uino cehame Ha Mmuamone mprux. Kao tpehe
HaBOZY Ce ONIUTY IpobieM IpelCTaB/batba y
YMEeTHOCTM OHOT JeJjia MICTOpMje KOji cama KyJI-
Typa HIje HMKAaKO ycIlesa Ja CIIpedy 1 y 4ujeM

¥ TamiKatz-Freiman, ,Don’t Touch My Holocaust” - Analyzing
the Barometer of Responses: Israeli Artists Challenge the
Holocaust Taboo, y: Impossible Images: Contemporary Art After the
Holocaust, edited by ShellyHornstein, Laura Levitt, Lawrence J.
Silberstein, New York&London 2003, 129-141.

create of the past (based on works of art) will
necessarily always remain incomplete. Therefore,
when it comes to the Holocaust and art, there has
been and is still a debate about the ethics of artis-
tic representation - whether it is morally right to
try to represent that historical period artistical-
ly today. If we were to start from Theodor Ador-
no’s well-known statement that after Auschwitz
there can be no poetry, in what way should mem-
ory be nurtured, how should the Holocaust and
genocide be remembered? Who could and should
make such a decision?”

The fact that in Israel, until the beginning
of the 1980’s, the Holocaust was completely ex-
cluded from the official and defining discourse
of fine arts is very indicative. Research by Israe-
li art historians has shown that the reasons for
such an absence of this key topic for Israel are
very complex. On the one hand, they concern the
possibility that with the personal artistic expres-
sion of a certain creator, not necessarily a Holo-
caust survivor, and whose artistic process may
be based on the principles of distance and ironic
perception of history, they may hurt the person-
al memories and the personal experience of suf-
fering among the still living victims of the Holo-
caust. Another reason is related to the fear that
the hyperinflation of the presentation of the hor-
rors of the Holocaust for different, inappropriate
purposes or possibly vulgar abuse could demean
the memory of millions of victims. The third is
the general problem of presenting in art that part
of history that culture itself was unable to pre-
vent and in the construction of which, moreover,

¥ Tami Katz-Freiman, «Don’t Touch My Holocaust» -
Analyzing the Barometer of Responses: Israeli Artists Challenge
the Holocaust Taboo, in: Impossible Images: Contemporary Art After
the Holocaust, edited by Shelly Hornstein, Laura Levitt, Lawrence
]. Silberstein, New York&London 2003, 129-141.



nsrpahuBamy je, HanpoTuB, KyOOKO U BPIO edu-
KacHoO ydecTBoBaJa. CBe o ocaMzeceTUX roAy-
Ha IIpOIIIOr BeKa y M3paeny je yriaBHOM BiIaza-
JI0 MUIIIJbeEbe, Y KPYyTroBMMa KYJATYPHMX e/INTa ¥
CBaKOM CIy4ajy, [a je penpeseHTanyja X0I0Kay-
CTa TpUBMjanM3alMja ¥ CKpHaB/belbe TaMhema.
['naBHM apryMeHT 3a TaKBO CTaHOBMIIE TUIIA0
ce IIOCTOjarba M HOCTYIIHOCTM Y jaBHOCTY BeJIN-
KOr 6poja LOKyMeHTapHOT MaTepyjana, YKIbY-
uyjyhu u Bu3yenHu, Koju je cBuMMa y m3paei-
CKOM ApyUITBY 610 £06po mosHat.?

BasxaH unHMIAI Y 3a3Mpaky 3BaHMYHOT LIC-
Kypca IMKOBHMX YMeTHOCTH) y M3paeny za ce fo-
TaKHe TeMe CTpajama y XolokaycTy 6uia je u
4MEbeHNIA Ja je of 1949. ronmHe, ogaykoM Bp-
XOBHOTI pabuHara, a of, 1951. TonyHe 1 OLIyKOM,
a moToM of, 1959. rogyHe ¥ 3aKOHOM KOju je HOo-
Heo Kuecer, y Hspaeny naH cehama Ha Xomoka-
yCT 3BaHMYHO IIOBe3VBaH ¥ IIPOCIaB/baH Kao JlaH
ceharpa Ha XOMOKAYCT M XepojcTBO, HAa CTpA/iarbe,
aJy ¥ Ha OTIOp KOju cy JeBpeju npysxanu. IIpsu
IIyT je IpoclaB/beH JieceTor AaHa Mecena TeseTa,
Ha TpaJMIIMOHATHM JaH OIJIaKMBama J IIOCTa Y
jeBpejckoM KaleHJapy, Ha JaH Kaf cy 1949. ro-
InuHe y Jepycanum u3 goropa duaycenbypr y Ba-
BapCKOj IIpeHeTe M caxpameHe KOCTY ¥ IIelleo
xxpraBa. Ognyxom Knrecera 13 1951, 3a maH mpo-
cnaBpatba JoM xa-Illoax oppeheH je 27. nan mece-
na Hucana, Hemepy faHa HakoH Ilecaxa u ocam
IaHa mpe JlaHa He3aBMCHOCTM JApikase Kspaer.
3amnpaBo, npociasa JlaHa He3aBMCHOCTY 00yxBa-
Ta, JaH 3a gaHoM, Jom xa-Illoax, JomXa3muKkapoH
(Dau ceharma Ha masne u3paesncke BOjHMKE U XKPT-
Be TepopusMma) u JomXaanmayT (JaH He3aBuCHO-
ctu). Clief u cIioj OBMX TpasHuKa 1 gaHa cehama
BobheH je HapaTMBOM OOHOBE M X€pOjCTBA HAKOH
naza u norubuje.

2 Thid., 129-133.

it participated deeply and very effectively. Until
the 1980’s, the prevailing opinion in Israel, in the
circles of cultural elites by all means, was that
reprezenting the Holocaust in the visual arts was
a trivialization and a desecration of memory. The
main argument for such a position concerned
the existence and availability to the public of a
large amount of documentary material, including
visual material, which was well known to every-
one in Israeli society.*

An important factor in the reluctance of the
official discourse of fine arts in Israel to touch
upon the subject of suffering in the Holocaust was
the fact that since 1949, by decree of the Supreme
Rabbinate, and since 1951, at first by the decision
and then by the law passed by the Knesset in 1959,
in Israel, Holocaust Remembrance Day is officially
associated and celebrated as Holocaust and Hero-
ism Remembrance Day, commemorating the suf-
fering but also celebrating the resistance put up
by the Jews. It was celebrated for the first time on
the tenth day of the month of Tevet, on the tradi-
tional day of mourning and fasting in the Jewish
calendar, on the day when, in 1949, the bones and
ashes of the victims from the Flussenburg camp
in Bavaria were transferred and buried in Jeru-
salem. By a decision of the Knesset from 1951, the
day of celebration of Yom HaShoach was set on
the 27" day of the month of Nisan, one week af-
ter Pesach and eight days before the Independence
Day of the State of Israel. In fact, the celebration
of Independence Day includes, day after day, Yom
HaShoah, Yom HaZikaron (Memorial Day for th
Fallen Soldiers of the Wars of Israel and Victims
of Actions of Terrorism) and Yom Ha’atzmaut (In-
dependence Day). The sequence and conjunction of
these holidays and days of remembrance is guided

2 Tbid., 129-133.
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VermomeHa Ha X0J0KAayCT HaAMUAa3y AUYIHO
cehame 1 yK/by4YeHa je y IOCTYIIaK BaCKpCaBamba
Hanuje. OHa HUje CPeLCTBO 32 MICTOPUjCKO pas-
yMeBame niayu Tymaderme. CTora je Jo CKOpPO y
Hspaeny BusyenHo cehame Ha XonokaycT 6110
IOTIYHO JOKYMEHTAapHO, a Tek je 90-1X rognHa
XX Beka 3aIodesia IIpakca YMeTHWYKOT MHTEP-
IIpeTVpaba OBOT pas3fobiba Koja je Kby dmBaIa u
D0 Taf, He3aMMCIMBe U3JI0xK0e KaKBa je 6uia ms-
noxba Poe Posena n3 1997. roguse - Live and Die
as Eva Braun, noctaB/beHa y M3paeackom mMysejy
y Jepycanmumy, Koja je oTBOpMJIA YMTAB HU3 IIU-
Tarba y B3y ca BU3YeNHOM U KyaTypoMm ceharsa,
Kao ¥ My3€0JOLIKNMM IPMCTynyMa X0JI0KayCTy.
[ToBpaTak [0 Taj NOTMCKMBAHNX IMTakkba BU3Y-
enysalyje 1 pernpeseHTaluje XoA0KaycTa YKIbY-
41Bao je ¥ NUTarba IPMUCYCTBa M OACYCTBA, Kao 1
cumbosa Xutneposor tena.”

HoBuju My3eosomKky NPUCTYNM y Be3y ca
IpeJcTaB/babeM TeMe PaTHOTr CTpajama, XoJo-
KaycTa ¥ reHOIM/a Iopa3yMeBajy IpaKcy o6-
JIMKOBama IIPOCTOpa Kao BUJa MYJITHCEH30pHe
eBOKallije MCKyCTBa IIPOrOHa, TreToM3anyje u
cTpazama. TakaB je, Ha IpuMep, JeBpejcKI My-
3ej u meHTap TolepaHnuje y Mocksu.*° Iloje-
IOVIHY My3eju, Ipe cBera oHuM Koju cy nocsehe-
HI jeBpejcKoj ucTopujy 1 X0JI0KayCTy, Kao IITO
je JeBpejcku mysej y Bepauny, memo apxuTeKTe
Daunjena JInbeckuupa,” Jag Baurem y Jepyca-
aumy* nan mysej Iloaun y Bapurasmu,* HacToje
Jla eBOLMPajy LOXKIMBJBAj X AYX MecCTa CTpajama
apXMTEKTOHCKVM aMOMjeHTOM Y KOjeM ce MOXKe

2 Ariella Azoulay, The Return of the Repressed, y: Impossible
Images: Contemporary Art After the Holocaust, 85-117.

% https://www.jewish-museum.ru/
3 https://www.jmberlin.de/
%2 https://www.yadvashem.org/

®  https://www.polin.pl/

by the narrative of restoration and heroism after
destruction and death.

The memory of the Holocaust goes beyond
personal memory and is involved in the process
of reviving the nation. It is not a tool for histor-
ical understanding or interpretation. Therefore,
until recently in Israel, the visual memory of
the Holocaust was completely documentary, and
only in the 1990’s did the practice of artistic in-
terpretation of this period begin, which includ-
ed previously unimaginable exhibitions such as
Roe Rosen’s exhibition from 1997 - Live and Die as
Eva Braun, installed in the Israel Museum in Je-
rusalem, which opened up a whole series of ques-
tions related to the visual and culture of memo-
ry, as well as the museological approach to the
Holocaust. The return of previously suppressed
questions of visualization and representation of
the Holocaust included questions of presence and
absence, as well as the symbols of Hitler’s body.*

Newer museological approaches related to the
presentation of the theme of war suffering, Holo-
caust and genocide imply the practice of shaping
space as a form of multisensory evocation of the
experience of persecution, ghettoization and suf-
fering. Such, for example, is the Jewish Museum
and Tolerance Center in Moscow.*® Certain muse-
ums, primarily those dedicated to Jewish history
and the Holocaust, such as the Jewish Museum in
Berlin, the work of architect Daniel Libeskind,
Yad Vashem in Jerusalem?®? or the Polin Museum
in Warsaw,*® strive to evoke the experience and

29

Ariella Azoulay, The Return of the Repressed, in Impossible Im-
ages: Contemporary Art After the Holocaust , 85-117.

%0 https://www.jewish-museum.ru/
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2 https://www.yadvashem.org/
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OCeTUTM, BUJETH Y UyTU CBe OHO IITO je HecTa-
JIO VI CBYI CTpaJialy ca HecTaIMM MaTepujaTHUM
TParoBMMa HBMXOBOTI II0CTOjama. Ta IpasHMUHA U
OJICYCTBO JbYLM ¥ MaTepMjalHUX Tparopa mIXo-
BMX JKVBOTA OMMYEHM Cy KIayCTPodoOUIHMUM,
y3aHMM IIPOCTOpPMMA M AYTadyKMM XOLHMUIVIMA
OMBUYEHMM 3MLOBMMA Koju mpeTe na he ce 3a-
TBOPUTM HaJ IIOCETMOLIEM, BU3yenHolrhy Koja je
MHCIMPMCaHa eKCIIPEeCUOHM3MOM, KaKO y apXu-
TeKTypu, Tako 1 Ha duamy (ua mpumep, dua-
mom Kabuteili gokitiopa Kanulapuja n3 1920. rogu-
He). TuMe ce CTBapa JOXMBJbaj jeJHOT ITPOCTOpa
M3BaH pPeaJHOCTY IIOCETMOLa Koju 6MBa yBeeH
y ocehame HameTOCTH, IPUTIUCKA, 3aTBOPEHOCTH
¥ IPOXXMBJ/baBa Te/NeCHO MICKYCTBO reTon3alnuje u
3aTOYeHMIITBA y JIOropy.**

Bynyhm ukoHe, 3acHOBaHe Ha CBMM OJpeSHN-
IaMa MKOHe Kao 0JyXoBjbeHe cauke (empsychos
graphe) Koja per se aKTUBMpPa MyITUCEH30PHO J0-
JKIBJ/baBare M TAKTUIHO OKO, Kao M 3BYK - ergo
BaTpa, yPJIMK, IIKPNIIA BaroHa, mecMa BGyphesgan
- cauke MOHaxuie Mapuje y cebu cybammu-
pajy u IpeBasuiaase CBOjOM CYIITMHOM M jeZHO-
craBHowhy cBy Moryhy caBpeMeHy My3€0/IO0IIKY
¥ XepUTOJOIKY Ipakcy. OBe clMKe - MKOHe CY
JMICTOBPEMEHO ¥ CIVIKE KOje MIMajy CMJICA0 PeJIK-
BUja, OHe Cy oamderbe IpMHINIA typos/sphragis.®
OHe cy maTepujaIHe 3aj0re IPMCYCTBa/0OACYCTBA.
TakBO IPMCYCTBO M OACYCTBO OJNMYEHO CAMKaMa
MOHaxMmpe Mapuje YMHY caMy CYLITUHY OHOT
acreKTa MyMese 13 Kojera y MCTOYHOXpuIthaH-
CKOM CBETY HacCTajy ¥ y OKBMPY Kojera ce jejiHO
MOT'y pa3yMeTy MKoHe. JIok caMe, CBOjMIM M3IJIe-

%  Tanja Zimmermann, Objects of Embodiment: A “Post-
Material Turn” in Exhibiting Lost Material Culture, Ikonotheka 29
(2019), 249-274.

%  Bissera V. Pentcheva, The Performative Icon, The Art Bulletin,
Vol. 88, No. 4 (Dec., 2006), 631-655.

spirit of the place of suffering with an architec-
tural environment in which one can feel, see and
hear all that has disappeared and all the victims
with the missing material traces of their exist-
ence. That emptiness and the absence of people
and the material traces of their lives is embodied
by claustrophobic, narrow spaces and long corri-
dors bordered by walls that threaten to close in
on the visitor, a visuality that is inspired by Ex-
pressionism, both in architecture and in film (for
example, in the 1920 film Cabinet of Doctor Cali-
gari). This creates the experience of a space out-
side the reality of the visitor who is introduced to
the feeling of tension, pressure, confinement and
relives the physical experience of ghettoization
and imprisonment in the camp.**

Being truly icons, based on all the determi-
nants of the icon as an empsychos graphe which
per se activates multisensory experience and the
tactile eye, as well as sound - ergo fire, screams,
screeching of wagons, Purdevdan song - the pic-
tures created by nun Marija sublimate and over-
come in their essence and perfect simplicity all
possible contemporary museological and herito-
logical practice. These pictures - icons are at the
same time images that have the meaning of rel-
ics, they are the embodiment of the typos / sphragis
principle.®® They are material pledges of presence/
absence. Such presence and absence embodied in
the images of nun Marija constitute the very es-
sence of that aspect of mimesis from which in the
Eastern Christian world they arise and within
which only icons can be understood. While they

*  TanjaZimmermann, Objects of Embodiment: A “Post-Material

Turn” in Exhibiting Lost Material Culture, Ikonotheka 29 (2019),
249-274.

35 Bissera V. Pentcheva, The Performative Icon, The Art Bulletin,
Vol. 88, No. 4 (Dec., 2006), 631-655.



JIOM, IIpeZCTaB/bajy OZCjaj HeLOCTaTKa IIPVCYCTBa,
OHe y AYXOBHMM O4YMMa BEPHUX M IIOCMaTpava
0XXMBJbaBajy MPUCYCTBO DOXKaHCKe GraromaTy
KOja Ce IOCPEeACTBOM CBETVX HOBOMYYEHMKA W3-
nVBa Ha JaceHOBAIl ¥ YKYIHY MKyMeHY.

V3 1BMXO0Be 3eMHE OCTAaTKe Tj. TeJeCHE PeINK-
BlIje, CBETV HOBOMYYEHMIM VIMa]y BEYHY 3aJI0Ty
IIPJCYCTBa KPO3 MOIUTBEHO ¥ BU3YEIHO CBEJO-
yerbe 1 cehame ocTBapeHO U IOCpeoOBaHO CIN-
kama MoHaxume Mapuje. TakBo mocpemoBame
ocTBapyje ce, KaKO pe-KpeuparmeM MeCTa U Hauu-
Ha BJIXOBOT MYYeHMILITBA, LyOOKMM U CTBApUM
daxTorpadcKMM LOKYMEHTAPHUM CBeLOYEHHEeM
Ha OCHOBY JICKa3a )XpTaBa U CBeJ0Ka, TaKo ¥
aHMMMPAEM CBUX JbYACKMX 4yia, IIpe CBera
uyyna Buga. Byayhu ma cy canke monaxume Ma-
puje mpeHOCHUBe, IPeMa HUKaKO HICY HacTaje
ca HaMepoM [Ja byZy ,yMeTHUYKA Jena‘, Te fa ce
M3/Ia)XKy ¥ IPeCTaB/bajy MyOamiy 1 n3Bad Ma-
HaCTMpa, OHe TMMe O0CTBapyjy translatio JaceHos-
112 ¥ YMHe, CACBMM CIIOHTAHO, HOBE MaTepyjaiHe
IpUCTyIe KyATypy ceharba 1 yCIoMeHy Ha Ipo-
IIJIOCT KPO3 TeMeJ/bHO XpUIIhaHCKO BEPOBAE y
sxxuBoT 6ynyher Beka. Ciavke MoHaxuie Mapuje
IIPOCTOPE CMPTY IIPEACTaBIbajy Y BBIXOBOj eCXa-
TOJIOIIKOj CTBAPHOCTM - Ka0 IIPOCTOPE BaCKpCerha
4yja ce UCTVMHA TeMeJby Ha je JHOM IIPasHOM I'po-
Oy, oHoM y IpkBu I'poba I'ocnommser y cBeToM
rpazy Jepycauammy.

Xpuctoc Bockpece! BancTuHy Bockpece!

themselves, by their appearance, represent a re-
flection of the lack of presence, in the spiritual
eyes of the faithful and observers they revive the
presence of Divine Grace, which is poured out on
Jasenovac and the entire oikoumene through the
mediation of the holy new martyrs.

Along with their earthly remains, ie. bodi-
ly relics, the holy new martyrs have an eternal
pledge of presence through prayer and visual wit-
ness and memory realized and mediated by the
pictures of nun Marija. Such mediation is real-
ized both by recreating the place and manner of
their martyrdom, by deep and real factual docu-
mentary testimony based on the testimony of vic-
tims and witnesses, and by animating all human
senses, primarily the sense of sight. Since the pic-
tures of nun Marija are portable, although they
were by no means created with the intention of
being “works of art”, and to be exhibited and pre-
sented to the public outside the monastery, they
thus realize the translatio of Jasenovac and cre-
ate, quite spontaneously, new material approach-
es to nurturing the culture of memory through
a fundamental Christian belief in the eschaton.
The pictures of nun Marija represent the deaths-
capes of Jasenovac in their eschatological reality -
as spaces of resurrection whose truth is based on
an empty tomb, the one in the Church of the Holy
Sepulcher in the holy city of Jerusalem.

Christ is risen! Truly He is risen!

Jenmena Epperpan
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. 3ANIMCH U3 MOHAIIKE KEJHUJE

YBOA

Ouuciiumo uyna, u yinegajmo y Heilpu-
ciyiinoj ceettinocitiu Backpcera, Xpucila ceeill-
nojasmenoia, u ,Pagyjiie ce” ga jacno uyjemo,
iobegHy tiecmy tojyhu.

(Ipetiogo6nu Josan Damackun, Backpurou
KAHOH)

V geTBpTak cupHe cegmuue, 10. mapTa 2016.
TOAVIHe CTUIJIe CMO Y JaceHoBall, MaTy 1 Hac JBe
cecTpe.

[TommyT rpoma momao je Taj brarocios Hamer
LYXOBHOT o1ia, MuTponoanTta Amonioxuja. Myma
Koja My je mpeTxonuia 6ipecHy1a je y cycpeTy ca
OACTYIHMUIIOM HapoJka M CBEIITEHCTBA 1944. Ha
1945. ropyHY M3 IPHOTOPCKOT IPMMOpja M KpIlia
cBe 1o Kamuammke Buctpuiie n 3ugaHor MocTa y
Crnosennju. [Intana cam ce: I'ge ce geceiinehuma
ckpueana 0eéa UCIUKA 0 pacyiium KOcuma, u MHO-
ie gpyle ca rwoM; KAKO ga baw HUKAGA HUCAM UYna
HU €060 0 ceemy iliome? CUIHO Me je y3LpMalo U
TIOCPaMMJIO COIICTBEHO He3Hame O CTPaJamy To-
IMKMX XMsbaja Ayma. He sHajyhm rasmma cam mo
BVXOBOM IIpaxy, u He npuzpajyhm 3Hadaja mu-
XOBOj HEBMHOj XPTBHU, BoAma cebe y Tymy 6e3o-
cehajrOCT M ycrmaBaHOCT caBecTy. V TUXOj Kenuju,

Let us purify our senses and we shall behold
Christ, radiant with inaccessible light of the
Resurrection, and shall hear Him saying clearly,
"Rejoice!" As we sing the triumphant hymns!

(Saint John of Damascus, The Paschal Canon)

On Thursday of the first week of Lent, March
10th, 2016, we came to Jasenovac, our mother ab-
bess and us two sisters.

The blessing for this move to Slavonia that we
received from our spiritual father, Metropolitan
Amfilohije, came like a thunderbolt. The lightning
that preceded it appeared earlier, with my first
encounter with the retreat of the people and the
clergy from the Montenegrin coast and karsts all
the way to Kamniska Bistrica and Zidani Most in
Slovenia in 1944 and 1945. I was wondering: where
had the truth related to the scattered bones, as
well as a number of other truths, been hidden for
decades; why had I not ever heard a word about
that? I was deeply shaken and ashamed on account
of my own ignorance of the suffering of so many
thousands of souls. Unknowingly, I was treading
on their dust, and not heeding their innocent suf-
fering, I lead myself into dull insensitivity and
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. 3ANIMCH U3 MOHAIIKE KEJHUJE

Ha MaJIoM ocTpBYy Ha CKaZlapCKOM jesepy, FogyiHa-
Ma Cy MM IIpMBJaYMiIa IaXKiy MMeHa My4eHM-
Ka 0 KOj/IMa OIleT HycaM HMIITA 3HaJIa, eNVICKOII
CaBa ropmokaproBauky, ceemteHnuy Hophe
Boruh, Bpauko JlobpocaseBnh n gpyru. MHo-
ro IIyTa caM MX NMUTaJIa KO Cy; HUCY MMV CBOje
TpoIape, HUTM HamucaHe cayxxbe, My XUTHja,
Beh camo uMeHa y KaneHzapy.

Tapa cam mpTasa MOTMBe O¥/baKa, JKMBOTHEA
¥ OpHaMeHTe Ha CTaKJy, IpBeTy, ¥ KaMeHY, Ipa-
BL/IA TIPBe KOJIaXke Y MaJle C/IMKe 3 Hallle MOHAlIIl-
Ke CBaKOZHEBMUIIE.

Hhu hew tamo, u ypiiahew mane MyueHuke, pex-
JM Cy ¥ MUTPoOmoanT, 1 matu. Jlo6po, xohy! onroso-
PYMX, ¥ IOMMCIVX KaKO He 3HaM Ja LipTaM JbyJe.

Cno/pa rnefaHo JaceHOBAall HUje JIEIIO CeJIo.
[Ipoxyjany HEMMUPU Cy My IOZAPMIAN IyCTe U
cpy1ueHe Kyhe, 3apacia ABOPMIITA, a MarucTpal-
HJI IIyT ¥ TPAaHMYHM TIpeJia3 II0CBeIHEBHO Opyjatse
u decTy ry>xsy. MehyTum, opne nocroju jenHa ca-
CBUM Apyra Hebo3eMHa AVIMeH3¥ja LIVPUHE U
mupa. [IoHOBO cMO Ha ,,0CTPBY” M HaIlla yrnabeHa
KaHIWIa Cy ,CBETUOHMK Y ,,MOPY" MOLITH)Y KOje
YyHe II0pTa MaHaCTMPCKOT XpaMa, jaceHOBaYKO
JIOTOPCKO ToJke, I'pagmHa, Yintuna, Kpamje, Bpo-
unie, Maxa, Jabnanar, Crapa ['pagnuuika, Cucaxk,
JacTpebapcko, Muporoj.

JIMKOBHM [OXXMBIbaj OBOT M3y3eTHOT MeCTa,
Koje je MuTpomoaut Amuioxmuje Hassao ,Ba-
Ce/beHCKVIM XXPTBEHMKOM , CATKaH je Kpo3 6oro-
cay>x6eHy KpyT rofiyiHe y KOMe ce HVKY IIpas-
HUYHM JTaHY, 060jeHM cBeTIOIThy TOLMUIEBUX
noba; HebpojeHe ofacKe Ha rPOOHMIIE CBETUX
My4eHMKa; I03HAHCTBO ca CTapuIjaMa Koje Cy Kao
ILeBOjuMIIe IIPeXXBeJIe JIOTOp; CBeJOYaHCTBA,! BU-

! Aranacuje Jeprmh, Benukomyuenuuku Jacenoeay: ycilawika
ieopHuya cmpiliu: gokymeHiliu u ceegouera, Beorpaa, 2016, Og
Kocoea go Jagosna: fiyiinu 3aiiucu jepomonaxa Ailianacuja Jesiiuha,
9. monymeHo usmame, [Ipuspen, 2016; Egon Berger, 44 mjeseca

lethargy of conscience. In a quiet cell, on a small
island on Lake Skadar, for years the names of
martyrs about whom I knew nothing, Bishop Sava
Gornjokarlovacki, priests Porde Bogi¢, Branko Do-
brosavljevié¢, and others, drew my attention. Many
times I asked them who they were; they didn't
have their troparia, nor written services, or vitae,
they were simply names in the calendar.

At that time, I was drawing motifs of plants,
animals and ornaments on glass, wood, and
stone, made my first collages and small pictures
from our monastic everyday life.

You will go there, and you will draw little ma-
rtyrs, both the Metropolitan and the mother said.
All right, I will! I answered, and thought that I
didn't know how to draw people.

Viewed from the outside, Jasenovac is not a
pretty village. Tumultuous events left it with de-
serted and demolished houses, overgrown yards,
while the near-by main road and border crossing
are often noisy and crowded. However, there is a
whole other unearthly dimension of breadth of
space and peace here. We are back on the "island"
and our lighted lantern is a "lighthouse" in the
"sea" of relics that make up the yard of the mon-
astery church, the Jasenovac camp field, Gradina,
Ustica, Krapje, Brocice, Mlaka, Jablanac, Stara
Gradiska, Sisak, Jastrebarsko, Mirogoj.

The artistic experience of this extraordinary
place, which Metropolitan Amfilohije called the
"Universal Altar", is woven through the liturgical
circle of the year in which the festive days, color-
ed by the light of the seasons; countless visits to the
tombs of holy martyrs; acquaintance with old wom-
en who survived the camp as girls; testimonies,' vid-

! Aranacuje Jerrmh, Berukomyuenuuku Jacemoeay: ycilawika
fieopHuya cmpiliu: gokymeHillu u ceegouera, Beorpam, 2016, Og
Kocoea go Jagosna: iiyiinu 3aiiucu jepomonaxa Ailianacuja Jesiiuha,
9. monymeHo m3mame, IIpuspen, 2016; Egon Berger, 44 mjeseca



Ieo cHUMKe? n pororpaduje m3 BpemeHa Jpyror
CBETCKOT paTa, a CBe II0OCMaTpaHo Kpo3 JInTypru;j-
CKY IIpM3My IIpeobpakeHe CTBAPHOCTI.

HiycTpoBame OHMX KOju cy ce y Xpucilia 06y-
knu (Tamatuma 3:27), Koju cy ce ogpeknu cebe, y3e-
nu kpcill ceoj u 3a Xpuciiom fiownu, Koju cy usiybu-
nu ceoje ycueoitie Xpucilia pagu u jesaxhemwa pagu
(Mapxo 8:34-35), mogpasyMeBaIo je M3HaIaXKembe
EBMIXOBMX JKVITEjCKUX Y MKOHOIpadCKMX 10100-
HocTu ca Xpuctom Borososexom um Beh mpo-
clIaBJ/beHNMM CBeTUTe/bJMa CTapo3aBeTHe I HO-
Bo3aBeTHe IIpkBe Boxje.

Behuna ciamka, BUX LBaJeceT U [Be, HaCTa-
ne cy on HoBeM6pa 2017. Ko jyma 2018. roguHe.
[ToToMm cy, Ha Moxbe ca pasHMX CTpaHa, of Bo-
>kuha 2018. mo Backpca 2019. ypahesne jour Tpu,
a Ioclenba je MAyCTPOBaHa jyHa 2022. roguHe.

Pazmom u TparameM cTui ce pahao u Memwao,
a TexXHJKa je yrIaBHOM ocTajasa ucTa. CIMKaHo
je BoLeHOM TeMIIepoM® M aKpMIHOM 60joM KOM-
OMHOBaHO C ipBeHOM 60jULIOM ¥ TAHKMUM droma-
CTepoM, a Ha II0JJI03M Ofi, TAHKOT KapToHa y 6oju,
KalllypaHOT KapTOHa, IIayc-Ianypa ¥ yKPacHOT
manmpa.

V3ope cam Tpaxkmia cy y nmpeboraToj paso-
cnaBHoOj uxoHorpaduju (BMsaHTHUjCKe, PyCKe U
cprcke ppecke, pycKa MKOHa, caBpeMeHa gomaha
MKOHA), [PEBHUM MIyMUHAPHUM PyKOIMCUMA,
HaMBHOM CIMKapcTBy (xpBaTcku, mahapcku u
CPIICKYM YMETHUIIM), PyCKOM aHUMMUPaHOM ui-
my (Jypuj Hopurreju, Fopa camonBeTos), n ne-

u Jasenovcu, Graficki zavod Hrvatske, Zagreb, 1966, Huxoxa
Huxonuh, Jacenosauku noiop, Xarop, Beorpan, 2015; Dragoje
Lukié, Bili susamo deca: Jasenovac - grobnica 19.432 devojcice i decaka,
Muzej Zrtava genocida, Beograd, 2000; 3opka Jeanh Cxuba, Bunu
cmo gjeya nolopawu, I'padpomapk, Jakramry, 2010.

2 TB Ipujenop, Oxumak, 2008; Jopnan 3adpanosuh, Kpe u
ileiieo Jacenosuya, 1983. u Teciiamenil, 1994.

5 Boje ceoje c inauem mewax ([lcanam 101:10).

eos? and photos from the time of the Second World
War, all viewed through the liturgical prism of a
transformed reality.

[lustrating those who were clothed with
Christ (Galatians 3:27), who denied themselves,
took up their cross and followed Christ, who lost
their lives for the sake of Christ and for the sake
of the gospel (Mark 8:34-35), meant finding their
life and iconographic similarities with Christ the
God-man and the already glorified saints of the
Old Testament and New Testament Church of God.

Most of the pictures, twenty-two of them,
were created between November 2017 and July
2018. Then, at the request of various parties, from
Christmas 2018 to Easter 2019, three more were
made, and the last one was painted in June 2022.

Through work and research, a certain visual
expression was born and changed, while the tech-
nique mostly remained the same. It was painted
with water tempera® and acrylic paint combined
with a wooden crayon and a thin felt-tip pen, and
on a base of thin colored cardboard, laminated
cardboard, tracing paper and decorative paper.

I looked for models in the rich Orthodox ico-
nography (Byzantine, Russian and Serbian fres-
coes, Russian icons, contemporary domestic icon
painting), ancient illuminated manuscripts, na-
ive painting (Croatian, Hungarian and Serbian
artists), Russian animated film (Yurii Norstein,
Gora Samotsvetov), and the works of contempo-
rary Georgian painters (David Popiashvili, Nino

u Jasenovcu, Grafi¢ki zavod Hrvatske, Zagreb, 1966; Huxoxa
Huxonwnh, Jacenosauku noiop, Xarop, Beorpaz, 2015; Dragoje
Lukié, Bili su samo deca: Jasenovac - grobnica 19.432 devojcice i decaka,
Muzej Zrtava genocida, Beograd, 2000; 3opxa Jennh Ckuba, Buau
cmo gjeya noiopawu, I'padomapk, Jlakramu, 2010.

*  TB Ipujemop, Oxumak, 2008; Jopnan 3adpanosuh, Kpe u
fiefieo Jacenoeuya, 1983. and Teciiamenin, 1994.

3 Imingled my colors with weeping (Psalm 101:10).
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nMMa caBpeMeHMX Ipys3ujckux caukapa (Jasuzg
Tonuamsuay, Huuo Yakseragse u ap.). Tako cy
HacTaJle CIMKe Koje cabupajy MHOre ayTope Kpo3
IIPOCTOP ¥ BeKOBe CBeLouehy yIpaso 0 IoTpedm
cabOPHOCTY Y XVBOTY JaCEHOBaYKe CBETHIbE.
Kazna cy 6uie roroBe, cIyKe caM IoKasaja
HaumyMm bakama yMcrnoBefgHuIama. [enare 6u
nx, hyrehmu kpartko, fok MM ycHe He 6 3ampx-
Taje MY cy3e noTeksae. HajenHoMm 6y ce Haze
YHyTap CIMKa, Koje HUKaa, HY y HajMamuM Jie-
Ta/byMa, HuCy bireznerne y muxosum cehamuma.

Chakvetadze, etc.). This is how the pictures that
bring together many authors throughout space
and centuries were created, testifying precisely
of the need for concord in the life of the Jaseno-
vac sanctuary.

Once they were finished, I showed the pictures
to our elderly Jasenovac grandmothers, martyrs
and confessors. They would look at them, in si-
lence for a while, until their lips quivered or tears
began to flow. They would suddenly find them-
selves inside the pictures, which never, even in
the smallest details, faded in their memories.
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[EHE3A U
OMUC CINKA

The Genesis and Description
of Images



. 3ANIMCH U3 MOHAIIKE KEJHUJE

TOITOAA YKACA

Ha ywhy Yue y Casy, a ca ciipare Jowe I'pagu-
He, 080 gaHAC cacyWeHo gpeo 3aiiuc je fiailitbe; HeMU
C8egok 3anueeH Kpemy HOCU KNUHO8e, pyile U NaHye.
Ha wemy cy sewane gesojke, a ilog UM Y CMONU
kysanu geya u ciiapyu. Oso gpeo cy ,Jeepu Paja
Kpo3 koja cy Hawu lipeyu Upownu ipe locrbegroel
usgucaja.”

[Ipema Ka3MBary HAIIMX CTApUILa POhHeHMX
y Jomoj ['pazyam nocTojane Cy ABe TOIOJE KO-
puirheHe xao My4YmamuiHa gpBa CBUX TOLV-
Ha para. Buie cy jefHa Lo Apyre Ha 0bann Kpaj
yirha, oBa Koja je maHac gemom cadyBaHa,! u
IpyTra Mama ofl ie, Koje Buie HeMa. Kaza cy ce
BpaTuJIe y cBoje cesno Maja 1945. ronuHe Ha BUMa

4 ITok/namame OBOM CBETOM APBETY LaHac HEPETKO M3a3¥Ba

cabmasaH u yxac. Bpeme monaxo nsjesa mpeocrano crabuao Tomo-
Jle, a IpM BMCOKMM BoJlaMa noranajy ra Yua u Casa. CacBuM Mazo
JaCTU Ce yKasyje 0BOj M3y3eTHOj u peTkoj ceeTusu. Cam l'ocmoz
nmam Mcyc Xpucroc mocTpazao je Ha gpseTy Kpcra, Koje 30BeMo
Yacuum u XusorBopHuM, Kome ce moxmamwamo, u Koje mpo-
ClaB/baMO KPO3 MHOIITBO IPa3sHMKa, [PKBEHNMX TPOIapa, XMM-
HJ ¥ KaHOHA TOKOM Ilese ToAuHe. Hu y XUTHUjuMa CBeTUX HUCY
PeTKM IIpyMepH IOIITOBAMKmA M YyBamkha MYUYMINMITHUX CTa6aJIa,
Tako Ceeiliu MyueHuyu AHilloHUje, Josan u Eeciliatliuje bexy obeuenHu
jegan 3a gpyium, na uciiiu gy6, 1347. Togune. To gpeo 3aiium xpuwhanu
locexy, caipage upksy y cnasy Ceeilie Tpojuuye, y kojy flonoice uecHe
mowiiu wuxoee. Kapaxiliepuciiuuro je u o ga je iar cllomeHyiliol
gy6a flocnycuo 3a ochosy uache Wipiese. (JepomoHax XpusocToM
(CTOJII/Ih), IIpasocnasnu ceeiiaunuk: meceyocnoe ceeiiux. Toml,
Cenrembap-jyH, 14. anpui)

THE POPLAR OF HORRORS

At the confluence of the Una and the Sava, on the
side of Donja Gradina, this dried-up tree is a witness
of suffering; this silent witness covered in blood still
bears nails, holes and chains. Girls are hung on it, and
children and old people are boiled in resin under it.
This tree is the "Gate of Paradise through which our

ancestors passed before drawing their last breath."

According to the stories of our old women born
in Donja Gradina, there were two poplar trees used
as instruments of torture throughout wartime.
They were next to each other on the shore near the
confluence, this one, which is partially preserved
today,* and another smaller one, which is no longer

% Veneration of this sacred tree today often causes scandal and

horror. Time slowly eats away the remaining Poplar tree, and
when the water is high, Una and Sava drown it. Very little atten-
tion is given to this extraordinary and rare holy relic. Our Lord
Jesus Christ Himself suffered on the tree of the Cross, which we
call Holy and Life-giving, which we worship, and celebrate on a
multitude of holidays with church troparia, hymns and canons
sung throughout the year. Even in the lives of the saints, exam-
ples of veneration and preservation of trees of martyrdom are
not rare. Thus, the Holy Martyrs Anthony, John and Eustathius
were hanged one after the other, on the same oak tree, in 1347.
The Christians then cut down that tree, built a church in honor
of the Holy Trinity, in which they laid their holy relics. It is also
characteristic that the stump of the mentioned oak served as the
base of the altar, Jepomonax Xpusoctom (Cronuh), ITpasocnasnu
ceeifiauHUK: Meceyocnos ceeitiux, Toml, Centembap-jyH, 14. anpur.



Cy BMUCHMJIa Tejla HEKOJIMKO AeBojaka. IlojenuHe
cy buie obydyeHe y HaApOLHE HOLIbE.

IlyT o maHacTMpa O jaceHOBAYKOT JIOTOP-
CKOT II0/ba BOAY Kpaj IBe BeluKe Bpbe. V jeceH
IBJIXOBe IOy Telse rpaHe noacehajy Ha nesojau-
Ke IJIeTeHUIle Koje ce \BUINY Ha BeTpy. CBe-
Te OjeBe MydYeHUIle ycHylIe Ha Tomoam mpegn-
CTaB/beHEe Cy y K03apadkoj HOIIM, HBIXO0BA
cy Tena nmonyT Tena IIpecseTe Boroponuie Ha
o4py Ha uKoHama Ycnema Majke Boxxuje. Cra-
6110 je y3guruyTo y Hebeca, monHoxje my je 06-
JIaK JaKy, a y no3aguHy cy nosnaheHn Bamosu
KpBaBe YHe.

Baka Jbyba:® [la, jecilie, iako cy bune..., a iy,
iy, oege, suguw Nu? IOKa3MBala je IPCTOM II0 CIIU-
1y, H3a oge Totione 6una je gpyia marea. M Ha 10j cy
BUCUNU TbYGU.

XYMKA CBETUX
HOBOMYUEHHUKA
JACEHOBAUKUX

Ha notopckom tiomy y3 pexy Casy ganac cy
XyMKe, ckpuseHa obenexcja wila je ige y noiopy
6uno. ITog jegnom og rux, I'pobHUYOM XYMKOM,
cabpate cy kociiiu ocifiane ga nexce Ha oy Kaga
je nolop natiywilien u cpyweH. Ceakoia gaua jeg-
Ha MOHaXUka obunasu oeo tone, kagehu ipo6-

HuUuue u xymke.

Jowr jenan 6marocioB MuTponoanTa AMu-
70XMja je La KaAyMo IpoOHMIe CBAKM LaH, jep
Cy ¥ My4YeHMIV OBJe CBaKM JaH CTpajann. ¥
HOBeMOpy Mecelly OyZie IyHO Maciadaka Ha JIO-
ropckom mospy. CToje y CKynMHaMa; MPIIaBa,
M3My)KeHa Tella, ca KPYIHMUM OeIyM opeoayMma.
Kpos nnasmyacTy Maray, Hasupy ce XyMKe 1

5 Jbybuna lymasa Kiusmos (1929, Toma [pagmea-2018, Jacenosar)

there. When they returned to their village in May
1945, the bodies of several girls were hanging on
them. Some were dressed in national costumes.

The road from the monastery to the Jaseno-
vac camp field leads past two large willow trees.
In autumn, their yellow branches resemble girls'
braids swaying in the wind. The holy virgin mar-
tyrs who fell asleep on the Poplar are represent-
ed in national costume, their bodies resemble the
body of the Holy Mother of God on the bier as seen
on icons of the Dormition of the Mother of God.
The tree rises to Heaven, its base is a light cloud,
and in the background are the gilded waves of the
bloody Una.

Grandmother Ljuba®: Yes, yes, they were like
that... and here, there, here, do you see?, she
pointed with her finger at the picture. Behind
this Poplar stood another smaller one. And there
were people hanging on it.

THE MOUND OF THE
HOLY NEW MARTYRS OF
JASENOVAC

Today, there are mounds on the camp field along
the Sava River, hidden markers of what was in the
camp. Under one of them, the Tomb (Grobnica)
Mound, rest the collected bones were left lying in the
field when the camp was abandoned and demolished.
Every day a nun goes around this field, censing the
graves and the mounds.

Another blessing that we received from Met-
ropolitan Amfilohije is that we should cense the
graves every day, because the martyrs died here
every day. In the month of November, there is
a multitude of dandelions in the camp field. They

*  LjubicaDu$anaXKlincov (1929, Donja Gradina -2018, Jasenovac)
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. 3ANIMCH U3 MOHAIIKE KEJHUJE

pasnzama Kpuk BpaHa. OBo MecTo je cBeTo. CBa-
Ka CTOIla 3eMJbe HaTOIl/beHa je KPBJbY U IelleJIoM
HeBMHMNX KOjM Cy IIPOIIIN HajpasamMuuTja My-
4Yema LITO MX OJ, IOCTaHKa HUje BUIeO 3eMalb-
CKM IIap.

MyueHMIV Cy V¥ CBEIITeHOM IIPOCTOPY CBOje
I'pobHMIle XyMKe, TIOKa3yjy CBOje paHe M CTpa-
nama. Hacimkana xymka nosceha Ha orpomHor
KJ)Ta KOjU Y CBOjoj yTpoOM HOCM CBeTe, LaH U
HOh [J0 CBeOIIITer BacKpcema.®

JACEHOBAUKO
BOTOJABMNERE

Kaga tiopacitie 3n0 y ceeiliy, I'ociliog ce jasu Ha
semnu (Ceeiiu Bnaguxa Huxonaj Oxpugcku u
XKuuku). Tako je u Jacenoeay mecilio jasmara
Boia, guenol y Ceeiium Ceojum Myuenuyuma.
Fbuxoea itena tionene cy Yua u Casa, cakpune
xymke u mpaune pake. OHU Cy Hawu ceeilinu
MmonuinieeHuyu tipeg bolom, koju 6yge tpiinmerse U
308) Ha llokajarbe.

Jacenosan je Ha obanu CaBe, Hacpam MecTa
rze ce y wy yanusa YHa. Taza, y paTy, 1 Ipe Hero
LITO je JIOTOp I0Yeo Ja pagu (aBryCTa 1941. ronu-
He), OBe JBe PeKe HOCWUIIe Cy Tesa CTPaJaTHIKA.
MHoru cy cBOj IIOKOj Halayu HM3BoLHO y Ian-
ny, Beorpany, na cee no Knazosa. Baka Ipara’
IMaMTM Jla Cy Ha IO4YeTKY paTa Opaciay BaLUIN
3 peKe ,CIIJIaBOBe" Of IO BHMIIE JbYAM CBE3AHUX
6om/pMKaBOM XMIOM Hanasehu npurom Tabie ca
HaTnvcuMma beciinailinu Gipeeo3 3a Beoipag.

¢ JepkaowiliojeJona 6uoy yipobu kuiiogoj iipu gara u ipu Hohu,
mako he u Cun Yosjeuuju 6uiliv y cpyy 3emme pu gana u pu Hohu
(Marej 12:40).

’ Iparuma Hukone Banah (1929-2024, Jacenosarr)

stand in groups; their thin, elongated bodies, with
large white halos. Through the bluish mist, mounds
can be seen and the cry of crows breaks the si-
lence. This place is sacred. Every foot of the earth is
soaked with the blood and ashes of innocents who
have suffered most unthinkable torture such as the
earth has not witnessed since its creation.

The martyrs are in the sacred space of their
Grobnica mound, showing their wounds and
sufferings. The painted mound resembles a huge
whale that carries the saints in its belly, day and
night until the universal resurrection.®

THE JASENOVAC
THEOPHANY

When evil grows in the world, the Lord appears
on earth (St. Bishop Nikolaj of Ohrid and Zicki).
Jasenovac is also the place of the manifestation of
God, wonderful in His Holy Martyrs. Their bodies
were taken by Una and Sava, hidden by mounds and
dark rakes. They are our bright prayer books before
God, who awakens patience and calls to repentance.

Jasenovac is situated on the banks of the Sava,
opposite the place where the Una flows into it.
In the past, during the war, and before the camp
came into operation (August 1941), these two riv-
ers carried the bodies of the victims. Many found
their rest downstream in Sabac, Belgrade, and all
the way down the Danube, in Kladovo. Grand-
mother Draga’ remembers that at the beginning
of the war, people would pull out from the river
"rafts" made up of several dead bodies tied with

¢ ForjustasJonah was three days and three nights in the belly
of the great fish, so will the Son of Man be three days and three
nights in the heart of the earth. (Matthew 12:40).

7 Draginja Nikole Balaé (1929, Jasenovac)
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Manu I'PAIVUHCKU
HOBOMYYEHUIIN

INFANT NEW MARTYRS
OF GRADINA




Busypa MecTa je cMelLITeHa Y KOMIIO3UIIV]Y
uxoHe Bolojasmera, Jop n Jlan - YHa u Casa. Cse-
Ty JoBaH KpcTuTesm, unjem je pohersy mocsehen Ja-
CEeHOBaYKM XpaM, 3ay3MMa ce Ipej, Borom fa Kao
YTOLHY IIPYIMM XPTBY HEBMHO IIOCTPAJAINX IIITO
Cy y BOIYI KOja ce BMX0BOM KpBiby ocBehyje. Cexn-
pa IOZHO LpBeTa cyMOOII je [031Ba Ha IIOKajame,®
Koje je mpomosesao IIpeTeua Tocronmu, oBAe
yKasyje Ha opyhe cypoBe cMpPTV HOBOMYYeHMKa.

Ha rpaguHckoj obanu je cBeTu My4eHMK By-
KalllVH KPaj paKe, OHJie Here Ife je IoCTpasao y
,dyBeHOj“ Hohm HazMeTara y KIamy, a Ha jace-
HOBauKoj aHheny Boxju cakpuBeHnu nog Oyayhe
XyMKe, Kpelle CTpafaaHyKe npyxajyhm nm yopy-
ce yTexe.

Jlox ce nmuk Ceeiliol mMyueHuka Bykawuna oc-
nara Ha gomahu y3op.

MAAUTPAAMHCKHU
HOBOMYUEHUIU

Ca T'asumeciianom u IInasom ipo6uuqom, Jowa
I'paguna je nawe Hajeehe ipobme. O8gje je 115 se-
nuKux macosHux ipobHuya u He3HAHO MHOWILEO
pacyiiux ipoboea Cpba, Jeepeja, Poma, Xpeaila,
mycnumana. JACEH je geuje ipobHo tioree. OHO uma
ueitiupu ipobHuye y wymu. Tuxo Gipohuilie Wyga
ciiazom og ypeeHe yuine, jep ity cilaséa HEKONUKO
XUbaga MAnNUX MYUeHUKa.

3a IOJJIOTY CIVMIKe HapO4MTO je 0fabpaH Kap-
TOH y 60ju I[pBeHe LuIIIe.

CBojoM KOMITIO3MIIMjOM OHA II0JpakaBa UKoHe
Ceettiux cegam epeckux mnaguha:’

8 Popwure, aKie, pOL LOCTOjaH OKajamba... A Beh 1 cjexupa Koz,
KopujeHa gpsehy cToju; cBako, makie, LpBo Koje He pabha mobpa
poza, cujede ce u y oram bara (Marej 3:8-10).

°  Apxumanzapurt JycruH Cr. [lonosuh, Xuitiuja ceeiliux 3a mecey,
aelycii, Manactup Cs. Renuje xon Bamesa, Beorpan, 1997; 4.

barbed wire, finding signs with inscriptions say-
ing “Free transport to Belgrade”.

The perspective is that of the icons of the The-
ophany, Jor and Dan - Una and Sava. St. John the
Baptist, whose day of nativity is the feast day of
the church at Jasenovac, intercedes before God to
accept the sacrifice of the innocent victims who
are in the water that is sanctified with their blood.
The ax under the tree is a symbol of the call to re-
pentance,® as preached by the Forerunner of the
Lord, and, more specifically, here it indicates the
instrument of the cruel death of the new martyr.

On the Gradina shore, near the river, is the
holy martyr Vukas$in, at the place where he died
in the "famous” night of the slaughter competition,
and on the Jasenovac side of the river, an angel of
God, hidden under the future mounds, comforts
the victims by offering them comfort towels.

While the image of the Holy Martyr Vukasin
is based on a local example.

THE INFANT NEW
MARTYRS OF GRADINA

Along with Gazimestan and Plava grobnica (the so-
called Blue Tomb in the Ionian Sea, off the island
of Corfu, the final resting place of thousands of
Serbian soldiers in World War I), Donja Gradina
is our largest cemetery. There are 115 large mass
graves and an unknown number of scattered graves
of Serbs, Jews, Roma, Croats, and Muslims. Jasen is
a children's burial ground. It comprises four tombs
in the forest. Walk quietly along the red brick path,
because several thousand little martyrs sleep there.

®  Bring forth, therefore, a generation worthy of repentance...
Even now the axe is laid to the root of the trees; therefore, every
tree that does not bear good fruit is cut down and thrown into the
fire (Matthew 3:8-10).

Monaxumwa Mapuja



. 3ANIMCH U3 MOHAIIKE KEJHUJE

[IprkasaHa je yHYTPAIIKOCT jeflHE of, IPob-

HUIA Ha IPOOHOM IIOJBY JaceH, y KOjoj criaBajy
Imena. [leBojumna Koja JIeXxu y GHy Ipylle je ca
doTorpadmje M3 KuUTe IPEXMUBEJIOT AETETA JIO-
ropauia, JIpaioja Jyxuha.°

Vcrate cy cypoBo IIpecekje lbeHy )XUBOTHY
natwy y 'pagunm 1944. rogune.

[Tonan rpobunue je pexa CaBa, U Ha HEHOj
Ipyroj obamy MaHacTup JaceHoBal, - HOBOM3-
rpahena 3umcka upksa nocsehena CBeTuM HO-
BOMY4YeHUIIMMA JaceHOBAaYKMM, BelMKu Xpam
Pohema CaeTor JoBana KpcTurespa, 1 cecTpe Koje
ce cabupajy Ha BeYepy MOJINTBY.

aBI'yCT, CTp. 47-58.

1o Iparoje lykuh, Bunu cy camo geya, Ks. 1; 1. 1. cTp. 191.

Cardboard in the color of red brick was espe-
cially chosen for the background of this painting.

In composition, it emulates the icons of the
Seven Sleepers of Ephesus.’

The interior of one of the tombs in the Jasen
burial ground is shown, in which children are
sleeping. The image of the girl lying at the bottom
of the group is modeled on a photo from the book
on the surviving child inmates.*

Above the tomb is the river Sava, and on its other
bank the Jasenovac monastery - a newly built winter
church dedicated to the Holy New Martyrs of Jaseno-
vac, the katholikon Church of the Nativity of St. John
the Baptist, and sisters who gather for vespers.

XVMaHIOPUT JyCTUH CT. 110II0OBM N, sKuUllU)a ceewlux 3a mece:
°  Ap putJy Cr.II h, Kuiliuja ceell Yy

aelycii, Manactup CB. Bexnuje xon Bamesa, Beorpaz, 1997; 4.
aBrycr, 47-58.

10

Iparoje Jlykuh, Bunu cy camo geya, Ibid., 191.



YTOUMIITE 3A AEL1Y
ANAHE BY ANCAB/AEBUR

Pogom Ayciupujanka, [uaxa je scusena y 3aipe-
6y ygaiia 3a xupypia, Cpbuna Jynuja. Heycilipawuea
u yiiopHa, fiogena je jegaH og Hajiliescux u, iio 6pojy
clilaceHux, HajobumHujux gobpoilieopHux Tiokpeilia
8e3aHUX 3a cllacasarbe U3 KOHUeHUIpayuoHux U no-
iopa cmpitiu y Jpylom ceeilickom paitiy. XKpineyjyhu
cebe, ynasuna je y noiope u tipeiosapana nUUHO ca ca-
Mum ycliauwama korpaiuma usbasuswu Waxo - io
HelloiliilyHuMm tlogayuma - 15.336 geye, og kojux je
suue 0g geanaecill xumaga iipeicuseno pail.

Axo mene ionuwe, u sac he lonuiniu
(Josan 15:20).

ITocToju BuIle 6ajKONMKNUX MUHMJATypa je -
HOT CaBpeMEHOT IPY3MjCKOT yMeTHUKA (dujer ce
umeHa He ceham) Ha KojuMa je nmpukasana Cse-
Ta IopoAuIia, kKoja 1o ceom BexcTBy y Erumnar,
HaJIasy yTOYMILITE Y MajleHoj KaMeHoj kyhu ca
ouMmbakoM of, oneke. Kyha je y nmpomseranom
BpTy. OHe cy IOCIyXMJIe Kao OCHOBA 33 OBY CJIU-
Ky, The pajcko yToumiuTe npuma Juany Bygu-
caBj/beBMN y 3arpsbajy Lelle Kojy je OHa cracmia
0J CUTypHe CMPTM Yy IIakay joropa. Opa meunna
Cy y CAMKY IIpellla ca MCTMHCKUX dororpaduja
"3 oMeHyTe Kmure Jlparoja Jykmha.!

Cygu me, Boxce, u pacygu tiap6y mojy

0g Hapoga Heceeilioia,

0g uosexa HeiipasegHol u nykaeol usbasu me.
Jep cu iy, Boxce, Tephasa moja;

3awimio cu me ogbayuo?

M sawilio ceiliyjyhu xogum, kaga (me) maauu
Hellpujailiess M0j?

U Iparoje JIykuh, Buau cy camo geya, Ks. 1; H. 1. cTp. 100, 111,
121, 124.

CHILDREN’S SANCTUARY
OF DIANA BUDISAVLJEVIC

Austrian by birth, Diana lived in Zagreb and
was married to a surgeon, Julije, a Serb. Fearless
and persistent, she lead one of the most difficult
and, in terms of the number of survivors, the most
extensive charities dedicated to rescuing children
from concentration and death camps in the Second
World War. Sacrificing herself, she entered the camps
and negotiated personally with the Ustasa butchers
themselves, thus saving the lives of - according to
incomplete data - 15,336 children, more than twelve

thousand of whom survived the war.

If they persecuted me, they will also persecute you
(John 15:20).

There are several fairy-tale miniatures by a
contemporary Georgian artist (whose name I do
not remember) depicting the Holy Family, after
their Flight into Egypt, taking refuge in a small
stone house with a brick chimney. The house
stands in a blooming garden. They served as the
basis for this painting, where Diana Budisavljevi¢
finds heavenly sanctuary in the arms of the chil-
dren she saved from certain death that awaited
them in the hell of the camp. The images of chil-
dren have moved into the painting from real
photographs published in the already mentioned
book by Dragoje Lukié.!

Vindicate me, my God, and plead my cause
against an unfaithful nation. Rescue me from
those who are deceitful and wicked.

You are God my stronghold. Why have you
rejected me? Why must I go about mourning,

1 Iparoje lykuh, Bunucy camo geya, K. 1; Ibid., 100, 111, 121, 124.

Monaxumwa Mapuja
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. 3ANIMCH U3 MOHAIIKE KEJHUJE

Iowamu Ceettinociti Teojy u Hciiuny Teojy;
OHe me yilyiiuwe u ogeegowe Ha I'opy ceeitiy Teojy
uy Hacema Teoja (Ilcanam 42:1-3).

JACEHOBAILL ZAHAC

... pareeH Gpownowhy, iyxHo wWux. MHoie kyhe
cpywete cy u tycitie. Mu 3namo wecili ciapuya
Kkoje cy bune y noiopuma kao geya. Hekaga ceocka
ypkea MyueHuya caga je 06HOBBEHU MAHACTIUPCKU
xpam Poljera Ceeiliol Josana Kpcitiuiiessa.

JomaHy, HM3BOLHO OJ, IJIaBHOT IIyTa M MOCTA,
Off, TIOCTaHKa MeCTa OMay Cy Hace/beHV CPIICKUM
craHoBHMUITBOM. Ty je 1775. ronute carpabesn Be-
JenenHy npaBocaaBHM xpaM nocsehen Pobhemsy
IIpeTede JoBaHa, mpBa XpTBa Jpyror cBeTCKOr
paTa, Kaja je ;1o TeMmesba cpyuieH. Ha mcTtom me-
CTY je IOOAMTHYT HOBY 3HATHO MamM XpaM, OC-
BewITaH 2. cenTembpa 1984. rogviHe, Koju je Ha
Baseperse, 4. ferembpa 2000. roAyHe NpOrialieH
MaHaCTMPOM, a YKa30M TaJallliker BIaJKe CJa-
BoHCKOr CaBe.

MaHacTupy faHac npunaga u Bubamorexa
y 3rpazyu obHOB/beHe CcTape IpKBeHe LIKOJIe, U
Buuie Kyha y yanuu koja je Kpos uctopujy ca cBa-
k1M cykobom mobujana Hoso ume ([MaBHa yru-
na, Xprasa dammsma, XpsaTckux 6paHuUTEBA),
Io noKaauTeTa YeTalke 6omHMIIE.

buio je To Herme npen Backpc Te mpse ro-
nuHe y Jacenosny. Ilomma cam Ha IoJ/ke JIOTOPa,
Ha yAMIM je IofboYeHa CTajaja OHMIKa, MpIla-
Ba crapuua. Mmana je mapamy ca TybHmIama,
Kelle/by ¥ cTapy eMmnepuh yBe3aH OKO CTPyKa.
Ocmexnyna mu ce: Cecitipuya! Zohu x meHu. Ja He-
mam Huxol. ITpuina cam. Jluko, ja cam iiu y noiopy
6una. Tako je moyesio Hallle TO3HAHCTBO ¢ Daka
Jby6om. MMaza je ocameceT U cefaM rOAVIHA,
JKMBeJa y TPOLIHOj npm3eMHoj kyhwu, cagnia
fairTy, 6mia MCTUHCKM TOCTOBYOMBA M Kpajibe

oppressed by the enemy? Send me your light
and your faithful care, let them lead me; let
them bring me to your holy mountain, the
place where you dwell. (Psalm 42:1-3).

JASENOVAC TODAY

... wounded by the past, sadly silent. Many houses
were demolished and abandoned. We know six old
women who were in the camps as children. Once
the village church of martyrs is now the restored
monastery church of the Nativity of St. John the Baptist

Donjani, downstream from the main road
and the bridge, has been inhabited by the Serbi-
an population since the founding of the town. In
1775, a magnificent Orthodox church dedicated
to the Nativity of St. John the Forerunner was
built there and razed to the ground as the first
victim of World War II in the village. A new, con-
siderable smaller temple was built on the same
site, consecrated on September 274, 1984, and de-
clared a monastery on December 4%, 2000, the
feast day of the Introduction of the Holy Virgin
to the Temple, by Bishop Sava of Slavonia.

Today, monastery property also includes a
Library, situated inside the renovated building
of the old church school, as well as several hous-
es on the street was given different names over
time (Main Street, Victims of Fascism Street,
Croatian Defenders Street), all the way up to and
including the site of the Ustasa Hospital.

It was sometime before Easter that first year
in Jasenovac. I was on my way to the camp field
and there was a thin, thin old woman standing
on the street. She wore a scarf with tassels, an
apron and an old sweater tied around her waist.
She smiled at me: Sister! Come to me. I don't have
anyone. I came over. My dear, [ was in your camp.
That's how our acquaintance with grandmoth-



JACEHOBAIL TAHAC

Jasenovac Topay



. 3ANIMCH U3 MOHAIIKE KEJHUJE

MMJIOCTMBA ¥ cBOjoj HemamTuHM. Ha cam Backpc
HaBede OTUIIJIA CaM KOJ, Be C IaKeTOM pPa3sHUX
HaMMpHUIA. Y HeBepUIM je Ayro u ca pajouhy
noHassana: Tu cu meHu gowna?! Heromosaia je
Kaza 6ycmo joj Hewrro xTese momohu He, aman

er Ljuba began. She was eighty-seven years old,

lived in a dilapidated one-story house, planted a
garden, was truly hospitable and extremely kind-
hearted in her poverty. On Easter proper, I went
to her place with a packet of groceries. In disbe-



iocna, fipeba ja ga iomoiHem HAWLY YpKe). Je LHOM
Me je Io3BaJa a MM Ja KpOMIIMpa KOju je ypa-
BO ITOBaJyijIa M3 cBoje HamrTe. Viuna cam y Mpad-
HY, CTapy JIeTHY KXY, OCIOHMUIA Ce Ha 3M[
Ha KOMe Cy 0 eKcepuMa BJICHUJIe HeKaKBe KpIIe,
KaJ VICIIOJ, KpIla Ha 31y CIIasMX BeJIMKY, )KYTOM
dapbom ucipTany, JaBUmOBY 3Be3LY:

Ja, ity je ociiana. Huje gao gjeg ga ce iipekpe-
yu. Osge iiu je 6una bonHuya, u Kugosu gokiiopu
ckotiuanu y 6ykaiuje. [logennia cam ca MaTu HO-
BOCT 0 JbyOmHOj 3Be3gm. HucmMo cxBaTase meHy
Ba)XHOCT CBe JIOK ce IIap Mecelly KacHMUje ca BJa-
JOVKOM IIaKpadKo-CIaBOHCKMM JoOBaHOM HIje II0-
BeJIa IIpMYa O MeCTY IZe je IpBM YT MCIIpUYa-
Ho Xutnje CBeTor Mmy4eHrka BykalmHa, a of,
CTpaHe HeroBor Kojbada, CPIICKOM JOKTOPY-3a-
ToueHMKy, Hemgm 3eny. Taza cmo cxBaTuau 1a je
neTa Kyxuba Hame Baka Jbybe Takopehu jenu-
HJ IIPeoCTaay ayTeHTUYHY objeKaT JaceHOBa4-
KOT JIoropa, a 6mia je ofemberse Veralike 60m1HN-
1e. Y6p30 noToM baka je ofayumia fa IOKJIOHM
CBOj [Ie0 MMaa I[PKBY, ¥ CaIJlacHOCT IOTBPAIA
OTMCKOM IIPCTa.

Yynecuu npomucao Boxju je oBoj Hamahe-
HOj, ycaM/beHOj LyILIN IOZapyo yTexy Ha caMoOM
Kpajy xmBoTa. Baka Jbyba ce ymokojuia Ha Ha-
muM pykama Ha Cseror JoBana MuaocTusor
2018. roxgmHe.

TpeHyTak 13 MaHaCTHPCKe CBAKOJHEBUIIE,
KOjy 4MHe 60rociaysxeme, IoCAyIlame U INIHa
MOJIVITBA, CBYjeH je HeOOMYHY NepCIeKTUBY OBe
canke. Ha 10j cy nog Boxxjum brarocioBom ce-
CTpe MOHaxMme, IpujaTe/by MaHACTMUPA, XKI-
TeJb) cejla M CByLa HeBUAJBMBO IIPUCYyTHe He-
Becke cuie.

[TogeBLIN ca CAMKOM JaceH08ay gaHAac JMKO-
Be M3BOJMM Ha Apyradyjyu HadMH, a [NIaBHU y30P
IIOCTajy MAejia caBpeMeHOT IPy3MjCKOT CAMKapa,
Japupa ITonuameuamja.

lief, she repeated for a long time with joy: You
came to me?! She resented when we wanted to
help her with something. No, that's enough work,
I need to help our church. Once she called me to
give me potatoes that she had just picked from her
garden. I entered the dark, old summer kitchen,
leaned against the wall on which some rags were
hanging on nails, when I saw a large star of Da-
vid drawn in yellow paint under the rags on the
wall: Yes, it survived there. Grandfather wouldn’t
paint it over. There was a hospital here, and Jew-
ish doctors were held prisoner. I shared the news
of grandmother Ljuba’s star with my mother ab-
bess. We didn't realize its importance until a few
months later, when Bishop Jovan of Pakrac-Slavo-
nia spoke about the place where the Life of the
Holy Martyr Vukasin was first told, by his butch-
er, to a Serbian doctor-detainee, Nedo Zec. That's
when we realized that the summer kitchen of our
grandmother Ljuba is, so to speak, the only re-
maining authentic object of the Jasenovac camp,
and that it used to be a ward of the Ustasa hospi-
tal. Soon after, grandmother Ljuba decided to do-
nate her part of the property to the church, and
signed the document with her fingerprint.

The miraculous providence of God gave this
suffering, lonely soul comfort at the very end of her
life. Grandmother Ljuba passed away in our arms
on the feast day of St. John the Merciful in 2018.

A moment from everyday life in the monas-
tery, which consists of worship, chores and per-
sonal prayer, renders an unusual perspective
to this painting. On it, with the blessings of the
Lord, are figures of the nuns, the friends of the
monastery, the inhabitants of the village and the
heavenly forces present everywhere invisibly.

Beginning with the painting Jasenovac Today I
started painting the figures in a different way, and
the main model is found in the works of a contem-

porary Georgian painter, David Popiashvili.

Monaxumwa Mapuja
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BAKA AYBHUHO
CERALIBGE

... Ha Boxcuhno jyiipo 1942, Jowa I'paguHa:
3uma je u yciiawe Hagupy. Bjescumo otliay, maitiu
u Hac weciiopo gjeye. Bugjena cam jeghy tiopoguuy
8e3aHy 60gmUKABOM HUYOM 3a Unacil cujeHa koju
opu... u ganac ux uyjem.

A Anheo I'octiogru cube u ogaina inameH olteeHu.
(Kwuia ITpopoka Januna 3:49)

IIpuya decTo M3HeHaJa IIOHece Hallle CTa-
puile y TelllKa M HMKaJ MMHYyJIa BpeMeHa. CBa-
KM IyT MX UCIPIN TO IOHOBHO IIPeXXJIBJ/baBakbe
CTpaxoTa.

U3 Iomwe ['paguse rae je xxuBena, baxa Jbyba
je KpeHyna y 6er c poAuTesrMa, CeCTpaMa u
6parom, Ha Boxxuh 1942. roguue. [loBrauman
Cy ce japkoM Kpaj IyTa, ofaKJje je BuIesaa OBaj
nnamrehn naact. Ha KpaTko cy ce 3afpxany y
Ipaxcennhy, onakie cy KpeHyIu Gaskbe mu3beras-
LIV CTPAIIHY IIOKOJb Y CeOCKOj IIpKBUL. Jlo J1eTa cy
ce KpMJIM IO HaIyIUTeHMM ceayMa ¥ 36erosu-
ma Kosape, a oHZIa cy moTepaHM ca MacoM Hapo-
Ia npeko Nybure, llepoBmpana, YiuTuie 5omanm
LleHTPaJHOT JIOropa, II1a fajke pasMelITeHN II0
CIaBOHCKMM CeIyMa.

Ileo xcusoili Gjexcana, og 41. go 45, ciianto cmo Gje-
scanu. OHga cmo 45. ocnoboguno ce, u ako cmo Upe-
scusenu. Mu HUCMO, MU CMO C8U, cAMO je tiailla Oiliu-
wao 3a 3emyH u Hema Ia suule. A welos ailia ocllao
y woj kyhu y Opakcenuhy igje cmo 6unu, u wela cy 3a-
knanu u saianunu, u usiopuo y kyhu. [jeg, ailiun
inaina. Eifio fiako cmo cee ilio Upoxcusjenu. bakmHa
cehama 6mia cy My4Ha U UCIpeKMiaHa, Basza je
LOjexana” u y xpaTkoM LpeMexxy Koju Ou je caBia-
Iao y myruma becaHyMa HoOhyMa.

Kaza cam 6aka Jbybu nana camky, mycruia jy
je xao fa ce omekua, nohyTasza MaJo ¥ OHAA IIN-
tazna: Owikyg iu 3Hawe?... Yyjem ux kako epuulile.

GRANDMOTHER
LJUBA’S RECOLLECTION

... on Christmas morning 1942, Donja Gradina:
It's winter and the Ustasas are coming. Father,
mother and us six children are running away. I
saw a family tied with barbed wire to a burning
haystack... I can still hear them today.

But the angel of the Lord descended with
Azariah and his companions into the furnace; and
he cast the flame of the fire out of the furnace
(Daniel 3:49)

The story often and suddenly takes our old
women to difficult and never-gone times. Each
time they are exhausted by reliving the horror.

Grandmother Ljuba fled from Donja Gradina,
where she lived, with her parents, sisters and
brother, on Christmas Day 1942. They were re-
treating through the ditch by the side of the road,
from where she saw this burning haystack. They
stayed for a short time in Draksenié, from where
they moved on, avoiding the terrible slaughter in
the village church. Until that Summer, they hid
in the abandoned villages and refuges of Kozara,
at which point they were chased with a mass of
people through Dubica, Cerovljana, Ustica, only
to find themselves in the central camp, and be
further distributed in Slavonian villages.

She was on the run all her life, since 1941: Until
1945, we were on the run all the time. Then in 1945
the camp was liberated and that's how we survived.
We were all together, only dad left for Zemun and
was gone. And his father stayed in that house in
Drakseni¢ where we were, and he was slaughtered
and set on fire, and burned in the house. Grand-
pa, dad's dad. That's how we lived through it all.
Grandma's memories were painful and interrupt-
ed, she was always "running away" and a brief nap
would overcome her during long sleepless nights.
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. 3ANIMCH U3 MOHAIIKE KEJHUJE

JACEHOBAUKU
OBPA3 TOCIIOAKHU

Ceeilla geuuya, »ux euule geceiliuna Xusna-
ga fiobujenux y Jacenosaukum noiopuma, Ha-
ciiareeHa cy ca anienuma Ha HebY, jep je 3aucilia
makeux Llapciieo Hebecko.

Basegeme IIpecsete Boropognune. Marnactup
INakpa. 'memam Ha ukoHy Cnacurespa.

Iycinuilie geyy Heka gonase k menu (Jyxa 18:16).

PasMumpaM KaKo fa HacAMKaM eIy, Maje
My4eHVKe, a fia 6yny Hajoavxy Xpucry, apxu-
My4eHMKY, 3a Kora cy moctpagana. M xpet Hhe-
TOBOT OpeoJa ce HajeJHOM MCIYBYje BIX0OBUM
rIaBMIlaMa, HOXMIIaMa ¥ pyduiiaMa, OCBeT/byje
ce benum ozmexpama. Jlena cy msa 6onpuKaBe
xuie y kpery, ocrioga kurte npehem, rpie I'a,
MoJIe ce, CIIaBajy.

U3 ycia geye u ogojuagu Hauunuo cu (Cebu)
xeany,

pagu Helipujailiersa Teojux,

ga cailipew. Heflpujailiera u ocgeiinuka (IIcanam 8:3).

When I gave Grandma Ljuba the picture, she
let it go as if she had been burned, kept quiet
for a while and then asked: How did you know
that?... I can hear them screaming.

THE JASENOVAC MANDYLION

Holy children, several tens of thousands of
them who were killed in the Jasenovac camps,
dwell with the angels in Heaven, for theirs is
truly the Kingdom of Heaven.

Introduction of the Holy Mother of God to the
Temple. Pakra Monastery. I am looking at the
icon of the Savior.

Let the children come to me ... (Luke 18:16).

I am considering how to paint the children,
the little martyrs, so that they are the closest to
Christ, the archmartyr, for whom they suffered.
And the cross of His halo is suddenly filled with
their heads, legs and arms, it is illuminated by
their white garments. The children are behind
the barbed wire in the cross, they decorate the
Lord with flowers, they hug Him, they pray, they
sleep.

From the mouth of children and infants
you made (Yourself) praise,
My enemies turn back; they stumble and

perish before you. (Psalm 8:3)

THE PROCESSION OF
THE HOLY NEW MARTYRS

Being faithful to God and His justice, suffering
bodily, earth was saddened. Your souls were saved
and heaven rejoiced! Welcoming you at the Gates
of Paradise your heavenly ancestors exclaimed
in song “Your names are inscribed in the Book of
Eternity, enter children of immortality.” We, your



JaceHoBAuku OBPA3 ['OCcTIOn U

JASENOVAC MANDYLION






KOAOHA CBETHUX
HOBOMYUEHUKA

3601 eeprociiu Boly u Boxcujoj tipasgu io-
ciipagacilie ienom, 3emmpa ce paciiyxu, an
ciiacocilie gyute, Hebo ce 8ecenu, a fipeyu ce sawu
paciiesawe He6om, Ha Katiuju Paja cpeiliowe 8ac
¢ lecmom ,Hmena cy sawa y Krusu eeunociuu,
ynasuilie y Paj, Deyo 6ecmpiinociiu”. Mu Ha
3eMmlU, pog eaul Kauuemo eam yinac: ,,Myuenu-
yu Hosu, monuilie ce 3a Hac!“

(Tpoﬁap Ceeilium HOoBOMyUeHUYUMA Cpil-
ckum, inac 8)*

[Ipema peunma BIaZuKe JoBaHa HUTZE ce He
oceha Beanxka Cy6oTa xao Ha 'poby [ocrogsem
¥ OBZle Ha jaceHOBauYKMM rpobumnama. MctuHa
je, jep ¢ mpoxeha 3emspa on 6raTta dog uujum cy
HpilleeHUKOM gyuLle 3aKNAHUX 3a pujeu Boxcujy u
3a cejegouancilieo Jaireiliogo koje umaxy (OTxpu-
Beme 6:9), Kao la KM 1 TOBOPY 0 cuay Box;joj
IITO je y OHMMa KOj IIOJ, (5OM JIeXe, U fa he ce
0 BaCKpCemy MPTBMX OTBOPUTH, & XOPOBU CBe-
TUX ycTaTu y caaBu. 080 cy oHu koju gohoute u3
Hegome 8enuKe, U olipaule XanUHe c8oje u ybuje-
nuwe ux y xpsu Jalweillogoj. 3ailio cy iipeg lipuje-
cimionom Boxcujum, u cnyxe my gan u Hoh y xpamy
weiogom; u OHaj kKoju cjegu Ha Tipujeciiony obu-
masahe Ha wuma. Hehe suwe oinagreiliu, HUiliu
he suwe oxcegrettiu; u Hehe ux fiehu cyHye, Huiiu
xakxea xela. Jep Jaire, Koje je Ha cpeg Upujeciniona,
Hailacahe ux u eoguhe ux Ha useope soga iueoila;
u ybpucahe Bol ceaky cy3y ca ouujy wuxosux (Ot-
KpuBewe 7:14-17).

Tocnmopsu Ipyru monasak 1 CTpalllHA CYA...
Hacllla 3eMpoilpec 8enuku, U CyHye iocilia ypHo..., U

2 TexcT Tpomapa je Hanmcao CeeTu Braguka Hukomnaj Xuaxm n

Oxpupcku.

earthly family, cry to you in one voice, Holy New
Martyrs pray for us!

(Troparion to the Holy New Martyrs of
Serbia, voice 8)>

According to Bishop Jovan, Holy Saturday is
not felt so deeply anywhere like at the Holy Sep-
ulcher and here at the tombs of Jasenovac. It is
true, because in springtime the muddy earth un-
der which lies the altar of the souls of those in-
nocents slaughtered for professing the Word of
God and the Lamb of God (Revelation 6:9), feels
as if boiling and speaks of the power of God that
is in those who lie under it, and that it will open
with the resurrection of the dead, and the choirs
of the saints will rise in glory.

“These are they who have come out of the
great tribulation;

they have washed their robes and made them
white in the blood of the Lamb.

Therefore, “they are before the throne of God
and serve him day and night in his temple;
and he who sits on the throne will shelter them
with his presence. ‘Never again will they hun-
ger; never again will they thirst. The sun will not
beat down on them,

nor any scorching heat. For the Lamb at the
center of the throne will be their shepher; ‘he
will lead them to springs of living water.’

The Second Coming of the Lord and the Last
Judgment. There was a great earthquake. The sun
turned black like sackcloth made of goat hair, the
whole moon turned blood red, and the stars in the
sky fell to earth, as figs drop from a fig tree when
shaken by a strong wind (Revelation 6,12-13)

The names of the saints are written in the heav-

12

Troparion text composed by the Holy Bishop Nikolaj of Zi¢a
and Ohrid
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Mjecey, fiocilia cas Kao Kpe; u 38ujesge Hebecke Ulago-
e Ha 3eMTY,... U Hebo ce usmaue kao ceuiliak Kag ce
casuje, u ceaka lopa u ocilipeo floKperyuLe ce ¢ Mjecilia
ceojux (OTKPI/IBeI-Be 6:12-13).

MMmeHa cBeTMX 3amucaHa Cy Ha HebecuMma,
y ,Keu3m BeyHOCTH", 3aTO UX CTaB/haM Ha CBU-
Tak. CBeTM My4YeHMIN XOJe Y KOJOHM, CTOTHU-
He XIJ/baJla FOBbeHe Cy Y JaceHOBa4KM JIOTOpP Y
KoloHaMa. Mu ux npaTtmmo ysHocehm um cua-
BOCJIOBJbe,” KaJ, TaMjaHa M CBETJIOCT KaHAMIA.
Cycpehy ce npounnoct, cagausoct, byayhHocr,
BpeMe II0CTaje BeYHOCT.

O xosoHM MU je yecto npmuyaina JIpara. OHa
JKMUBM Ha Kpajy yauune. Ty je xxuBena u oHJAa,
KpajeM aBrycra 1941. ronuse, Kaja je y JaceHo-
BaI] JOIJIA IIpBa KOJIOHA 3aTOYeHMKA 13 JaJoBHA
u c [Tara, Cpba u JeBpeja, KOju Cy I0J, yCTALIKOM
KOMaH/IOM PYIINMJIM IIpaBOCAaBHM XpaM, a IUITIe
My yrpaguan y Joropcke objexre. Ceno je Taza
3aTBOpPeHO, 13 Kyha ce M3/1a3mMI0 caMo y3 Ipo-
nycHuIy. Y To IPBO BpeMe pajia Joropa KoJoHe
JBYIV Cy Ofl jaCeHOBa4uKe JKeJIe3HMYKe CTaHMUIIE,
I'maBHOM yIMIIOM, CBAaKOZHEBHO IIPOJIa3nie Kpo3
ceno. Hexy 6u mpoman Kpos Kalujy JIoropa, a
BehyHa BUX - OHM Hejaky, CTapLY, XKeHe U Jella,
CKeJIOM Cy IIPeBOXXEHU Ha rybuaniute y J0moj
I'papunn.

JenHOM HIpMAMKOM IOIIJIA CaM Ja OKaAMM
rpobose Ha mosby. Kako My je HefocTano 6pumke-
Ta, 3aKyllajJa caM Kog Jlpare 1 nmTajaa 3a MaJo
skapa. CTajaja caM y FBeHOM IBOPMILTY KaJl MU
je moHema nmyHy jgonatuny: Eeo wiu. M iy, ity 0g-
max tiounu ga kaguw! Ty cy ux kaanu, 6una cam
gujeilie u Inegana, Kpe Mu je gonasuna go Hoity. A
oHza y6p30o Ha MapkoszaH, 8. maja 1942, Cpbu

¥ Ha CBUTKY KOjU LpXXJ MOHAXWIba Cy IIOYeTHEe Pe4y KOHJA-
ka CBeTMM HOBOMYYeHMIMa JaceHoBaukKuM ,JuBHU cBeTH...“
emuckomna Aranacuja JeBTuha, Koje CBaKy LaH 9MTaMO y HallleM
Xpamy, 10jeMo Ha JIOTOPCKOM II0JbY.

ens, in the "Book of Eternity", so I put them on a
scroll. The holy martyrs walk in a column, hundreds
of thousands were driven to the Jasenovac camp in a
file. We follow them, giving them praise,"® with
incense and candlelight. The past, the present,
and the future meet, time becomes eternity.
Draga often told me about the coloumn, a file
of inmates being lead into the Jasenovac camp. She
lives at the end of the street. She also lived there at
the end of August 1941, when the first file of pris-
oners from Jadovno and Pag, Serbs and Jews, came
to Jasenovac. Under Ustasa command they were
forced to demolish the village Orthodox church
and to use its bricks to build camp facilities. The
village was then closed, leaving one’s house was
permitted only with a pass. During the first peri-
od of operation of the camp, lines of people filed
through the village every day from the Jasenovac
railway station, along Main Street. Some would
pass through the gate of the camp, and most of
them - the weak, old people, women and children
- were ferried across the river to the place of exe-
cution in Donja Gradina. On one occasion, I went
to cense the graves in the field. Since I was short of
briquettes, I knocked on Draga's door and asked for
some embers. I was standing in her yard when she
brought me a full scoop: Here you go. And there,
right away, start censing! They slaughtered them
there, I was a child and watched, the blood came
to my feet. And then soon on the feast of St. Mark,
May 8%, 1942, the Serbs from Jasenovac joined yet
another file on their way to the camp. There is a
multitude of motifs, and the blue paper is small
and empty, a storm arises; tears flow, the heart
seems to swell, the throat tightens, a trembling

* On the scroll held by the nun are the opening words of the
kontakion to the Holy New Martyrs of Jasenovac "Beautiful holy..."
by Bishop Atanasi Jevti¢, which we read every day in our church,
sing on the camp field.



u3 JaceHOBIa TPy LOHALIIe Ce Y jOlI jeHY KOJNOHY
Ha IIyTy 3a JOTop.

MBHOUITBO je MOTMBA, a IIJIaBM NaNMp MajeH
¥ IIpasaH, HacTymna bypa; cyse TeKy, Cplie Kao ga
ce r'yXKBa, IPIIO Ce CTexe, pyka gpxrehu nssnaum
jenHy HUT KOja OIMCyje My4YeHMKe U MICIIOBe[-
HuKe XpucTose (0-w) - MMeHa ce HUXY, CIUKe

HaBUPY, IpuUYe OLjeKyjy...:

JEYAK KOJH HOCH KOJIAILL

HajcTpaBnuyHMja cBeJOYaHCTBA O CTPajamy
y JaceHOBauKOM JIOTOpy IpoumTana cam Mehy
JICKa3yMa IpexXxuBsene gele goropama. OHa ro-
Bope 0 MaazoMm Mmiuopany Ponwhy:'* Hamehy
Hac usabpao je Hajreliwel gjeuaka, Ha CIONY MY
je paciiopuo ciiomak u citiasuo 1a jow xueol ga ce
ieue Ha paxcry. Kag je necpehnu gjeuak 6uo uciie-
ueH, Hallijepao je Hajonuxcy pogbuHy ga jege relo-
80 Meco koje je olikugao ca ileuenol geuaxa. Jjeua-
kosa 6aka Muma ogbuna je ga jege tionyheno meco
ceol yHyka, a yciiawe cy je youne ygapyuma KyH-
gaka, a 3ailium je bayune y pujexy Casy... ITeuenol
gjexaxa ca paxcrea je Hecilano - tiojene cy ia inag-
He cautwe.”

YOBEK KOJU HA PAMEHY HOCH JIPYTOT,

Hnaue, xag cam Hocuo gpyiu news, 6uo mu je
ilexcax... jegea cam uexao ga ia bayum y paky. Anu
caga Hucam ocjehao Hukaxkse fiexcune. Hocuo cam

4 Pomwh ([Myman) Mumopan, 1923*-1942, Bpexusa, Bocancka
Jy6una, CpbuH, youjeH of ycTauia Ha HEyTBPheHOM CTPaTHUIITY,
Poimenicni popis zrtava koncentracijskog logora Jasenovac 1941.-1945;
1. izdanje, Spomen-podrudje Jasenovac, Jasenovac, 2007, cTp. 1444.
*HamomeHa: IO CBeJOYaHCTBMMA IIpPeXXMBeje [elle Joropaiia
(mzm dycuoty 6p. 15), oueBnzmana osor snounHa, Mumnopaz Po-
nuh je mocTpaZao y CBOjoj IeTHaeCToj rofuHM; perucrap My-
3eja XpTaBa TeHOIMIA 3a romuHy pobema maje 1924. (https:/
www.2.muzejgenocida.rs/sr/ratne-%C5%BErtve)

5 3opka Jeanh Ckuba, bunu cmo gjeya noiopawu, Cycper ca Ma-
pom Jepxosuh; cTp. 97, Ucnosject Bope IpBenne; H. 4. cTp 105.

hand pulls out a single thread that describes the
martyrs and confessors of Christ (a-w) - the names
are lined up, images overflow, the stories echo...:

THE BOY CARRYING A STAKE

I read the most horrific testimonies about the
suffering in the Jasenovac camp among the state-
ments of the surviving children inmates of the
camp. They talk about the young Milorad Rodié:*
He chose among us the most beautiful boy, he
split open his stomach on the table and put him,
still alive, to be roasted on a spit. When the unfor-
tunate boy was roasted, he forced his closest rela-
tives to eat his flesh, which he tore off the roasted
boy. The boy's grandmother, Milja, refused to eat
the offered flesh of her grandson, and the Ustasas
killed her with rifle butt blows, and then threw
her into the Sava ... The roasted boy disappeared
from the spit - he was eaten by hungry pigs."®

A MAN WHO CARRIES

ANOTHER ON HIS SHOULDER

By the way, when I was carrying the second
corpse, it was heavy... I couldn't wait to throw it
in the pit. But now I didn't feel any weight. I car-
ried my dead father to rest. The road that was
over a kilometer long seemed too short to me
now. I didn't feel the cold, only hunger.'

4 Rodi¢ (Dusan) Milorad, 1923*-1942, Brekinja, Bosanska Du-
bica, Serb, killed by Ustasa at an unspecified execution ground,
Poimenicni popis Zrtava koncentracijskog logora Jasenovac 1941.-1945;
1. izdanje, Spomen-podrucje Jasenovac, Jasenovac, 2007, 1444.
*Note: according to the testimonies of the surviving children of
the camp inmates (see footnote no. 15), eyewitnesses to this crime,
Milorad Rodi¢ died at the age of fifteen; the register of the Museum
of Victims of Genocide gives the year of birth as 1924. (https://
www.2.muzejgenocida.rs/sr/ratne-%C5%BErtve)

5 3Bopka Jlennh Cxmba, Bunu cmo gjeya noiopawu, Cycper ca
Mapom Jepxosuh, 97, Ucniosject Bope Ipsenure, 105.

© Eron Beprep, 44 mjeceya y Jacenosuyy, 49.
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mpilieol oya Ha tiouunak. ITyil gyiauax fipexo jeg-

Hol Kunomeilipa YUHUO Mu ce caga ipekpaiiak. 3umy
Hucam ocjehao, jeguno inag.'®

JEOHA TPYAHHUIIA,

Moja weiixa, geageceill jegna ioguHa, oHa je
6una ygana 3a Xpeaitia. ¥ oH ce 06ykao y yciiaut-
KO... U OH je gonasuo woj kog #uye, u oHa je wela
monuna, ga je usbasu eanu. Huje xitivo. Buna oHa y
geseiliom mjeceyy tipygHohe.”

BAKA AHA'S,
Moja cehatea, 3naw kako 6ux u 3nana pehu,
ja Hemam Hekux cehara, 3Haw 3awilio, ja HUcam

e EroH Beprep, 44 Mjeceya y JaceHosuyy; H. [. cTp. 49.
v CeemowarcTBO Boxxame Maposuh (1947, Bpoune)

¥ Ana (-)Tpyjuunh, 1876-1942, Jacenosan, HoBcka, Cpukuma,
HecTaza of ycraa 1942, y noropy Crapa 'paguinka Ha HeyTBphe-
HOM cTpaTuiuTy, Poimeni¢ni popis Zrtava koncentracijskog logora
Jasenovac1941.-1945; H. 1. cTp. 543.

A PREGNANT WOMAN

My aunt, twenty-one years old, she was mar-
ried to a Croat. And he joined the Ustasas... and
he came to her near the wire, and she begged
him to rescue her. He didn't want to. She was
nine months pregnant.”

GRANDMA ANA®

My memories, you know how I could tell
you, I don't have any memories, you know why,
I wasn't in the camp, but my grandmother, my
mother's mother, she was kicked out of the house
when she was fifty-five years old, Grandma didn't
even remember, you know... they entered the
house and drove out... everything alive, and in

Testimony of BoZzana Marovié (1947, Broéice)

8 Ana (-)Gruji¢i¢, 1876-1942, Jasenovac, Novska, a Serb who
perished and was killed by Ustasas in 1942 in the Sara Gradiska
camp at an unspecified place of execution, Poimeni¢ni popis Zrtava
koncentracijskog logora Jasenovac 1941.-1945, 543.



6una y noiopy, Helo moja 6aka, Moje Mame mama,
oHa je uciiepana u3 kyhe, kag je 6una fiegeceill u
iieili ToguHa, fWak ga ja Hucam Hu 6ake 3afiamiiuna,
3HAUL... OHU €y 3awnu y kyhy u uciiepanu Hailome...
cee JcuUB0, U Ha Kpajy oiliepaHa y ealoHe. Ty cy bunu
saloHu y iiome, u ogsegouwe je 3a Ciiapy I'paguwiky,
u famo cy je younu.”

MAJH CHHHIIA IV3H U

T'VPA CBOJ KPCTHE V COEPH,

Ay paiiiy My manu 6uo Cunuwa, welog 6pail,
Jywanos,* ilio cy ybune yciiawe. H yzenu og ma-
iiepe o gujeilie, U OHA 3HA KYg OH Uge - ga ia youjy,
u oHa Gowna Hekyg 3a Mnaxky, tionygna.“*

T'aBpuiO,

Onu cy jegHol uosjeka, Hekola I'aepy Boposuha,
yogjex onuko towlineH, UoWAO C8UHAMA HOCUO
miop6y. OHu cy wela cpenu Ha epaliuma, ybuau ia...

Maiuu joj, Citioja, umana iiegeceili ioguna, mol-
naje u ona yhu y fipanyuiiopil, anu gobuna gusau-
mepujy, pasbonu ce, ogeesy je yciiaute u WaMo je
ybujy. Jeganaecitiopo gjeye je umana, a He 3Ha joj ce
3a wpal. Hu igje je ybujena, Hu wilia je 6uno ca rom.
Huwilia ce He 3Ha. Joj, Myke Hawe senuke...”

Bupgemu camuky Jlpara ce HaMpIITHUJIa U
cKpenyza nornen: Hemoj suwe ga ypiiaw. Tewko
je! Hociipagahew.

v CpegmouanctsoJbemmme CrankallemyT (1939-2022,JaceHoBarr)

20 Nywan TpuBynumh, Hectao je 17. cenTem6bpa 1991. ropnsue, u
TpM flaHa KacHMje mpoHaheH MpTaB, y jesHOj BuBM myT HoBCcKe.
Orarn Jlymanos, )Xusko TpuByHunh, caxpasno je 060juiy cuHo-
Ba, masor CuHnmy 1942, n fymana 1991, koju je 6uo npBa jaceHo-
BaYKa XXPTBA Y PaTy JeBeJeceTnx.

2 CeepmouaHcTBo Jbemie Cranka IlemyT

2 CpegouaHCTBO Jlparuse Bamah

the end they were driven into the wagons. There
were wagons, and they took her to Stara Gradis-
ka, and they killed her there.”

LITTLE SINISA CRAWLING AND

PUSHING HIS CROSS IN THE SPHERE,

And during the war, this little Sini$a, brother of
Dusan,* was killed by the Ustasas. And they took
this child from their mother, and she knew where
he was going - to be killed, and she went some-
where in the direction of Mlaka, she went crazy.*

GAVRILO

They took one man, Gavro Borovi¢, a man so
honest, he went to the pigs carrying a bag. They
met him at the door, killed him...

Her mother, Stoja, was fifty years old, she
could have entered the transport, but she got dys-
entery, fell ill, was taken away by the Ustasas and
killed there. She had eleven children, but noth-
ing is known of her, no trace. Not where she was
killed, nore what happened to her. Nothing is
known. Oh, the pains, our great pains...?

Seeing the picture, Draga frowned and looked
away: Don't draw anymore. It is difficult! You will

suffer.

1 Testimony of Ljep8a Stanka Pegut (1939-2022, Jasenovac)

20 DuSan Trivuncié, went missing of September 17th, 1991, and
found dead three days later in a fi eld on the road to Novska.
Dusan’s father, Zivko Trivunéié, witnessed the death of both his
sons, the little Sini$a in 1942, and Dus$an in 1991. DuSan was the fi

rst victim from Jasenovac in the war of the 1990’s.
2 Testimony of LjepSa Stanka Pesut

22 Testimony of Draginja Bala¢
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CABAACHO JE3EPO

Oso0 je jezepye Ha nolopckom tiomy. Janac
MUpPHO U neilo, Ha c8OM gHY uyea bpojHe Mowiliu
Ceeiniux Myuenuxka.

To je jesepo fiociiano koilareem InuHe 3a Yuinawy.
Ilocnuje senuxe tiotinase iia ce jama HAAUNA B0GOM, Y
Kojy cy yuiane pube: wiliyke, waparu, cmyhesu uiig...

Y tloueiliky ce MAco8HO Youjarbe 8PUILL0 HA CAMUM
obanama jesepa kao u y kpyiy cagawrei noiopa. Mpii-
sayu cy iliy bunu dokotianu. MHolu cy 6unu 6auenu y
jesepo ,,ga ce pube iliose”. 3a Hole cy newesuma gesa-
nu iwewxe iipegmeitie. Kag cy ce newesu Hagynu, io-
guinu cy ce yciipasHo u wuxanu y sogu. XXugosu cy ia
tipossanu ,,CabnacHo jesepo”. Kag cy yciiawe flipebanu
puby 3a cebe, onu 6u je xeailianu u3 ol jesepa.

Cnobogan mu je iogopuo:

- Paguje 6ux ckaiiao og inagu, Heio iy puby
okycuo. Fbeno je meco, meco Hawux myueHuxa!

H3 iliol ce 3apadieHol, go kpajHociliu oHeuuwhe-
Hol jesepa ysumana eoga 3a tiuhe. M xacHuje, kag cy
tymiie 6une tiociiasmeHe, y oM Cy ce jesepy Upanu
KA3aHU U y3uMana éoga 3a kyxare xpaxe. Ha iiom
cy jesepy 3ailioueHuyu fipanu ceoje iopyuje u icnuye,
wuwanu ce, kytianu u iipanu ipre.

Brarozar Boxja Koja ce 06MIHO M3aMIa Ha
O0BO MECTO HaTOII/beHO KPBJ/bY HEBMHUX, U Bpe-
Me KOje je of] OHJa IMPOLIJIO YYMHUIN CY Ja ce
OHO cacBuM Ipeobpasnu. IIoHekas BoZa y jesepy
Oyze Tako mpo3payHa u MupHa. Taza ce HaTHeM
ca MaJIoT MOCTa Off XeJIe3HMYKIX IIParosa cae
muciaehy fa MOry yriefaTy MOIITY MYy4YeHMKaA
KOje JIeXXe Herje Ha JHY.

UymecHy ce IPpM30py MOTY BUJETY Ha IIOJBY:
Marva Koja 1e6y1 HaJ BOLOM, CBETIyLIaBOM CIAHOM
IIpeKpyBeHa TPaBa, CyHIIe Koje ce Ipobuja Kpos oro-

2 Huxoxa Huxonwh, Jacenosauku noiop; H. &. cTp. 184.

GHOSTLY LAKE

This is a pond on the camp field. Today,
peaceful and beautiful, it keeps numerous relics
of the Holy Martyrs in its depths.

It became a lake when the pit created by dig-
ging clay for the brick factory filled with water.
After a great flood, that pit was filled with water,
into which fish fell: pike, carp, perch, etc...

In the beginning, mass killings was carried
out on the very shores of the lake as well as with-
in the area of the current camp. The dead were
buried there. Many were thrown into the lake "to
fatten the fish." Heavy objects were tied to the legs
of the corpses. As the corpses swelled, they would
rise upright and sway in the water. The Jews called
it "Ghostly lake". When the Ustasas needed fish for
themselves, they would catch them from that lake.

Slobodan told me:

- I would rather starve than taste that fish.
Their meat is the meat of our martyrs!

Drinking water was drawn from that in-
fected, extremely polluted lake. And later, when
the pumps were installed, cooking vessels were
washed in that lake and water was drawn for
cooking food. At that lake, the detainees washed
their bowls and spoons, cut their hair, bathed
and washed their rags.?

The grace of God that poured abundantly on
this place soaked in the blood of the innocents,
and the time that has passed since then, made
it completely transformed. Sometimes the wa-
ter in the lake is so clear and calm. Then I lean
down from a small bridge made of railway sleep-
er planks thinking that I can see the relics of the
martyrs lying somewhere at the bottom.

Hukoxna Hukonwh, Jacenosauku noiop, 184.
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JleJie TpaHe, CeHKe ApBeha Ha HACUITy IONYT CEHKM
M3IY>KEeHVX MPIIAaBYUX JBYLCKUX QUTYPa...

BEANMKOMYUEHHNUKMU
JACEHOBAIL

Ceaxola gaxa ipagehu Hacuil, ceoja iiena y
tela 6u ysugana fielliHaecimiopuya noiopawa. M3
Huxoee Kpeu uspacno je gpeehe koje obpasyje
uMe...

Hciipebujaru ciiu3anu cmo HA Manu Hacud.
Mmnolu cy ociigjanu y camom Hacuily, Manakcanu u
goiiyuenu og yciiawa.>

Kopayam Hacumom - XoZaM II0 MOIITMMaA, 1
ceHKe ApBeha mo wemy rasum. IlokymaBam ja
yXBaTUM HEKM OOIUK y TOj Irymu avHMja. Pas-
MMIIBAM... MUHVCTap boromTos/pa 1 Hactase He-
saBucHe JlpxaBe XpBatcke, Muie Byznak, o6jaBuo
je 1941. roguHe CBOj IJIaH 3a pelllaBare CPIICKOT
nyTama y XpBarckoj: jenHy Tpehuny youry, jenuy
TpehmHy npoTepary, a je[HY TOKaTOMNYINTH; IITO
je 6e3MaIo ¥ CIIpOBeEHO Y HapeJHe YTV TOLN-
He 6e3ymipa. U nok cy oHm mucaunu ga Boly cayiuc-
6y tipunoce (Josau 16:3), Bol je Hewilio 6ome iipegeu-
geo 3a nac (JeBpejuma 11:40).° CByZ Cy U Hemsbpu-
CMIBO OCTaJIe CBeTe 4eCTUIle BUXOBUX IIoCTpasa-
JIVIX Tesa: Ha IHY jaMa, jesepa, Mopa, Ha obarama
peka, Ha II0JbYIMa, Y FbMBaMa, y IIyMmaMma, y Apsehy,
y cBuMa HaMma. OCBelITaay Cy 3eMJbYy, UCIIYHIN
IyXOBHO HeDO CjajHMM 3Be3gama.

3a mpexcTaBy Hacuna (,apMMpaHOT Y-
CKMM Tenmma“, KaKo 61 4ecTo roBopmo BIaLu-
ka ATtanacuje Jestuh) omabpan je ykpacHM ma-
VP ca CjajHuM, pasHOOOjHUM KPYyroByMa, Koju

¢ EroH Beprep, 44 mjeceya y Jacenosyy; H. 1. cTp. 20.

% TlocnaHuna ceror arnocrana [TaBia JeBpejuma je AIOCTOI KOju
ce yyTa Ha 6oXkaHCcTBeHO] JInTypruju y yact CBeTnx MydeHuKa.

Miraculous scenes can be seen in the field:
mist floating over the water, grass covered with
shimmering frost, the sun breaking through the
bare branches, the shadows of the trees on the
embankment like the shadows of elongated thin
human figures...

THE MEGALOMARTYR
JASENOVAC

Every day, while building the embankment,
bodies of at least fifteen inmates would be laid at
its foundations. From their blood grew the trees
that form the name...

Beaten up, we arrived at a small embank-
ment. Many stayed in the embankment itself,
weakened and beaten by the UstaSas.*

I walk on the embankment - I walk on the
relics, and I tread on the shadows of the trees
on it. I'm trying to catch some shape in that for-
est of lines. I'm thinking... the Minister of Wor-
ship and Education of the Independent State of
Croatia, Mile Budak, announced in 1941 his plan
for solving the Serbian question in Croatia: kill
one third, expel one third, and convert one third
to Catholicism; and his plan was practically car-
ried out in the following four years of insanity.
And while they thought they were serving God
(John 16:3), God had something better planned
for us (Hebrews 11:40).? Sacred particles of their
martyred bodies remained everywhere and in-
delibly: at the bottom of pits, lakes, the sea, on
the banks of rivers, in fields of grass, in fields

of crops, in forests, in trees, in all of us. They

Eron Beprep, 44 mjeceya y Jacenosyy, 20.

% Epistle of the holy apostle Paul to the Jews is the text read at
the Divine Liturgy in honor of the Holy Martyrs
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. 3ANIMCH U3 MOHAIIKE KEJHUJE

ra UCIIyIYjy IONYT opeoJsa cBeTuX. Mi3a Hacua,
npema Bozu je ApBehe. OHO y CBOjUM KpOIIFha-
Ma HOCM MICTe TaKBe OpeoJe, a cTabua cy Mpiasa
Tesna cBe3aHux joropama. Y gpsehy je mpukpu-
BeH hMpMquHM Hatnuc JACEHOBAI, xoju 00-

pasyjy Tena MydeHMKa.

3UMCKU AAH
Y MAHACTUPY

Toctioge, y yctiomenu ceeitiux Teojux cea
neopesuHa ifipasHyje, Hebeca ce pagyjy ca aule-
AUMA U 3eMTba C TbYguMA ce 8ecenll, Huxosum
Mmonuiisama iomunyj Hac.>®

V pagocHoj Hagu iipiiehu Myke wilio ux cHaho-
we, ceelliu MyueHUylU jegax gpylome logopuuie: He
ckugamo ogena, eeh ciliapoi uoseka. 3uma je wyiia,
an’ je cnagak paj; tlailitee cy y negy, anu je cnailixa
Halpaga; He KnoHuMo, o sojHuyu! Kpailixo iloiipiiu-
Mo, ga 6u Hac TlobegHUM 8eHyuMa ykpacuo Xpucilioc
Bot u Cuacuiier gywa nawux.”

CraBoHCKe 3uMe gyre cy 1 TMypHe. OBZe je
jemaH obMYaH 3MMCKM IaH y HallleM MaHaCTVPY.
CecTpe 4mcTe CHer OKO MaHaCTUPCKOT XpaMa,
HOCe ApBa. 3a CBaKy MaJy NaxyhmUIy y3LUTHe
ce jeHa MOJINMTBA HAIlIVIM CBETYM MydYeHMUIMIMA.

Tamo 1ge je Myuenuwineo, wamo je Ilyx Ceeitiu
(crapan EMuaujar CMMOHOIETPUTCKM), TIA je 32
60jy xpama Ha caumy ogabpaHa 3eneHa.

% XeanuiliHa cliuxupa myueHuyuma, riac 6, OkToux, cybora jy-
Tpeme.

¥ CiiomeH ceeiliux ueilipgeceill Myuenuka, Ha jesepy y Cesaciliuju
tiociipaganux, ctuxupa Ha locmogm Bo3Bax, rnac 2, Mmunej 3a
MapT, 9. MmapT.

sanctified the earth, filled the spiritual sky with
bright stars.

For the representation of the embankment
("fortified with human bodies", as bishop Atanasi-
je Jevtié¢ often said), decorative paper with shiny,
multi-colored circles was chosen, which fill it like
the halos of saints. Beyond the embankment, to-
wards the water, there are trees. They carry the
same halos in their crowns, and the trees are the
thin bodies of bound prisoners. The Cyrillic in-
scription JASENOVAGC, which represents the bod-
ies of martyrs, lies hidden in the trees.

A WINTER DAY
AT THE MONASTERY

Lord, in the memory of Your saints, all
creation celebrates, the heavens rejoice with
angels and the earth rejoices with people, have
mercy on us with their prayers.?

Bravely enduring the present happenings
and rejoicing in things hoped for, the holy mar-
tyrs said to each other: We have not stripped
ourselves of a garment, but we have put off the
old person. The winter is bitter but Paradise is
sweet. Although the chill is painful, it becomes
sweet enjoyment. Let us not bow down, O cap-
tains. We suff er a little at present that we may
receive the crowns of victory from Christ, since
He is God and the Savior of our souls.”

Slavonian winters are long and gloomy. Here
is an ordinary winter day in our monastery. Sis-
ters are shoveling snow around the monastery

XBa/IMTHA CTVXVIpa My YeHILIVIMA, [1ac 6, OKTOMX, Cy60Tajy Tperbe.

¥ CHoMeH CBETMX 4eTp/leCeT My4eHNKa, Ha je3epy y CeBacTuju
mocTpajanux, cruxupa Ha locmony Bossax, riac 2, MuHej 3a mapr,
9. MapT.
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. 3ANIMCH U3 MOHAIIKE KEJHUJE

BEUEPHY ITECMY TEBU,
XPUCTE, IPUHOCHUMO

Beuepty tiecmy u cnosechy cnyxcby Tebu,
Xpucilie, fipuHocumo, jep cu bnaiogoneo ga Hac
tlomunyjew Backpcerem!?®

Cabpame cecTapa Ha MOIUTBY y XpaMmy ca
Csetum JoBaHoM IIpeTeyom ¥ MHOIIITBOM CBETMX
MYy4YeHMKa KOjM Cy BeAMKY 3acCTyIIHMIY Haller
poza mpepn Borom, MIycTPOBaHO je yKIallameM
pasIMYUTUX OpHAMeHaTa CPICKMUX CpeXoBe-
KOBHUX dpecaka,” Koju oBJie Kpace jenaH bia-

TooaTHM BE€YEpIhY TPEHYTaK.

CBETU MYUEHHWLIN Y
I[TMUUAUNJEBO]J ITIERhHAU

Kao 3naitio y tiehu uciipoba ux, kao xpiiey
ceelinogHuyy ipumu ux.
(Ipemygpocitiu Conomonose 3:6)

0Oeo je 3atiosujecili moja: ga wybuilie jegHu gpyie,
Kao Wiio ja 8ac wY6UM... CBAKU KOju je 0g UCTIUHE Cly-
wa inac moj (Josaw 15:12; 18:37). A omer cy y XpucTa
obyuenn 6buan ocyhenn Ha cMpT Ge3 KpuBHILE.

HenTpanuy jaceHoBauky jsorop III popmu-
paH je Ha mecTy Beh mocrojehe pabpuke uurie.
Ty cy nehu 3a neuerme nurie, Kojux je 6mio ce-
JaM, IpeyIelleHe naejoM MHXewmepa JJoMnHN-
ka XuHkKa [Inunamnja, Te cy y ®uMa HEKO Bpe-
Me cIIa/bMBaHM JIellleB) Joropalla, a IIoHeKaJ 1
swuBu wyan: Konyem debpyapa (1942) ciiamena je

2 Cmuxupa Ha Tociiogu eossax, rmac 8, Okromx, cybora Ha
BeJIMKOj Be4epIs0j.

»  Nyman Munosanosuh, Oceexcasarbe memopuje - OpHameHiU
CcplicKuX cpegr08ek08HUX (pecaka, Mysej IpuMereHe yMETHOCTH,
Beorpag, 2013.

church, carrying firewood. For every fallen snow-
flake, one prayer is raised to our holy martyrs.
Where there is Martyrdom, there is the Holy
Spirit (Elder Emilian of Simonopetritus), so green
was chosen for the color of the temple in the picture.

UNTO YOU, CHRIST, WE OFFER
THE EVENING SONG (VESPERS)

We offer the evening song and liturgical
service to You, Christ, because You were pleased
to grace us with the Resurrection!?

The gathering of the sisters to pray in the tem-
ple with St. John the Forerunner and a multitude of
holy martyrs who are great representatives of our
nation before God, is illustrated by a combination of
different ornaments of Serbian medieval frescoes,?
which here decorate a blessed evening moment.

HOLY MARTYRS
IN PICILI’S FURNACE

As gold in the furnace hath he tried them,
and received them as a burnt offering.
(Wisdom of Solomon 3:6)

This is my commandment, that you love one
another as I have loved you.... Everyone who is of
the truth listens to my voice. (John 15:12; 18:37).
And yet those clothed in Christ were condemned
to death without guilt.

The central Jasenovac camp III was formed on
the site of an already existing brick factory. There

% Crmxwupa Ha [ocogu BosBax, riac 8, OKTOux, cy60Ta Ha Be-

JIMIKOj Be4epH0j.

¥ Nyman Munosanosuh, Oceexcasarbe memopuje - OpHameHiU
CplicKuX cpegr08ek08HUX (pecaka, Mysej IpuMereHe yMETHOCTH,
Beorpag, 2013.
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CBETU MYYEHUIU V [ITMYUIHUJEBO] IIERHU

HoLry MARTYRS IN P1¢I1LI’S FURNACE



maxo jegHa eeha Ipyiia og Capajesa u 3asugosuha, u

jegHa og 3aipeba. Ha 28. mapilia cliasmeHa je ipyiia og
60 xcena, Hajeuwe og Bpukoi, y aiipuny je clianuea-
HO 8pno mHolo... U3 I'pauanuye u I'pagauya yiiyhe-
HO je 180 cemaka paso ca cilaHuye Ha cllampusarbe;
3aiium Hoe lpanciiopill og 60 wygu... 3ailluM jegHa
Ipyiia og Tysne, tia og Bujemute... c KopgyHa ciiame-
HO ux je 60-70... ioueilikom maja 40 Cpba us Mna-
Ke... mawe Ipyile og Jutiuka, Ilakpaya, 3aipeba, ga
He Tosopumo o tojequHyuma. Ha 13. maja otleill iiy-
wuo ce gummak. Ciiameno je 40 cpiicke geye. Hiug.*

Baka Jlpara HaM je y BuIIle HaBpaTa Ka3yuBaJja
0 MMUPWCY CIIa/beHUX KOju cy Mecenyma ocehann
IOK cy 6uam y rery. [enany cy KoJIoHe M 4eKa-
nu xaja he Ha mux gohm pen. Ona je maja 1942.

% Enmckon 3axyMCKo-xeplieroBauky AraHacuje Jetuh, Be-

nukomyuenuuku Jacenoeay; H. A. cTp. 43. (Kasusame Bragumupa
Jlonwapa, mHXemepa, myMckor pedpepenTa y [Taxpairy)

are seven brick kilns, designed by the engineer
Dominik Hink Pi¢ili, and for some time the corps-
es of the inmates and sometimes live people were
burned inside them: At the end of February (1942),
a larger group from Sarajevo and Zavidovi¢i, and
one from Zagreb, were burned. On March 28%, a
group of 60 women were burned, most of them
from Brcko, in April, many were burned... 180
villagers from Gracanica and Gradacac were sent
straight from the station to be burned; then a new
transport of 60 people... then a group from Tuzla,
then from Bijeljina... 60-70 of them were burned
from Kordun... at the beginning of May, 40 Serbs
from Mlaka... a smaller group from Lipik, Pakrac,
Zagreb, not to mention individuals. On May 13,
the chimney was smoking again. 40 Serbian chil-
dren were burned. And so on...*°

Enmckxon 3axyMmcKo-xepuerosauky ATaHacuje Jesruh, Be-

Monaxumwa Mapuja



3ANIMCH U3 MOHAIIKE KEJHUJE

roguHe y jgoropy llurnaxa mposesa Tpu JaHa.
Jenue nohu 6mia je y rpynu 3a crabsuBare, de-
kana je y Tyneny xpaj nehmn: Taga, cam usiybuna
cilipax. Anu, ycralie cy obycTaBuie makerbe 3a
Ty HOh, jep je 6o ucysuule mHoOro mpyAu. Ha-
pelHOr LaHa IOTPIAaHM Cy y BaroHe u ynyheHnn
namwe y Ctapy I'paguiky.

Op, 3704MHAlA TOHeHN OoITpuLiama bajoHera,
nBe rpyne mydeHmka kpehy ce xa nehm. Jemma
IeBojunmiia ce ocBphe u mta: Majko, ‘ohe au u Hac y
teh? Yrom oHa yriema auhema Boxjer xoju
By U Jedake, Koju cy Beh y Barpm, 6marocuma n
Kpelm Ha cTpajame. Auheo jemHOM medaxy Ipy-
xa 1 cdepy ¢ kpcrom. Coepa je xmanHa, y cpebpHo-
I1aBOj 60ju Kao gax poce Koju naxopu, Ia UX ce He
goiiuue olar Humano (Jarumo 3:50). Jpyru anhemn
YOVUBBEHM JO4eKyjy nyire Beh mocTpasanmx,
OCBeT/bYjy MM IyT y Hebeca, IIpyxajy KpcHa
3HaMea I 3IaTHe BeHIIe.

Civkame OBe CIMKe 610 je mocebHO moTpec-
HO, a/IVi TeK KaJa je OHa OyIa roToBa HaCTYIMO je
komrmap. CTaqHO MM je Tpen, o4mMa 6ua Haup-
TaHa rpymna byayu ynyheHa ka nehm, u Iuk jxeHe
IIpBe Ha y/IacKy y BaTpy 3mecHa. OkpeTana 6u ria-
By Ka MEHM Kao Ja MOJM 3a IIoMoh, uyra 6mx u
BaTpy M KpMKe. A OHJa, IIOC/Ie HEKOJIMKO TaKBUX
IaHa, fohe Ham y MaHacTup Aesa Huxora. [Tazgao je
cHer, a Hukona je n3 Hosor I'pama myToBao 3ay-
CTaBVBIIM IIap KaMMOHA, IMao je ocaMIeceT YeTi-
pu roguHe. Tlomm cMo 3ajeHO Ha IIOJbe, VI OH je
MCIIpMYAo0 CBOjy pudy. Hberosa sxena je on Jparu-
mrha n3 Martujesuha, 6uia je mana v cTpuHa Koja
je 6uia Illokunua jy je M3BYK/Ia M3 KOJIOHE KOjy CY
ycTate rounme y aorop. CBu meHM (B1X ocamHa-
ect Oparummha) mobujenn cy y Jacenosiy. Kaza je
1966. rogmHe OMIO CBeYaHO OTBapame BormaHo-
Buthesor ciomenuKa Ileujeill, ourao je v Hukosa ca
cBojom Pamojxom. Buio je myHO Hapoja M OHMX
KOju cy IpeXXyuBeIyu JIOTopcKe cTpaxoTe. Hukoima
je IpemIoXII0 CBOjOj XKeHM Jia ce paszBoje, U Hohy

Grandma Draga told us on several occasions
about the smell of the burnt flesh that they could
sense for months while they were in the ghet-
to. They watched the lines of inmates and waited
for their turn. She spent three days in the Cigla-
na camp in May 1942. One night she was in the
group designated to be burned alive in the kiln,
she was waiting in the Tunnel by the furnace:
Then, I lost my fear. But the Ustasas stopped the
burning for that night, because there were too
many people. The next day, they were loaded into
wagons and sent on to Stara Gradiska.

Pursued by the criminals with bayonets, two
groups of martyrs move towards the furnace. One
little girl looks back and asks: Mother, are they go-
ing to put us in the furnace too? Then she sees an
angel of God who blesses her and the boys, who are
already in the fire, and strengthens them to bear
the suffering. An angel also hands a sphere with
a cross to a boy. The sphere is cold, in silver-blue
color like the gentle blowing of damp wind, so the
fire does not touch them at all (Daniel 3:50). Other
angels, in awe of their feat, welcome the souls of
those who have already suffered, light their way to
heaven, offer signs of the cross and golden wreaths.

The painting of this picture was particular-
ly poignant, but it was only when it was finished
that the nightmare began. People pushed into the
furnace were constantly before my eyes, and the
figure of the woman first entering the fire on the
right. She would turn her head towards me as if
begging for help, I would also hear the fire and
the screams. And then, after several such days,
grandfather Nikola came to our monastery. It
was snowing, and Nikola was traveling from Novi
Grad having hitched rides on several trucks, he

nukomyuenuuxu Jacenosay, 43 (Testimony of Vladimir Lonéar,
engineer and employee in the forestry service of the town of Pakrac)



mely mbyzme He 61 v Of KOTA MOXK A Yy HELITO
o Oparymmhuma. IIpBa cTapuna kojoj je Hukomna
IIpMLIao0 I1ejala je Herge yKO4eHO ycIpes, cebe:
Myxka! Ciliojum oege u inegam, miamo je 6una tieh, u
Hukaga Hehy 3a6opasuiliu kako cy ilie HOhU Y H0j clia-
nunu ocamHaecil Jpatuwuha...

HenyHux ronuHy faHa IOIITO caM HaCAMKa-
na Ceeilie Myuenuke y ITuuunujesoj iehu mpeu myT
cMo obury nokanutet Qybmukux kpeyana. OBo
je 610 ofe/paK Joropa ABafeceT KuIoMeTapa of, Ja-
cenoBua y3 Yay. To mmame ¢ kameHuMm nehmma
y3UIaHUM y afuHy 6pAia, Ipe paTa IIPUIIafajo
je JoBy Buykosuhy Koju ce 6aBMO IPOU3BOAEEOM
rpaheBuHcKor Mmarepujana. JoBo je ybujeH, a me-
rOBO MMae OTeTO 3a ImoTpebe soropa, Te ce y
M nehmma npomsBoLMO Kped 3a rpajmy Jace-
HOBIIA, I TIOCUIIAEHhE XMBUX Y MPTBUX DaueHNX Y
BesviKe rpobHuIe. U y oBuM nehyma je criameHo
MHOIIITBO JByIM, )XeHa 1 Jele. OHe Cy IIporyTaje
4yyTaBe mopoxuue. ITo 06aMKy jeAyHa IpeocTa-
na neh, ox met KomMKo X je y paty 6mio, yrpa-
Bo 1oziceha Ha 0By M306pakeHy Ha MIYCTPaLVIji.

JYTPO HA AOTOPCKOJ > KMIIU

Hohu koja tipohe ga ce ipubnuicu, u ceeil-
nocill ceeiliy 3acuja, ciiola Te xeane uuHosu
anhencku u cee Te cnasocnosu!®

... Ty je 6una xuya. Kag je 6uo tipo6oj, onga
cy Gjexcanu sailioueHuyu, noiopawiu, ia cy ux osu
ybujanu, fia cy oHu ocilianu, gpie ce 3a Huyy u
{mako cy ux iobunu. Mpiisu, 6uno je geceiiak wygu
wio cy eucunu Ha duyu. IToypHeau og cyHya, u
suce Ha xuyu. Kaiiaciipoga.*

3 Hpmoc neTe mecMe KaHOHA, I1ac 2.

%  Cehame 6aka [Jlpare Ha JaceHOBAL [10 IOBPATKY 13 3apobibe-
HUIITBA, jyHa 1945. roguHe.

was eighty-four years old. We went to the field to-
gether, and he told his story. His wife comes from
the Dragi$i¢ family from Matijevié, she was small
and her aunt, who was Croatian, pulled her out of
the line of prisoners that the Ustasas were driving
to the camp. All of them (eighteen members of the
Dragi$i¢ family) were killed in Jasenovac.

On the occasion of the ceremonial opening
of Bogdanovié's monument Cvet (The Flower)
which took place in 1966, Nikola came to Jase-
novac with his wife Radojka. There were many
people, among the also those who survived the
horrors of the camp. Nikola suggested to his
wife that they separate and go among the peo-
ple to see if they might hear something about
the Dragisi¢ family. The first old woman whom
Nikola approached was looking fixedly some-
where in front of her: Pain! I stand here and
look, there was a furnace, and I will never for-
get how eighteen members of the Dragisi¢ family
were burned in it that night...

Less than a year after I painted the Holy
Martyrs in Pi¢ili’s Furnace, we visited the site
of Dubitke kretane (the lime kilns of Dubi-
ca) for the first time. This was a section of the
camp some twenty kilometers upstream from
Jasenovac along the Una. Before the war, this
estate with stone ovens built into the hillside
belonged to Jovo Biukovié, who was involved in
the production of construction materials. Jovo
was killed, and his property was confiscated for
the needs of the camp, and lime was produced
in those kilns for the construction of Jasenovac,
and the living and the dead were thrown into
large graves. Many people, women and children
were burned in these furnaces as well. They
swallowed entire families. In terms of shape,
the only remaining furnace, out of the five that
were used during the war, is exactly like the one
shown in the painting.

Monaxumwa Mapuja
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BoppukaBa xu1a je cuMO60 CBAKOr KOHLIEH-
TPalMOHOT JIOTopa.

[Ipukynsmparme O0L/BMKaBe XIIE 3a IOTPe-
e moropa y JaceHOBIy OMJIO je PeryamcaHo of-
pendoM BIACTM, @ OKO JIOTOPa CY je IIeay 3aTo-
yenunu. llenrpanunm xorop, Llurnana, 6uo je c
TPU cTpaHe orpal)eH BUCOKMM 3MIOM O IUTIe,
a XMIOM Ay>X Hacuma nmpema Casu.

Ja 1y cy u mema cTpajaja Ha XUIN?

... gedju Jycueoiliu lauleHu €y Ha HAYUH Koju Huje
3abenexcen y tioseciiu. CeakogHesHo cy Heciliaja-
nu y Hajyxucoj 3onu notopa III, na I'panuxy u wam-
Hum ogajama Tyuena, y I'nagnom cknaguuiiny, o
howkosuma 6apaka u WasaHuma paguoxuya, y
Iuuunujeeoj tiehu, y 6ogrukasoj suyu noiopa IIIC,
usa noiopckol 3uga u welosux kaiuja, y Jybuukum
KpeuaHama, Ha nequHama..., y Cabnacrom jesepy, Ha
obanama Ve u Cage, Ha cKenu, waeioguma u gpy-
fum peunum dnosunuma, Ha I'pagunu.®

Tex xaga cifipagamo 3ajegHo ¢ Hawum Xpuciiom,
3ajegho hemo ce ¢ Fhum u iipocnasuiiu. (Craparn,
Jedpem dunoTejckn)

Komnosnuuuja ycuyha Mmy4eHnKa Ha JOTOPCKO]
KUIW OTIefa ce y MKoHM XpucTosor Pacmeha.
OcBaHynu 6 pacreTy, BUCVIN Ha XULM, YCHYIN
MIPHO, 3acMjaBIIN Kao HOBe 3Be3/le Ha JyXOBHOM
csony llpkse. lok ux ntuue ucupahajy xusom
jyTapmoM IlecMOM Kpo3 IIyMYy ce pobuja mMao
CyHIle, HOB) JlaH, HOBa CTpajlarba, HOBa CJIaBa.

IIpBy M3na3ak CyHIIa KOju caM By Iesa Ha JIo-
TOPCKOM II0J/BY CETVIO Me je Ha CAMKY ca pasrief-
HMIIIE KOjy caM Lobuia jefHe jeceHy JOK CMO joIi
>xxuBene Ha CkajzapckoM jesepy. To je Benuka je-
cen,* MBaHa Jlankosuha. Tako ce HEKaKo MCTO U
oBJie cyHIe paba on feunjux crparuura y Mia-
Ky u JabnaHiy.

3 Ilparoje lexmh, Bunu cy camo geya, K. 1, 5. 1. cTp. 176.

*  https://hmnu.hr

MORNING ON THE CAMP WIRE

As the night passes, the day approaches,
and the light shines on the world, therefore the
angelic acts and all the glories praise You!*

... There was the wire. When there was a
breakthrough, then the prisoners, camp inmates,
ran away, so they killed them, and they remained
there, holding on to the wire, and that's how they
killed them. Dead, there were a dozen people
hanging on the wire. Blackened by the sun, and
hanging on the wire. A disaster.3

Barbed wire is a symbol of all concentration
camps.

The collection of barbed wire for the needs of
the camp in Jasenovac was regulated by the au-
thorities, and it was put in place around the camp
by the prisoners. The central camp, Ciglana, was
surrounded on three sides by a high brick wall,
and by wire along the embankment towards the
Sava.

Did children also die on the wire?

. children's lives were extinguished in a
way never recorded in history. They disappeared
every day in the narrowest zone of Camp III, on
the border and in the dark chambers of the Tun-
nel, in the main warehouse, in the corners of
barracks and attics of workshops, in Pi¢ili’s fur-
nace, on the barbed wire of Camp IIIS, behind
the camp wall and its gates, in Dubicke krecane,
on the ice ..., in the Ghostly Lake, on the banks of
the Una and the Sava, on the ferries, barges and
other river vessels, in Gradina.*

3 Hpmoc meTe mecMe KaHOHA, I'Iac 2.
% Based on the testiomony of Grandmother Draga regarding her
memory of Jasenovac upon returining from imprisonmentin June 1945

33

Iparoje Jlykuh, Bunu cy camo geya, 176.
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MORNING ON THE CAMP WIRE
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3ANIMCH U3 MOHAIIKE KEJHUJE

CBETHU ITPOPOK
HUAHUJAY MAAKH

Jleanaecii kunomeinapa og jaceHosya Hu3
Casy cy cena Mnaka u Jabnanay. Jlanac 3apac-
24 u cKopo caceum iiycia, a inaga I'ociiogy cama
Mnaxa gage 528 manuwana maahux og ueilipHa-
ecill loguna. O8ge je 610 nolop 3a JiceHe U geyy, uuje
cy mowiliu y Hekonuko macosHux ipobruya. Ipk-
ea Ceeiiol IIpopoka Hnuje meiliox je manaciuupa.

BajxHO je JomaT joII KOjy ped 0 HajcTpamall-
HUjMIM CIaBOHCKMM CeJIMMa, jep ce YIPKOC TOM
BEIVMKOM CTpajamy, faHac o Muaku u JabraHiy
CacBMM MaJIO 3Ha.

Tux maHa npen usbujamwe JIpyror cBeTCKOT
paTa, ca CBMX CTPaHa OKPY>XeHM BOJOM MOYBa-
pa, u CaBoM, IPUANYHO OCAMJ/beHM OJ, LPYTMUX
ceqa, y MuUpy cy xuseau Mimadany; 1232 gyiie
y 157 nomahmuucTaBa. MManu cy 1pKBy, IIKOXIY,
IBé KOBaYHNIlE, TPM IIPOLAaBHUIIE; Y3rajaay Ky-
KyPYy3, YyBaly CTOKY, CEKJIV IIYMY ¥ OJJIa3VIN
y pubosos.*

HaxoH nojenyHaYHMX IPUBOhemma U IVIKBI-
Iypama TOKOM IIPBMX PaTHMUX MeceIy, IIOKY-
Illaja IOKPILTaBama, y JaceHosal je y Hohu 13.
Ha 14. anpmi 1942. nahunom ornpaheno unraso
ceno. Pacrmopehenn cy Ha pasHuUM cTpaHaMma, 1
CBOje KOCTM OCTaBMJIM y Joropuma mmnupom Es-
pore (y HIIX, Hopsemkoj, Hemaukoj). Fbuxosa
oIycTeja MMara I0CTaja Cy Jeo eKOHOMUje ja-
CeHOBAYKOT JIOropa Ha K0joj cy pajyie U CTpa-
nmane camo bory sHaHe Xmipajlie XXeHa U Jele.
Haxkon pata xyhu ce BpaTtnimo 145 pynu u xeHa,
¥ HUje[LHO AeTe of BUX 5280p0 KOAMKO UX je y
ceny 6110 Kazia je paT OTIIOYeO.

% Mile Dragié, Tragedija sela Mlake i Jablanca u toku II. svjetskog
rata 1941-1945, Novska, 1989.

Only when we suffer together with our Christ,
will we be glorified together with Him. (Elder
Ephrem Philoteos)

The composition of the Dormition of the Mar-
tyrs on the camp wire is reflected in the icon of
Christ's Crucifixion. They would wake up cru-
cified, hang on the wire, sleep peacefully, shin-
ing like new stars on the spiritual vault of the
Church. While the birds send them off with a
lively morning song, a little sun breaks through
the forest, a new day, new suffering, new glory.

The first sunrise that I saw on the camp field
reminded me of a picture from a postcard that I
received one autumn when we were still living on
Lake Skadar. It's Big Autumn, by Ivan Lackovié.*
In the same way, the sun rises here from the chil-
dren’s killing grounds in Mlaka and Jablanac.

HOLY PROPHET
ELIJAH IN MLAKA

Twelve kilometers from Jasenovac down the
Sava are the villages of Mlaka and Jablanac.
Overgrown and almost completely deserted today,
in those days Mlaka alone gave 528 children
under the age of fourteen to the Lord. Here was
a camp for women and children, whose remains
lie in several mass graves. The Church of the Holy
Prophet Elijah is a metochion of the monastery.

It is important to add a few words about the
most suffering Slavonian villages, because de-
spite that great suffering, today very little is
known about Mlaka and Jablanac.

In those days before the outbreak of the World
War II, surrounded on all sides by the water of the

*  34https://hmnu.hr












. 3ANIMCH U3 MOHAIIKE KEJHUJE

Osa cimka je mocseheHa ynpaBo manum miad-
KJM My4eHMIIMa.

Hapaxuyhe 3a 0By caMKy ZOLILIO je Kao OATO-
BOp Ha IIMTame jeflHe Bepoy4uTesbulle 13 bame
Jyxe: I'ge 6u 6uo Ceeiliu tipopok Mnuja Ha jaceHo-
saukum cilipaiivwinuma?

JIuk ceTor npopoka Hnje ca pacmeror Koc-
MeTa, MHCIUpucaH ppeckom u3 XIV Beka u3 Ma-
HacTupa ['payaHune, nojasikyje ce y CraBoHMU]N.
IIpopox cenu nsmehy nBe Hama I03HaTe, MpaYHe
pake kpaj cesna Miake, y KojuMa Cy CBOj IIOYMHAK
HalllsIa Jelia ¥ Bbyxose Majke. OH riefia Ha Hebo,
rme je maageHan Hcyc, jour meT cToTuHa gele
KojuMa je mocseheno et MenamoHa U BUX ABa-
IleceT ¥ 0caM y 3Be3[yIjaMa, LITo CBeLode 0 6pojy
mocTpajalle Jelle caMo 3 OBOT cesa. Y M03aJ/HA
je OGHOBJbEHN CEOCKM XpaM, KOji je HeKaJ cabu-
pao Joropalie fa caMi KpeHy IIy'T CBOjUX Ipobo-
Ba. MHCnIMpaluja 3a nojeAyiHe JeTabe 03aAVIHe
OBe cIMKe, IocBeheHe mely MydYeHUIIMA, A0
311 M3 PYCKOT aHMMMpaHor $puama.

CAABA MYUEHULIUMA
HA XYMIIHU

Ceetiu Myuenuyu, koju cilie cnasHo ciipa-
ganu u eenye gobunu, monuilie ce I'ociiogy, ga
tiomunyje gywe Hawe.”’

KyaT HoBOMy4eHMKa jaceHOBauKMX Bepyjyhu
HapOZ, Ipero3Haje IPBMUX FOLVHA 10 3aBPIIETKY
parta. V To 6e360xxHO Bpeme BehMma xeHe ca ge-
oM cy ce cabupaie OKO MaleHe LPKBe, Ipey-
pebene noropcke rapasxe y JaceHOBILy, Ha Iapa-
CTOCMMA IIOCTPALAAMMa, ¥ IIOTOM OfJIasuie 1a

% Cepreit Mepunoos, Cuma ITponbskuna, Elopuil XpabpsLii (Topa
CaMOI[BETOB).

¥ Tpomap LITO Ce IeBa IPY JIOMJbEEY CIaBCKOT KOJIada.

marshes and the Sava, quite isolated from other
villages, the residents of Mlaka lived in peace;
1232 souls in 157 households. They had a church,
a school, two smith shops, three shops; they grew
corn, made a living from livestock husbandry,
lumbering wood and fishing.*

Following individual arrests and liquidations
during the first months of the war, attempts to
convert to Catholicism, the entire village was
sent off by boat to Jasenovac on the night of
April 13-14", 1942. They were distributed in var-
ious countries, and left their bones in camps all
over Europe (in the Independent State of Croatia,
Norway, Germany). Their deserted estates be-
came part of the economy of the Jasenovac camp
where thousands of women and children known
only to God worked and died. After the war, 145
men and women returned home, and not a single
child among them, 528, as many as there were in
the village when the war started.

This painting is dedicated to the little mar-
tyrs of Mlaka.

The inspiration for this painting came as an
answer to the question of posed by teacher from
Banja Luka: Where would the Holy Prophet Elijah
be at the Jasenovac execution grounds?

The image of the holy prophet Elijah from the
crucified Kosovo and Methojia, inspired by a XIV
century fresco from the monastery of Gracania,
appears in Slavonija. The prophet sits between
two well-known, dark rocks near the village of
Mlaka, where children and their mothers met
their end. He looks at the sky, with the infant Je-
sus among five medallions representing five hun-
dred children and twenty-eight stars, one for
each of the 28 more, which testify to the number

% Mile Dragi¢, Tragedija sela Mlake i Jablanca u toku II. svjetskog
rata 1941-1945, Novska, 1989.



ce TIOKJIOHE U 3amae cBehe Ha JOrOPCKOM IIOJbY.
JaceHOBaukM cTpasamHKUIY OMBajy Iperno3sHaT
Kao CBeTM M y HalllMM 33jeJHMUIIaMa y JMjacIio-
pu. CBetu Braguka Hukonaj y msruanctsy seh
1946. roguue nuiue cayx6y Bepgan og mepuara
ioceeheny cBuM noctpaganum Cpbuma Ha mpo-
cropy HIX Toxom JIpyror ceeTckor para. OHa je
y Cabpanum genuma IpBy myT objaBbeHa 1978.
TonyiHe (KI—LI/II‘a XI). IToToMm ocampeceTMX roILM-
Ha IIPOILLJIOT BeKa, CACBMM II0JIaKO IO4YMIbe M-
XOBO CBETKOBame M y MaTUIIN.

Jlanac CBeTe HOBOMYy4YeHMKe JaceHOBadKe
IIpocaaB/baMo Of, IIpBe Hegesbe 0 Ycmewy Ilpe-
csete Boropozure®® no 13. centembpa,® xaza y
MaHacTUpY JaceHoBar OyAy cBakogHeBHa JINTyp-
rujcka cabparsa, v Ha JlaH mpoboja soropaiua, 22.
anpumaa*® ceerom Juryprujom y Miaak.

V centembpy nocie JINTypruje y MaHacTu-
Py, apxujepeju, KAMp ¥ Hapo, y KOJIOHaMa OJJIa-
3e Ha KMJIOMeTap U IO yAa/beHO JOrOPCKO IIoJjbe,
u Ha camoj I'pobHuMIM Xxymumu obaBipajy 4MH
J0OMJbeHa CIaBCKOT Kosada u ocBehera Kombu-
Ba. OBa camka onmcyje To cabpame 2016. roguHe
Kaza je ,Bace/peHCKM XPTBEHMK  ITOCETHO U Ap-
xmenyckon KoHcTaHTMHOBOT rpaza u [laTpujapx
Bace/beHCKM BapTomomej L.

HMpeja 3a HeOOMYHY CUHTE3Y ABejy omped-
HIUX IIepCIeKTVBa Ha CAMIM POAMUJIA ce KPOo3

%  Hegnema y Kojy je ocBeheH HOBOIOAMTHYTM jaceHOBauKM
xpam, 2. cer{TeMGpa 1984. ronuwe.

¥ 3l. aBryct/13. cenTembap je faH npasHoBarma CBETMX HOBO-

MY4YeHMKa JaceHOBAaYKMX y IPKBEHOM KaJeHJapy IIOYeBIIN Of,
2010. rogmHe, KOju anynupa Ha JaHe IodYeTKa CTPajarma OTBa-
pameM moropa 1941. roguHe.

40 Tora maHa IOTOp JaceHOBAIl je IIPeCTA0 Ja Pajay - U3jyTpajey

mpo60j 0/ IPeoCTanMX 3aTBOPEHIMKA KPEHYIO BJX LIIeCT CTOTIHA
u3 neHTpanHor Jloropa IIIC, 1 HemTo KacHMje BUX 167 13 pagHe
rpyme Jloropa IV - Koxxapa koju 6erte y caMmoM CpeMINTY Hace/ba
JaceHOBaII; 0/ KOjMX je IPeXMBEIO CTOTUHAK JIOTOpalla 13 mpse,
¥ IBAaHAECT U3 JpyTe rpyIe.

of 528 children martyred from this village alone.
In the background is the restored village church
in which prisoners would be gathered to be tak-
en from there to their graves. The inspiration for
some details of the background of this painting,
dedicated to the child martyrs, comes from a Rus-

sian animated film.?®¢

GLORY TO THE
MARTYRS ON THE MOUND

Holy Martyrs, who suffered gloriously and
received wreaths, pray to the Lord to have mercy

on our souls.?”

The cult of the New Martyrs of Jasenovac was
recognized by the faithful already in the first
years after the end of the war. In that ungod-
ly time, older women and children would gather
around a small church, a converted camp garage
in Jasenovac, for memorial services held for the
victims, and then go on to pray and light candles
on the camp field. The victims of Jasenovac were
recognized as saints in our communities in the
diaspora. In 1946, while in exile, the Holy Bish-
op Nikolaj wrote the service Derdan od MerdZan,
dedicated to all the Serbs who suffered in the area
of the Independent State of Croatia during the
World War II. It was first published in Collected
Works in 1978 (book XI). Then, in the eighties of
the last century, their celebration slowly began in
the motherland as well.

Today, we celebrate the Holy New Martyrs
of Jasenovac from the first Sunday following the

% Cepreit Mepumoos, Cuma ITpoubkuna, Eropuit Xpa6pstit (Topa
CaMOI[BETOB).

37 Atroparion sungatthebreaking of the offering bread (slavskikolag).
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CJIABA MYYEHUIIMIMA HA XVMIIU

GLORY TO THE MARTYRS ON THE MOUND



dororpadujy ca HacIOBHe CTpaHMIlE YACOINCA
MMUTPOIIOIMje IIpHOropcko-IpuMopcke, Ceeiliu-
iopa* (rze je ca ranepuje xpama lleTumckor ma-
HacTypa yCAMKAHO OKpeTarme CIaBCKOr KoJada
Ha npasHuk Cseror [leTpa LleTnmckor, 18/31. ok-
To6pa Te 2017. ronuue), u cehae Ha jenaH gas-
HJ CPeJHOLIKOJICKY Yac AMKOBHOr mocBeheH
MUTaIMjaHCKOM peHeCaHCHOM CIMKapy AHApen
MamnTewu. Ferosa ¢pecka Ha cBony cobe Ly-
s IoBe manare y MauTosu (Camera Degli Sposi)
KOja IpMKasyje AMKOBe aHbhena u BYyLM, Kao
I XXMIBOTMEbE Ha BeLPOM Heby, IITO 0Z03r0 y3-
Bpahajy nornen cBojuM mocMaTpadymma y OBOj
cobu, moMora MM je y IIOCTaB/bakby JIMKOBA de-
Tupy aHbhena koju mpare gorahaj Ha xymIu.
Taxo cy, y jefHY cIMKy cabpaHM 371aTHO He6O
ca anhenuMa, u 3emeHa 3eMJba Ihe CYy Ha XyM-
¥, YKpallleHOoj IPOCTPTUM CIaBOHCKMM IIeIll-
KJIpMMa, CBedapy KOjy Y 4acT MydeHMKa okpehy

CJIaBCKM KOJIa4.

BAATOJATHU OTAH
Y JACEHOBLIY

Ipuhuitie, Gipumuilie ceeilinocii og He3anas-
He Ceeiinociliu u fipocnasuite Xpucilia, 8ackpc-
noi us mpisux!*

IIpBo Hae Backpiume OneHnje y JaceHOB-
1y 6aarocnosuo je gonasak BraromaTHor orma
n3 CeeTe 3eMm/be. JIoHeo ra je Hall BIaAMKa Jo-
BaH, aBMOHOM IIpeko beorpana u Bame Jlyke. Te
Beuyepy ce y JaceHOBIy cabpajo HEIITO MOHa-
Xa, CBeIITeHMKa M HapoJa 13 Hallle ¥ CyCeTHUX
enapxuja. Jomum cy Hocehu mane derepe, y3e-

4 Ceemuiopa, roguuHa XXVI, Basegmeme, Boxwmhuu mnocr,
Ienembap 2017, 6p. 267.

*2 Crmxwmpa, rac 5. Koja ce mesa Ha mo4eTky IlacxamHor jyTpema.

feast of the Dormition of the Blessed Virgin Mary*®
until September 13%,* when there are daily litur-
gical gatherings in the Jasenovac monastery, and
on the Day of the Breakthrough of the Prisoners,
on April 2272 with the Holy Liturgy in Mlaka.

In September, following the Liturgy in the
monastery, the archbishops, the clergy and the
people file to the camp field a kilometer and a
half away, and at the Tomb itself, on the Mound,
perform the act of breaking the of the celebra-
tory offering (slavski kola¢) and sanctifying the
cooked grains of wheat (koljivo). This painting
depicts the gathering which took place in 2016
when the "Universal Altar" was visited by the
Archbishop of the City of Constantine and the
Ecumenical Patriarch Bartholomew I.

The idea for an unusual synthesis of two op-
posing perspectives in the picture was born out
of a photograph from the front page of the maga-
zine of the Metropolis of Montenegro and the Lit-
toral, Svetigora* (where we see the turning of the
cake (slavski kola¢) on the feast of St. Petar of Ce-
tinje celebrated on October18™"/31*, 2017) and my
own recollection of a long-gone high school art
class dedicated to the Italian Renaissance painter
Andrea Mantegna. His fresco on the vault of the
room of the Doge's Palace in Mantua (Camera de-

% The week in which the newly built church in Jasenovac was
consecrated, September 274, 1984.

% August 31°t / September 13 is the day of celebration of the
Holy New Martyrs of Jasenovac in the church calendar starting
from 2010, which alludes to the days of the beginning of suffering
with the opening of the camp in 1941.

% On that day, the Jasenovac camp stopped working - in the
morning, six hundred of the remaining prisoners from the central
Camp IIIC, and a little later 167 of them from the working group of
Camp IV - Kozara, which were in the very center of the Jasenovac
camp, set out to break through; of which about a hundred inmates
from the first and twelve from the second group survived.

4 Ceetniuiopa, roguHa XXVI, BaBeneme, Boxxnhuu noct, nenem-

Bap 2017, 6p. 267
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2V TI0 IITaMu4ak u noHeau kyhama. Hacrasuie
cMo bzerse caMe, JOK je JaceHOBal] CliaBao y TH-
X0j BeIMYaHCTBEHOj Hoh.

OBaj Koaxx ypaheH je Ha IIOAJI03M OF, yKpac-
HOT nanmpa, 4uje mape nozxcehajy Ha mpseHo
obojeHa Backpiua jaja. Ty je mox 6marocioBom
BacKpcJor XpyucTa BIaAyKa ca KpCcToM U derse-
pOM y KoMe je oram, Koju mpocsehyje cBe Beu-
HoM CBeTsnourhy. Ox mera ysesumu anhenn Boxju
I1ajie 3Be3fie Ha Heby, M1 MM Hallle CBETUIbKE OBJie
Ha 3eMJBpM, CBarga onoMmuisyhm a cmo ceeilinocii
ceeilly, na ce Ham Hajsehu ipag (mox semsmom) He
modxce cakpuiiu kag Ha iopu (Kameny) cilioju, xa
Tpeba fa ce Wako ceellinu c8ellinoci Hawa fipeg
myguma, ga suge Hawa gobpa gena u tipocnase Oya
Hawela koju je Ha Hebecuma... M Ia BYOGUMO He-
iipujaitierve ceoje (Marej 5:14,16,44).

CBETHU BEAUKOMYUEHHUK
IFTEOPIMJE HATIIYTY 3A AOI'OP

He painyjemo tipoiius kpsu u iiujena, Heio
lipoiliue tioinasapciusea, u enaciiu, u ioctioga-
pa fiame osola ceujeilia, Upoliue gyxoea 3nobe
y tlogHebecjy. 3ailio y3muilie caeopyicje Boxcuje
ga 6ucilie ce moInu ogyipujeiliu y 3nuU gaH, u
0gomeswu ceemy ogpicailiu ce.

(Mocnanuya Edecyuma 6:12-13)

MoTus na HacTaHe jefHa OBaKBa MIyCTpa-
nuja Koja mZoBony y Be3y CBeTor BeaMKOMYyde-
HyKka ['eopruja 1 KOHIeHTPaIMOHM JIOTOp Jace-
HOBaIl, 0CJIamka ce HeIIOCPeHO Ha CBeJOYaHCTBO
Koje HaM je ocTtaBmo zap Xapko Bugosmh.* Ox ce

# Yapko Buposuh (1921-2016) 610 je cpricKu MCTOPUYAP LUBU-
nu3anmje, NCTOPMocod, MCTOPMIApP YMETHOCTH, TMKOBHY KPUTH-
4Yap U peaurnosHy mucanaan. Kao ygsecank Anpumiackor paTa 1941.
roguHe yxanmies je y Capajesy mo norepaunu HIIX, ciposesen y
JacenoBauku sorop maja 1942, a ogarie ra Hemauke SS u ,ToT” je-

gli Sposi), which shows the figures of angels and
men, as well as animals in the clear sky, looking
down on their observers in this room, helped me
to position the figures of the four angels accom-
panying the event on the mounds.

Thus, a golden sky with angels and a green
earth are gathered in one image, where on a
mound, decorated with Slavonian embroidered
towels, there are candle holders who turn the
cake (slavski kolag) in honor of the martyrs.

HOLY FIRE IN JASENOVAC

Come, receive light from the never-setting
Light and glorify Christ, risen from the dead!*

Our first Easter Vigil in Jasenovac was blessed
by the arrival of the Holy Fire from the Holy Land.
Our Bishop Jovan brought it by plane via Belgrade
and Banja Luka. That evening, some monks,
priests and people from ours and the neighboring
dioceses gathered in Jasenovac. They came carry-
ing small lanterns, received the flame and took it
home. We continued the vigil alone, while Jaseno-
vac slept in a quiet, magnificent night.

This collage is made on a background of deco-
rative paper, the patterns of which resemble red
colored Easter eggs. There, under the blessing of
the resurrected Christ, is our Bishop with a cross
and a lantern with the Holy Fire which enlight-
ens everything with Eternal Light. Having taken
this light from him, the angels of God light the
stars in the sky, and we our lamps here on earth,
always remembering that we are the light of the
world, that our greatest city (underground) can-
not be hid when it stands on a hill, that it should

be so to let our light shine before men, so that

%2 Sticheron, voice 5, sung at the beginning of Paschal Matins.



BIATOOATHU OTAB V JACEHOBLY
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CBETHY BEJIMKOMYYEHUK 'EOPTHJE HA IVTY 3A JIOTOP

Hory MEGALOMARTYR GEORGIOS ON His WAy To THE CAMP



Ha BypheBnaH, 6. maja 1942. rogune, 06peo y
BeJIMKOM TPAaHCIOPTY 3aToueHMKa u3 Capajesa
y JIOTOp CMPTMH:

H3eenu cy Hac u3 3ailiopckux henuja u okon-
HUX KacapHu Yjyiipo oko ueiiupu cailia, iipeg camo
ceanyhe. Ilamilium, 6uno je negexo jyilipo, a ycimaute
cy komeniliapucane ga cy Cpbuma tpuiipemune tipa-
eu , Byphesgancku ypanax”. Cee cy nac fioiliplianu
y 8aioHe, a HeKo je, He 3Hajyhu y ilio epeme Ige uge-
Mo u wilia je Jacenosay, 3ailesao, 8anga ga pasbuje
cipax, iWyxcHy capajescky fiecmy , Byphesgan” kojy
je Hexonuko Hac ogmax ipuxeaitiuno.**

VKkJamameM [LeTajba ca HeKONUKO §pesHUX pY-
cxux ukona Ceeillol senukomyuenuka I'eopluja y
IIPOCTOP OBE CAMOCBOjHe JIOTOPCKe IIp1Ye OCTBa-
PeHa je KOMIIO3MIIMja CAMKeE.

Ceetu l'eopruje ycmphyje orpoMHy 3Mujy
(axxzajy) xoja y cBojoj yTpobu uma B03; jesan
0]l OHaKBMX KaKBJMM Cy 3aTOYeHMIIM JOIIpeMa-
HM y JI0T0p, 4MMe Bo3 ckpehe ca muHa morn6ian.
3Mmuja je mepconndmMKanmja 3;1a ¥ OMaCHOCTH,
L OBJie ¥Ma Telo LipHe 6oje M 0OIMK JTaTMHNY-
Hor caoBa ,U” (cum6on Veramra, Tj. Ustasa), xoju
yKasyjy Ha BJUX0BO IopekJo. [lanfaH NpuHLesn
KOjy je II0 IpeJamy CIacyo CBETY BeIMKOMYyde-
HUK® ¥ 4yjy ce IVK 4eCTo M3006paXkaBa Ha VKO-
HaMma, je 6ocOoHOra AeBojuMIIa KOjy je Tpebaro na
IIpMXBATY jefaH OJ IPeIIlyHMX BaroHa CMPTH.

Vkpmtatbem 60ja I03anyHa M Orpra-
4a cBeToT ['eopruja, cacByM HeO4eKMBAHO ce y

IOVIHWUIE fenopTyjy npexo Cajmuiura y pagay sorop Beuc-djopz y
Hopsermkoj (Ieo samuca ca Criomen mmowe XXapky Bunosuhy xoja je
HIoCTaB/beHa Ha 3MIMCKOj IIPKBY y MaHacTUDY JaceHoBa1).

#  )apxo Bmposmh, Jolopcka ucimopuja Cpba, Ceeimiuiopa,

okTobap 2000, 6p. 99; www.istorijskizabavnik.rs/blog/pesma-
djurdjevdan-jasenovac

% Apxumannput Jyctus Cr. ITonosuh, XKuiliuja ceeiliux 3a mecey,

atipun, Maractup Cs. Rennje xoz Bamesa, Bameso, 2008; cTp. 366-
368.

they may see our good works and glorify our Fa-
ther who is in heaven... and to love our enemies
(Matthew 5:14,16,44).

HOLY MEGALOMARTYR
GEOGRIOS ON HIS WAY
TO THE CAMP

For we wrestle not against flesh and blood,
but against principalities, against powers,
against the rulers of the darkness of this world,
against spiritual wickedness in high places.
Wherefore take unto you the whole armour of
God, that ye may be able to withstand in the evil
day, and having done all, to stand.

(Ephesians 6:12-13)

The motive for creating an illustration like
this, which links the Holy Great Martyr Georgi-
os and the Jasenovac concentration camp, rests
directly on the testimony left to us by Dr. Zarko
Vidovié.#* On St. George's Day, May 6, 1942, he
was part of a large transport of prisoners from
Sarajevo to the death camp:

They took us out of the prison cells and the
surrounding barracks around four o'clock in
the morning, just before dawn. I remember, it
was a frosty morning, and the Ustasa comment-
ed that they had prepared a real "Durdevdanski
uranak" (a traditional celebration of the feast of

# Zarko Vidovié¢ (1921-2016) was a Serbian historian of civiliza-
tion, historiosopher, art historian, art critic and religious thinker.
Asa participant in the April War 0f 1941, he was arrested in Saraje-
vo on the warrant of the Independent State of Croatia, taken to the
Jasenovac camp in May 1942, and from there the German SS and
"Tot" units deported him via Sajmiste camp to the Beis-fjord labor
camp in Norway (Part of the record from the Zarko Vidovié memo-
rial plaque, placed on the fagade of the winter church in Jasenovac
monastery).
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3eJIeHOM OTrpTady Hallla ,Mala‘ OKOJMHe IIeH-
TpaJHOT joropa. CpefuIiHa Bujyrasa AMHNja
noznceha Ha Tok pexe CaBe ca BeHMM BEAMKUM
MeaHJpOM YHyTap Kora je Ha jyry Joma I'panu-
Ha, a HacIIpaM e JaceHoBall. 3Be3aulie pasba-
IJaHe II0 OIpTayvy Cy 3HaMema b1arogaru Koje Ha
0BOj ,Manu“ 03HA4YaBajy MeCTa CTpajama 1 rpo-
OoBe CBETMX My4eHMKa.

TOUAK CTPAAAKA

... usuhumo k Fbemy useau ciiaHuwila, io-
pyly Fbelosy Hocehu. Jep oegje Hemamo tiociioja-
Ha Ipaga, Helo Wpaxcumo oHaj koju he gohu.

(Mocnanuya Jeepejuma 13:13-14)

Jea u fio kunomeilipa og Jacenosya Ha obanu
Vue je ceno Ywiniuya. Ty je 6uo Lfuiancku noiop
3a KojuM je ociliana geageceill U jegHa mMacosHa
ipobHuya. Mana HegospweHa ypkea Ceeiliux
Konciianiiuna u Jenene Ha Ywiniuyu meiliox je
MaHaciiupa.

Toyak cTpazama je camka nocsehena crpa-
mamwy Iurana. Fb11x0BO MeCTO y 0BOj y>KaCHO]j KJja-
OHMIIV 61JI0 je cBaKaKo HajbenHmje. UnTase Cy mo-
ponuiie XBaTaHe, IoBoheHe y BaTOHMMA WA Yep-
raMa, HaCTamVBaHe Y OIIyCTeNMM CPIICKUM Kyha-
ma y Yurrunu u Jomoj I'pagyan. Mymkapou cy
YBPILITABAHU Y ,,'POOAPCKO-KOBAYKY" EKUITY, Te
CBAKO/HEBHO KOIIAJIJ BeIVIKe IPOOHIIIIE, 8 HEKI OF
BJX [IOMaraay ycTaliaMa y KJIamy CBe J0 CBPILeT-
Ka KpBaBe Ce30He, KaJla Cy CKyIla ca opoAyuiama
IIOKJIAHY 3aBPIUABAIN Y MCTUM TaKBUM IPOOHM-
nama. MisyseTHO peTKa cBefo4aHCTBa rosope o Lin-
raHyMa KOjy Cy IpeXxuBeny niay ycuenu mobehm
13 jaceHOBA4KOT IIaKJIa, a Ha KPajy para UX je Ha
nonpyyjy 6usire HIX of IpBoOMTHMX ITeTHAECTaK
XMJbaJla OCTAJIO CBera IIap CTOTMHA LyIIa.

St. George) for the Serbs. They packed us all into
the wagons, and someone, not knowing at that
time where we were going and what Jasenovac
was, sang, I guess to break the fear, the sad Sa-
rajevo song "Purdevdan”, which several of us im-
mediately joined in and sang along with him.*

By combining details from several old Russian
icons of the Holy Great Martyr George and inte-
grating them with this specific camp story, I found
the solution for the composition of this picture.

St. George slays a huge dragon whose body is
actually made up of a train, the kind that the pris-
oners were transported to the camp in, thus caus-
ing the train to derail and perish. The monsterous
animal is the personification of evil and danger,
and here it has a body of black color and the shape
of the Latin letter "U" (the symbols of the Ustasa),
which indicate their origin. The counterpart of
the princess who, according to tradition, was
saved by the holy great martyr and whose image
is often depicted on icons,* is a barefoot girl who
was supposed to be loaded on one of the crowded
wagons of death.

The stylization and color of St. George’s cloak,
inspired by the mentioned Russian icons, quite
unexpectedly produced a "map" of the surround-
ings of the central camp. The central winding
line resembles the course of the Sava with its
large meander within which is Donja Gradina in
the south, and Jasenovac on the other side of the
river. The stars scattered on the cloak are signs
of grace that on this "map" mark the places of
suffering and the graves of the holy martyrs.

#  apxo Bupmosmh, Jloropcka ucropuja Cpba, Ceemuiopa,

okTobap 2000, 6p. 99; www.istorijskizabavnik.rs/blog/pesma-
djurdjevdan-jasenovac

#  Apxumanzapur JyctuH Cr. Ilonosuh, Xuiliuja ceeiliux 3a mecey,
atipun, Maractup Cs. Renuje xox Bamesa, Bameso, 2008, 366-368.



M peja o oBOj camny jenHa je of, IpBMUX, Kaja
caM oAJydmia fa MU 33 BbeHY IIOJJIOTY IIOCIY-
KM poMcKa 3actaBa. Ha 3acTasu cy niaBo 60jeHo
Hebo, 3e/IeHa 3eMJba, ¥ TOYaK Kao CMMOOI cTaj-
HOT KpeTama ¥ CKUTEe 0BOT HapoZa.

Hebeca kpyHuwiy cjajhum eenyem ony inasy kojy
3eMma kpyHuwe ipHosum éenyen. (CBeTu Branu-
xa Hukonaj Oxpuacku u Xudaxn)

Ha camnu ce Tovak cBOjUM JeJIOM IITO je Ha
3eMJbl, IOKAa3yje Kao TPHOBUTY BeHall CTpaZama
VICIITIETeH Oof, 60n/bMKaBe Xulle; Ha Heby, OH je
IIONYT CjajHOT BeHIIA ClIaBe Koju ce of bora maje
3a JO Kpaja IpeTpl/beHe MyKe, IPMHECEH PY-
kama anhena Boxjux. OcoBMHa 0OBaKBOTI TOYKA
jecte cam I'ocmog Xpuctoc y nuky Xenuka. OH
¥Ma IyPIYpPHM OrpTad, TPCKY Y Py M BeHaIll
o[, TpHa Ha OKPBaBJ/beHO] IIaBM.

ITonecumo u mu ipHO8 8eHal, JIUBOUIHUX Ua-
kU Kao willo je o yuuHuo Haw paysop, Hcyc.
Hexa iliprwe Gipogpe gyboko y Hawy Inaey u Heka
oHa 6onHo kpeapu. Heka ilia kpe ynetiwa u fipocna-
8U 0gexcgy Haule gyule, KAKO ce OHA He b6u Tociliu-
gena xaga ce iiojasu ipeg Xpuciiom u yinega gpy-
e gywe tipeuciiytbeHe cnagom U YUCLOUIOM... 3UMA
daimwu he tipohu, u Waga he GpexpacHo uponehe
goHeitiu muomupuc 6naiogaiiu Boxcje. (Ctapar Jed-
pem ®unorejckn)

Anbene cam ypanuia HaIMK Ha OHe ca VKO-
He Ceetliux Jpakcenuhkux myueHuka, Kojy MMaMo
y HameMm xpamy. MehyTum, ykraname obpasa
CcTpaJalHMKa Ha CAMIN je YeKaJo Ja ce UCIYHMI
BpeMe.

Ha Jlan nmpo6oja moropaiua, 22. anpuia 2018.
roguHe, ocBeheH je xpam Csetor npopoka Unnje
y Miaku. HaBeue Tor ucTor maHa, Ha Hally Be-
JIMKY paZocT, Ha KOHaKy Yy MaHacTUPY 3aJP>Kao
ce mutpononut Ambuaoxuje. Beuepmwy cayx-
0y OLCAYXXMAM CMO Kpaj YIITUYKMUX IPOOHMIIA.
Ha jenrom nmaHoy ca mpudom o cTpajamy Llura-
Ha, MUTPOIOINT je yriaexnao crape ¢ororpaduje

THE WHEEL OF SUFFERING

... So let us go out to him, outside the camp,
and bear the disgrace he bore. For this world is
not our permanent home; we are looking forward
to a home yet to come. (Hebrews 13:13-14)

Two and a half kilometers from Jasenovac
on the banks of the Una is the village of Ustica.
There was a Roma camp on that location and
where twenty-one mass graves still remain. The
small, unfinished church of Sts. Constantine and
Helena in UStica is a metochion of the monastery.

The Wheel of Suffering is a painting dedi-
cated to the suffering of Roma. Their place in
this horrible slaughterhouse was certainly the
most wretched. Entire families were captured,
brought in wagons or carts, and settled in desert-
ed Serbian houses in Ustica and Donja Gradina.
The men were included in the "grave-slaughter-
ing" team, and dug large graves every day, and
some of them helped the Ustasa in the slaughter
until the end of the bloody season, when they
themselves were slaughtered together with their
families and ended up in the same graves. Ex-
tremely rare testimonies speak of Roma who
survived or managed to escape from the hell of
Jasenovac, and at the end of the war only a few
hundred souls of the original fifteen thousand
remained in on the territory of the former Inde-
pendent State of Croatia.

The idea of this painting is one of the first,
when I decided to use the Roma flag as its back-
ground. The flag features a blue sky, green earth,
and a wheel as a symbol of the constant move-
ment and wandering of the Roma people.

The heavens crown with a shining crown that
head which the earth crowns with a crown of
thorns. (Saint Bishop Nikolay of Ohrid and Zi¢ki)
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TOYAK CTPALAGA

WHEEL OF SUFFERING
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nocrpagaine gene: Ilasu um nukose! Kako cy camo
nujetie. Tako ga ux Haypiliaw, SOILIAO je 61arocIoB.

Toxom 1942. ycTaule cy y jaceHOBaYKMM JIO-
ropmma ybuie 3964 1uraHcke fene.*

V3 Te [Be JIelle feBOjUYNIle Y CAUKY Cy 0baBes-
HO Mopaue yhu u oBe muaze Lluranke ca gerom
y Hapy4jy:*

Kao 1 rpyna Poma cBmpada o 4mjeM je cTpa-
BUYHOM KOHIIEPTY IIpeJ, Ko/ba4MMa ¥ CTPaJamy
0CTaJIO jaKo IMOTPEeCHO cBefoYaHcTBO: Hukag y xu-
80llly 08U jagHUYU HUCY ganu {WOAUKO 0g cebe, camo
ga 6u pactionoxcunu iie tipoiiane u wpyne gywe.*s

HEBECKO HAPCTBO
CBETHUX HOBOMYUEHHUKA

Juenu Ceeitiu Myuenuyu Xpuciiosu, Ileehe
Pajcko c obe citipare peke Cage, Hesuhu Kpunosu
poga nawei Ceeitiocasckol, Ceeilinu 8eHyU sawil
k0 caseexcha 3eesgana Hebo Ilpkee kpace kpo3
Kpcuy uciiopujy, u nama yil oceeilin)jy y Bac-
kpcere. Monuitie Xpucitia, tipeola Kpcilionocya u
gohy tiyiia Hawel y Ilapcifieo Hebecko, ga ceetily
gapyje tiokajare U ceuma 6e4Ho ciiaceroe.

(Kongak Ceeiium HogoMyueHUYUMA JaceHo-
saukum, inac 3)

OBa xyMMHa HallMM My4eHMIMMA KOjy je cie-
Bao BIaJMKa ATaHacHje 3aXyMCKO-XepIeroBadyKm
u3Henpuia je cauky. Ha jemHom mucTy mammpa ca-
6paio ce, 1o weroBuM peunma, lisehe Pajcko y ja-
CEeHOBAaYKVM XyMKaMa 1 TPaJHCKMM IPOOHMIIA-
Ma, ey KPMHOBY HEBMHOCTM M YMCTOTE HOIIIe-

4 Qororpaduja ca IOTINCOM je Ipey3eTa 13 Kiure Jparoja

JNyxuha, Buau cy camo geya, K. 1; 5. 1. cTp. 65.
*  Hcro, cTp. 189.

4 Huxoua Hukoanh, Jacenosauku noiop; H. 4. cTp. 361.

In the painting, the part of the wheel that is
on the ground is shown as a thorny wreath of
suffering woven from barbed wire; in heaven, it
is like a shining crown of glory, which is given
by God for the end of suffering, brought by the
hands of God's angels. The axis of such a wheel is
the Lord Christ himself in the form of the Bride-
groom. He has a purple robe, a reed in his hand
and a crown of thorns on his bloody head.

Let us also bear the crown of thorns of life's
sufferings, as did our foremodel, Jesus. Let the
thorns penetrate deep into our head and let it
bleed painfully. Let that blood beautify and glo-
rify the garment of our soul, so that it will not be
ashamed when it appears before Christ and sees
other souls overflowing with glory and purity...
the winter of suffering will pass, and then the
beautiful spring will bring the fragrance of God's
grace. (Elder Ephrem Philotejski)

I made the angels similar to those from the
icon of the Holy Drakseni¢ Martyrs, which we
have in our church. However, the fitting of the
faces of the victims awaited its own time.

On April 227, 2018, the Day of the Prisoners'
Breakthrough, the temple of the Holy Prophet Eli-
jah in Mlaka was consecrated. In the evening of
that same day, to our great joy, Metropolitan Am-
filohije stayed at the residence in the monastery.

We celebrated the evening service near the
Ustica tombs. On a panel documenting the story
of the suffering of Roma, the Metropolitan saw
several old photographs of the children who suf-
fered: Look at their faces! How beautiful they are.
This is how you should draw them, thus came his
blessing for this picture.

During 1942, the Ustasas killed 3,964 Roma
children in the Jasenovac camps.*®

% Photograph with caption taken from Jiparoje Jlykuh, Buau cy



Hu pexom CaBoM, CBeTM IIpely Haler poga, CeeTn
Casa un Ceetu BenmkomydeHMK Jlazap Kocosckiu.
MHOIITBO jaceHOBAaYKMX CTPaJalHMKA, HALIMX
HOBMX 3aCTyIIHMKA npen, borom, Backpcaum lo-
CII0J0M XPpJMCTOM, je y MOJUTBY Tj. IPOIIMPEHOM
Ievicucy, c Majkom Boxxjom 1 CBeTuM JoBarOoM Kp-
CTUTe/beM,* IIPOIOBeTHMKOM IOKajarma. Hus Ha
IIPBEHOj TPaly ¥ KoMe ce Hai3MEeHMYHO CMEeHYjy
3J1aTHO MCLPTaHM KpCTuUhY ¥ KPCTOMVKI IIBETOBY
je HI3 BeHalla clIaBe CBeTUX MydeHNKa.

JlermoTa cTapux MAYMMHMPAHMUX PYKOIMUCa
HarHaja Me je Ha OBaKBO CTMJCKO pelllere 0BOT
CAMKOBUTOL TEKCTA BIaJMYMHOL KOHJAKA.

Myuenuuyu cy iipelligopunu HACUAHY CMPI KOjy
CY um gpyiu HaHOCUNU Y Hewlillo senuUaHcilieeno, y
ucitioyHuK Hcueoiia u eeurola Ilapciusa Hebeckoia,
3ailio wilio ¢y je uckopuciiunu Ha gobap u 6oioyio-
gan nauun. (Ceetu puropuje Ianama)

CAH MAAUX AOTOPAIIIA

Buwe mu cy3e moje xneb moj gan u Hoh, kaga
Mu losopaxy ceaku gau: I'ge je boi iigoj?

(Tcanam 41:4)

Jep Tebe pagu ycmphyjy Hac cae gaH, cma-
iipajy Hac kao osye 3a knawe. IToguinu ce, 3a-
wino ciiasauw, I'octioge? Yciianu, He og6auu Hac
go xpaja!

(Tcanam 43:23-24)

HeouekmBaH 06pT IIpaTyo je IOYETHN M3pa3s
mycan u ocehara U3 KoOjUX je HacTala CIMKa
Can manux nolopawa, Te yIpaBo CTOra OHa MMa

#  Xpam Boxju koju je cauka Hebeca Ha 3emimby, y JaceHOBLY
yIIPaBo jacHO CBefOYM 0 cabpary cBeTux. [IaTpoH Xpama je IpBo-
mydeHuk Hosora 3asera, CeeTu JosaH KpcTuresms, y YacHu npe-
CTO TIOJIOXEHe Cy 4YecTuie MOomTHjy CBETOT BeIMKOMYYeHMKa
kHesa Jlasapa, a y Haocy ce cabupajy KMBOTM ca MomTyuma Miad-
kux, CrobomTuHckux, JInBamckux, [namMoukux, JpBapCKuXx,
IIpe6MI0BaYKMX HOBOMYYEHMKA.

Along with those two beautiful girls, these
young Roma women with children in their
arms had to enter the picture:*” as well as a
group of Roma musicians whose horrific con-
cert in front of the butchers and their suffering
left a very poignant testimony: Never in their
lives did these poor people give so much of
themselves, just to cheer up those ruined and
rotten souls.*®

KINGDOM OF HEAVEN OF
THE HOLY NEW MARTYRS

Wonderful Holy Martyrs of Christ, Flowers
of Paradise on both sides of the Sava River, Inno-
cent Lilies of the family of our Saint Sava, Your
bright wreaths like constellations adorn the sky of
the Church throughout the history of Christ, and
light our way to the Resurrection. Pray to Christ,
the first Cross-bearer and the leader of our journey
to the Kingdom of Heaven, to grant repentance to
the world and eternal salvation to all.

(Kontakion to the Holy New Martyrs of
Jasenovac, voice 3)

This hymn to our martyrs, sung by Bish-
op Atanasije Zahumsko-hercegovacki, gave life
to this image. Following his words, this sin-
gle sheet of paper brought together the Flow-
ers of Paradise from the mounds of Jasenovac
and Gradina, the white lilies of innocence and
purity carried away by the Sava River, and the
holy ancestors of our nation, St. Sava and the
Holy Great Martyr Lazar of Kosovo. Many of the

camo geya, K. 1, 65.
4 1bid, 189.

4 Hukona Hukounh, Jacenosauku noiop, 361.
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HOBOMY4EHHILM
JACeHOBAKH







U HajCI0XeHUjy reHe3y. MHOIITBO eKCTPEMHO
CTPaBUYHMX, TECKOOHMX M TEUIKMX CBeJOYaH-
CTaBa M3 jaceHOBA4YKOr IIaKJa Koja cy HaM OCTa-
BUJIM EbMIXOBM Y4eCHMIIM, O4eBUIY ¥ IOTOMIN
IIpeXXMBeINX, KpO3 KMBY ped ¥ CIUKY M3y3eTHO
otpeca Hajaybsmu 6e3maH YOBEKOBOT OMTMja U
cabupa ce y Bpucax.

3amnyc HopBelKor cavkapa Exsapaa Myska
o canuy Kpuk:

JegHe seuepu uwao cam citiasom... Ocehao cam
ce yMopHO u bonecHo. 3ayciliasuo cam ce u fioine-
gao fipexo ¢jopga - cyHye je 3anasuno, a obnayu io-
ciigjanu kpsaso ypsenu. Oceiliuo cam spucak xoju
fiponasu xpo3 fpupogy; HUHUNO MU Ce ga cam U)o
epucak. Hacnukao cam osy cnuky, Hacaukao obna-
ke kao iipasy kpe. boja je spucnyna. Oso je fiocinia-
710 KPUK; TIOJ, CBEXMM yTUCKOM IIpMda 13 JIoropa
II0CTaje yjefLHO M 3aIlJC Ca jaceHOBa4KOr JIOTOpP-
ckor mosba. Ha murame Kako cy Hebo u 3eMiba
IO HeIV TOIMKO 3JI0 KOje ce OBJe M3/IM/I0 TOKOM
4eTHUPU paTHe rofyiHe, 3aJacIy CIaBOHCKOT CyH-
Ila, M3pa3suTO KPYIHOT U LIPBEHOT, OAT0Bapajy
TaKohe KpBaBMM KPMKOM.

Iocregtoe cejetino tipuje cilipautHe Hohu

Buo je 6recak myresuilia Hoxca,

H epucax, 6ujen jow u cag y creiiohu,

H 6ujena, bujena xperukosa koxa;

Jep go tojaca ceu cy 6unu lonu

H tako Haiu ouu cy Ham 6onu.*

[Ton cunmHOM NOXMBJbaja TUX YXKaCHUX IIPU-
4a, 0Baj YHYTapEkM BpMCaK OTBapa MyKOTPIHY
6opby y Kojoj Tpeba La onpasm cBOje caTaHCKO
Oe3nmyje may npeobparkxeHy 60XKaHCKM 0Opas.

MyuxkoB Kpuk mmMma CBOj CTBapHM IaHLAH y
dororpaduju mereTa Koje je TOKOM parta yCIMKao

¢ ManT'opan Kosaunh, cTyx0BM 13 HoeMe Jama, 3a/CaHy Ha Me-
CMHTaHoj 104y Ha JIuMaHMMa, IPBOM Irpobsby 10ropa JaceHoBall.

martyrs of Jasenovac, our new advocates before
God, the resurrected Lord Christ, are in prayer,
i.e. in extended Deesis, with the Mother of God
and St. John the Baptist,* the preacher of re-
pentance. The red strip, in which golden cross-
es and cross-shaped flowers alternate, is a row
of wreaths of glory of the holy martyrs.

The beauty of the old illuminated manu-
scripts inspired me and directed me towards this
solution of the picturesque text of the kontakion
created by Bishop Atanasije.

The martyrs turned the violent death inflict-
ed on them by others into something magnifi-
cent, into the source of life and the eternal King-
dom of Heaven, because they used it in a good
and God-pleasing way. (St. Gregory Palamas)

THE DREAM OF
THE LITTLE INMATES

My tears have been my bread, day and night.
Meanwhile, it is said to me daily: "Where is your
God?" (Psalm 41:4)

Because for thy sake we are killed all the
day long: we are counted as sheep for the
slaughter. Arise, why sleepest thou, O Lord?
arise, and cast us not off to the end. Why turnest
thou face away? and forgettest our want and our
trouble?

(Psalm 43:23-24)

An unexpected twist followed the initial ex-
pression of thoughts and feelings that gave rise

#  The Temple of God, which is the image of Heaven on earth, in
Jasenovac clearly testifies to the gathering of the saints. The patron
of the temple is the first martyr of the New Testament, St. John
the Baptist, in the Holy Throne are laid the relics of the Holy Great
Martyr Prince Lazar, and in the nave are gathered the reliquaries
with the relics of the new martyrs of Mlaka, Slobostina, Livno,
Glamo¢, Drvar, and Prebilovci.
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Heno3HaTy $poTorpad Ha HEKOM OF, jaCeHOBAUKMX

CTpaTMIITA, KOja je 360r CBoje yIedaT/sMBOCTH e-
CTO 617Ia y CTBapaiavKoj XXM cavkapa (BpaHko
Muwwy, Jjeya Kosape, rpaduxa), ckyantopa u ou-
3ajHepa, IIOCTaBLIN jefaH Of cMOb0Ia JaceHOBIA.
HemosHaTy MajuuIaH M HBeroB Kpuk byze
Mmucao na ynuta: Kako ce 38ao, kakee cy 6une roe-
lose tiailitbe, ga nu je I'ociiog tipecaguo u 08aj Hesu-
Hu yeeitiuh y ceoj Pajcku epill, unu je gouycitiuo ga
upoyeeilia mel)’ 3emanckum preM, Kakeo je 6uno
Hactlipojetve ol woseka c gpyie cilipane objexiniuea?
Kpos oBa nmurara 6e3 04rosopa HEMMHOBHO Ce
paha HoBa mozymapHOCT - cTpaZare jouI jeJHOT
IeTeHIeTa y AQpuIy IIpes IeIHAPOM IITO O4e-
Kyje IeroBy CMPT, 3abe/Ie)xeHo0 Ha II03HaToj $oTo-

rpaduju I'nag y Cygamny.

to the picture The Dream of the Little Inmates,
and that is precisely why it has the most com-
plex genesis.

The multitude of extremely horrific, an-
guished and difficult testimonies from the hell of
Jasenovac left to us by the victims, eyewitnesses
and descendants of the survivors, through living
words and pictures, shakes the deepest depth of
human being to the extreme and gathers itself
into a scream.

Norwegian painter Edvard Munch's note
about his painting The Scream which inspired me:

One evening I was walking along the path...
I felt tired and sick. I stopped and looked across
the fjord - the sun was setting and the clouds
were turning blood red. I felt a scream running
through nature; it seemed to me I thought I heard
a scream. I painted this picture, painted the clouds
like real blood. Color screamed. This became a cry;
under a fresh impression, stories from the camp
become at the same time a record from the Jase-
novac camp field. To the question of how heaven
and earth endured so much evil that poured out
here during four years of war, the sunsets of the
Slavonian sun, extremely large and red, also an-
swer with a bloody cry.

The final light before the frightful night

The lightning swooping of the polished knife,
The cry too white still in my blinded sight,
The bleach-white bodies of the murderers,
Who stripped their torsos for their sweaty task -
Was dazzling even to my blinded mask. *°

Under the force of experiencing those hor-
rible stories, this inner scream opens a pains-

50 Ivan Goran Kovacié, verses from the poem The Pit, written on
a brass plate at Limani, the first cemetery of the Jasenovac camp



KPUK MAJIOT JIOTOPAIIIA, CTYIMJA 3A CIMKY CAH
CRY OF A LITTLE INMATE, STUDY FOR A PAINTING THE DREAM

Cpaxko of, OBe Zelle Koje cTpaja je jefaH Maan
Xpucroc.” Bpucak ce npersapa y pamnaj bory: I'o-
ciioge, ioMunyj cey geuy ceeitia.>>

51 Tlcamam 21.

52 MoamnTBa Kojy je MuTpomoant AMuaoxuje 61arocIoBmo na
u3rosapaMmo 6apeM jeJaHIyT, CBAKOra JaHa.

taking struggle in which it needs to reflect its
satanic facelessness or its transformed divine
face.

Munch's Scream has its real counterpart in
a photograph of a child taken during the war by
an unknown photographer at one of the Jaseno-
vac execution sites, which, due to the deep im-
pression it creates, was often in the spotlight of
painters (Branko Miljus), sculptors and design-
ers, becoming one of symbols of Jasenovac.

The unknown child and his cry made him
think to ask: What was his name, what were his
sufferings, did the Lord transplant this innocent
little flower into his Garden of Eden, or did he
allow it to bloom among the thorns of the earth,
what was the mood of that man on the other side
of the lens? Through these unanswered ques-
tions, a new coincidence is inevitably born - the
suffering of another child in Africa in front of a
vulture that awaits his death, recorded in the fa-
mous photo Famine in Sudan.

Kevin Carter, Famine in Sudan,

Newspaper photo, 1993.

The cry of a child from Jasenovac hell

Each of these children who suffer is a lit-
tle Christ. The scream turns into a cry to God:
Lord, have mercy on all the children of the
world.*

For the illustration depicting the suffering
of the children, the image of the Emmanuel was
chosen, an iconographic type depicting Christ as
an infant.

Suddenly a great company of the heavenly
host appeared with the angel (Luke 2:13), who
for this occasion took on the form of angels from

St Psalm 51

52 The prayer that Metropolitan Amfilohije gave his blessing for
us to say at least once every day
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3a umaycTpalnjy Koja Ipukasyje cTpajame
Iene onabpas je nuk Focroga Emanymia, nko-
Horpadcky THII Koju npukasyje Xpucra y gedjem
y3pacTy.

U yjeganiiyin ce fiojasu MHOWLIIE0 80jHUKA He-
6eckux (Jlyka 2:13), Koju 32 OBy IPUAMKY Y3UMajy
obanyja anhena ca mxone Bojana Musmpkosuha
Kpamego, Kpeasu okiiobap 1941. xoja ce Hamasm y
xpamy Cseror JoBaHa [IpeTeue, y JaceHOBIY.

Hacraje npsa Bepsuja cauke, Kpuk manol no-
iopawa. Tpu anhena nomase mo maamuiaHa Koju
IIade Kpaj ycke npyre. [Ipyra ce mpeTBapa y Je-
CTBULY Koja ce mpyxa y Hebo. Jenan aubheo npe-
laje meTeHIeTy HeIpoIaJ/byBlM BeHall, IpyIru
my Ha mreha xauy 3maTHa Kpuiaa, a Tpehn, koju
ce jemHOM pykoM Beh Ipixu 3a mecTBuILY, CIIpeMa
ce ma ra nosefe ka ['ocrozy.

CBojoM cacBMM jeJHOCTaBHOM KOMIIO3M-
1IY1jOM, MOHOXPOMHYIM KOJIOPUTETOM VI U3 yiKe-
HUM peanucTuYHuMm durypama, oBa MaAyCTpa-
IMja 3HaATHO OAyZapa oJ, OCTalMX M3 jaceHo-
BAYKOr IIMKJIyca. Buio je moTpebHo ocMucanTm
HOBY CIMKY O CTpajamy Jelle.

Kao xapuka ocTaza je ,JIecTBuUIA’, caza Io-
cMaTpaHa IOy T CTapo3aBeTHOr MOTKBa JlecTBM-
Ile ¥3 KOMIIO3MIIMje JaKOB/beBOr CHA IIOIYT OHe
u3 Jeuana, n3 XIV Beka.

V norpasu 3a ogrosapajyhum uspasom xoju
Oy OCBeTINO MK Jelle, MalVX MydeHMKa, He-
IIoCcpeJHO IO LOJIACKy V JaceHoBal] Cycpesa caM
ce ¢ paZoBMMa rpysujcke camkapke, Huuo Yak-
BeTanse. [lojeAHe HeHe CIMKe OCTaBMIE CY
Ha MeHe ny0oK yTucak... nurana cam ce: Ja nu
Humo 3Ha 3a Jacenosay? M3riemano My je Kao ga
je 3ajemHo ca menom-aHhennma ca cBOjuX camMKa
IIpesieTalia jaceHOBaYKe JIOTOpe, cacTpazasajyhm
ca MaJIyM 3aTO4eHMUIMIMa.

Ipyre cy nak cauke cehamwa u nedjux ymo-
Bama Koje ca IIYHO HOCTaJTMYHe TUIINHEe IIpe-
HOCe NyX MaXKEOM M TOIJIMHOM JMICIIYEeHOT Je-

Bojan Miljkovié's icon Kraljevo, Bloody October
1941, which is found in the church of St. John the
Forerunner in Jasenovac.

The first version of the picture, The Cry of a
Little Inmate, is created. Three angels come to
fetch a little boy who is crying by the side of a
narrow railway. The track turns into a ladder
that reaches to the sky. One angel hands the child
an imperishable wreath, another hangs golden
wings on his shoulders, and the third, who is al-
ready holding the ladder with one hand, is pre-
paring to lead him to the Lord.

With its very simple composition, mono-
chrome colors and elongated realistic figures,
this illustration differs significantly from the
others comprising the Jasenovac cycle. It was
necessary to come up with a new picture of the
suffering of children.

The "ladder" remained as a link, now viewed
like the Old Testament motif of the ladder from
the composition of Jacob's Dream:

In search of a suitable expression that would
illuminate the image of children, little martyrs,
immediately after arriving in Jasenovac, I en-
countered the works of the Georgian painter,
Nino Chakvetadze. Some of her pictures left a
deep impression on me... I wondered: Does Nino
know about Jasenovac?

It seemed to me that together with the
child-angels from her paintings, she flew over
the Jasenovac camps, suffering together with the
little prisoners.

The Cry of the Little Inmate

(tempera, acrylic, wooden crayon and thin
marker on colored cardboard; 21x29.7 cm)

Others are pictures of memories and chil-
dren's thoughts that with a lot of nostalgic silence
convey the spirit of a childhood filled with atten-
tion and warmth, exactly the kind that was sto-
len from children who lived the horrors of war



TUECTBA, YIIPAaBO OHAKBOT KaKBO je 611710 0TeTo
o]l melle Koja Cy XXJBeJa CTpaxoTe paTa J pas-
Oujara mopoguua, rybehu ncruny o cebn.*

[IpuxBaTmiIa cam amKoBe of Huuo, najyhmu
MM MeCTO y CHY jeLHOT MaJIoT JakoBa** y TaM-
Hunu 3nornacHe Kyne y Crapoj I'pagumny, a
cabpaBuy y Taj caH M eIy M3 LPYIMX Joropa
c TaBaHa y JaceHoB1y, y JacTpebapckom, Cucky,
KOja Cy CBa MIMaJIa MICTY YeXIY M MICTY CaH.

JenmaH on nevaka Ha canny je Munan Byoxmh
ca gecto objaBmuBaHe poTorpaduje, 3ampaBo
3aMp3HyTOr PMIMCKOT KaApa KOju je HacTao y
Ieunjem noropy ,Crakmana“ kon Cucka, 1942.
roguHe.*

JIukoBM IBejy LeBojuMila y LHY JIeCTBUILE
nocsehenn cy Jbenocasu u meHoj cecTpu I'pos-
1, Koje Cy IIpexkuBejie TP Mecella y Joropuma
Jacenosan, Crapa I'paguiuka u JacTpebapcko.
Jbenua’® HaM je mpMyaza:

... HUM cMo ycilanu, ogeenu cy Hac y noiop, y
KONOHY, ia y nolop Jacenosay... bune cmo u kpacina-
8e, u yumuse, u céaxkakee. 3 I'paguwke Cilape go

% Hummo Yaxserazse: Ceu cmo gownu u3 geiiurciiea, a ia
HUEHUYA Me U3HO8A UL U3HO6A 8YUe §a CAUKAM OHO W0 CaM U cama
goxcusena, wilio je ociiaguno iipai Ha mojoj gywu. Muolo cam cpehna
y Jcueoilly, ga cam polieHa y Gopoguyl y K0joj Cy 8UCOKO UereHe
fiopoguune gese, ige cy ciliapuju 6unu fowilosaru, Ige cy ce ceu
unaxosu gomahuHciiea ogHOCUNU jegHU TipeMa gpyiuma ¢ 8enUKUM
flowiiosareM. BaxcHo je 3a geuy, kao U 3a ogpacne, ga 3Hajy UCTIUHY O
cebu (livejournal.com).

st Jly6éuua: ParkoBuh Hnuja Jakos, pohen 1938. CpbuH, ybujer
1942. y noropy Jacenosar - Crapa I'pasuimka; (Mme 13 perucrpa
umena y ksusu Jiparoja Jykuha, Bunu cy camo geya, K. 2; cTp. 27.)

5 Mwuuran Buxh (1938), mpesxmBesio meTe I0TOpam Koje je camo

cebe moeHTNOMKAIO Ha 0BOj YeCcTO 0bjaBpMBaHOj poTorpadujn,
NpeNo3HAaBLIN CBOj IMK M OZEJIO Y Koje je 00ydeH, Ia Cy MAeHTIY-
HY Ka0 Ha jelHOj OZ TOpoAMYHMX GoTorpadpuja CHUMIbEHO] HEIIO-
CpeJHO IpeJ IPOrOHCTBO ¥ Iorop nopoguue byokwh ns Cunama.
(Cpban Cexynuh, Srbi.hr, 3.6.2020, legak ca noTpecte doTorpa-

duje m3 yeramkor soropa gazac xusyu y Cuaamnry | Cpcky Mmemo-
pujax (srpski-memorijal.rs))

6 Jbemocasa [mume Bosmapesuh (1937, Jacemosar) xusu y 6m-
3MHM IPaBOCJaBHOT XpaMa y JaceHOBILY.

and the breaking up of families, losing the truth
about themselves.*

I adopted the characters from Nino, giving
them a place in the dream of one little Jacob®*
in the dungeon of the infamous Kula in Stara
Gradiska, and gathering in that dream also chil-
dren from other camps from Tavan in Jasenovac,
in Jastrebarski, Sisak, who all had the same long-
ing and the same dream.

One of the boys in the picture is Milan Bizi¢
from the frequently published photograph, actu-
ally a frozen film frame that was created in the
Staklana children's camp near Sisak, in 1942.%

Children, concentration camp in Sisak, 1942.

The figures of the two girls at the bottom of
the ladder are dedicated to Ljeposava and her sis-
ter Grozda, who survived three months in the Jase-
novac, Stara Gradiska and Jastrebarsko camps.
LjepSa®® told us: ... as soon as we got up, they took
us to the camp, in a file, and then to the Jaseno-
vac camp... We had scabies, lice, and all sorts of
things. They transferred us from Stara Gradis-

5 Nino Chakvetadze: We all come from childhood, and that fact
draws me again and again to paint what I experienced myself,
which left a mark on my soul. I am very lucky in my life, that I was
born in a family where family ties are highly valued, where elders
were respected, where all members of the household treated each
other with great respect. It is important for children, as well as
adults, to know the truth about themselves (livejournal.com).

¢ Dubica: Ilija Jakov Ratkovié, born in 1938. Serb, killed in 1942
in Jasenovac - Stara Gradiska camp; (name from the register of
names in Drago Lukié's book; JIparoje Jykuh, Buau cy camo geya,
Km. 2, 27.)

> Milan Bi%ié¢ (1938), a survivor of a children’s camp who iden-
tified himself in this frequently published photo, recognizing his
face and the clothes he was wearing as being identical to ones re-
corded on a family photo taken shortly before the deportation of
the Bii¢ family from Silas to the camp. (Srdan Sekulié, Srbi.hr,
3/6/2020, The boy from the shocking photo from the Usta$a camp
lives in Silas today | Serbian memorial (srpski-memorijal.rs).

6 Ljeposava Glige Boljarevi¢ (1937, Jasenovac) lives near the Or-
thodox church in Jasenovac.
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OkyuaHa cy Hac lipebayunu, a game UWNU 61AKOM,
mepeilinum eaioHuma go iiol Jaciipebapckoi. Hac
uyH taj jegan eaion. Ty cy 6buna mana gjeya, muc-
aum u mnaha og geuje ioguHe, u OHU go cegamHa-
eciti. H enax je ciigjao, ja He 3Ham, jen' jegaH, jen’
gea tyia. Kag 6u ciiao enax, oiieope iiaj 6aioH,
U oHga Heko ybayu kpyx ynyilipa. Mehyiium, iaj
kpyx 3ipabe osu ciliapuju, a MU MANU 4Yj, MU HU-
kag Hucmo Huwita yipabunu. Jownu cmo y Jaciipe-
bapcko, eeh je 6una eeuep. H cag og ilie icere3Huuke
ciiaruye go ol noiopa kpeHyau cmo ijjewke. Takeu
u3Hemolnu u Huxkakeu. IIpaifiuna Hac je jegna 4acHa
ceciipa. Mu cmo xoganu, usHemolnu, jagru, inag-
Hu. Osa moja mana cecilipa, He MOdce sulULe XOgaill'.
Y3me jy osa og ocam loguna, ila jy Hocu. Ta uacna
cecilipa fipuhe k w0j, u kaice: gaj menu o gujeilie;
OHa jy je Hocuna go bapaka ux HeKAKEUX Y KOju-
Ma cy Hac cmjeciiunu. Y 6apaku je 6uno camo cuje-
Ho. To je 6uno Hewilio kao ga cy iy Korwu bunu, jep
cy bune osako camo iipeipage, Mu cMo ce 8ugjent,
an’ camo Heka Upelpaguuya cilioju, Hema Huwila,
Ha Tonom iioM cujeHy cilasamo. XpaHa ucito Hu-
Kakea, ko u 'y céum, y onom noiopy. Cecilipa ce osa
Hajmnaha jako pasbomena, ogeesnu cy je y 6onHu-
yy. Agaiiiiupanu cy jegan geopay, y HellocpegHoj
6nusunu Wola noiopa. Hakon Hekol epemeHa u ja
cam 6p30 buna Hukakea, u meHe cy ogee3nu y 6on-
Huyy, oea Hajciliapuja je ociiana y Jaciipebapckom,
y Wum 6apakama. Kag cam gowna y 6onnuyy, go-
buna cam kpeseill, cnyuajem Hekum iiopeg epailia
ynasuux y coby. He snam xon'’ko cam gyio, He moly
8pemeHCcKU HUWI oyujeHuiliu, Upemana cam buna,
ga 6ux 3nana io. YacHe cecilipe cy sogune ity 6on-
Huyy. Ta uacHa cecilipa kag Iog 6u gowna yjyiipo y
obunasak, yeek 6u meHu pekna tioguinu diokpuead,
u gobayuna 6u mu jegny wHuilly unu geuje tpeiie-
ueHol kpyxa u gee koyke wehepa. To me je sanga
ogpicano Ha Hueoilly, jep u iy je xpana buna Hu-
kakea. 3a iakey 6onecHy gjeyy kyeao ce Ipax He-
kaxae. Y mehyepemeny iiom moj yjax je ciiygupao

ka to Okucani, and then we went by train and
freight wagons to Jastrebarski. That one wagon
was full of us. There were small children, I think
younger than two years old, and those up to sev-
enteen. And the train stopped, I don't know if it
was once or twice. When the train stopped, they
opened that wagon, and then someone put bread
inside. However, this bread was grabbed by the el-
der kids, and we, the little ones, listen, we never
grabbed anything. We arrived in Jastrebarsko, it
was already evening. And now we set off on foot
from that train station to that camp. So exhausted
and useless. We were accompanied by a nun. We
walked, exhausted, miserable, hungry. This little
sister of mine, she can't walk anymore. This eight-
year-old girl takes her and carries her. That nun
approached her and said: give me that child; she
carried her to the kind of barracks where they put
us. There was only hay in the shed. It was some-
thing like if the horses were there, because there
were only partitions like this, we saw each other,
but only a partition is standing, there is nothing,
we are sleeping on that bare hay. The food is also
next to nothing, as in all other camps, so also in
this one. The youngest sister became very ill, they
took her to the hospital. They adapted a castle in
the immediate vicinity of that camp. After some
time, I was also ill, and they took me to the hospi-
tal, the oldest one stayed in Jastrebarski, in those
barracks. When I came to the hospital, I was given
a bed, by chance one next to the door to the room.
I don't know how old I am, I can't estimate any-
thing in terms of time, I was too young to know
that. Nuns ran that hospital. That nun, whenever
she came round in the morning, would always tell
me to lift the blanket, and throw me a slice or two
of toasted bread and two sugar cubes. I guess that
kept me alive, because there was no food there ei-
ther. Beans of some kind were cooked for such sick

children. In the meantime, my uncle was studying



6uo y Fhemaukoj, a umao je pujailienuyy y 3aipe-
6y, xoja je paguna y munuciiapciniey. H onga je o
Y 3800 u3 Fhemauke, oHu cy 6unu y KOHAKILY, u
3amonuo je ga tiohe tio nolopuma, Wuma gjeuuju-
ma, ga tdollipaxcu ga nu uma Helliko og relose ce-
ciiipe, u og rweloge bpahe. Meljyiium, Hukoi Huje oHa
Hawna, Hawna je Hac wpu. M gok je gowna, jou je
6una xuea u Hajunaha cecilipa,”” anu je 6una jako
y nowen ciiary. OHga je oHa epailiuna ce y 3aipe0,
ga useagu tioilipebHy gokyMeHIlAyUjy, Huje Hac MOI-
na camo osak’ gobuiiu. M kag je tioHoso gowna o
Hac, 0ge Mane sulle Huje 6UNO, ja caM UWLNA C HOM,
xogana, HUCMO je IpOHAW U, OHA je Hajejeposaill-
HUje yMpna, igje cy je caxparunu HUCMO HUKAg MOI-
nu gosHailiu. Onga je wa Iociioha y3ena mojy cecitipy
cimiapujy u ogeena Hac je y 3aipe6. Huje nHac moina
yeecill’ y ceojy kyhy, jep mu cmo bune y pavama, y
kpaciiama, cepabruse, ywnuse, ko he iaksy gje-
yy. A oHa je umana myxca, Koju je 6uo gocilia Hepeo-
3aH, ciiapuju je 6uo. OHa Hac je ogeena y Juiiosrna-
He k0g c8oje majke. Fbenu poguilieru cy 6unu y Ju-
iosmanuma, oHu cy 6unu Cnosayu. H oHa je wux
dpuiipemuna ga he gosjecili’ geoje gjeye, fiowiio cy u
HeHU poguilienu fiosHasanu ol mol yjaka, u bunu
cy ca wume gobpu, u oHu cy Ha Wo fpucilianu ga
Hac Gipume. Hucy oHu Hu 3HAAU HU willa gonasu K
wuma. Ipuilpemunu cy iiaj gax 3a Hac iakas go-
uexk, 1036y yujeny. Hakyxano ce iliy ceakaksux jena,
Ly ce CKYUUNO JbYgU U3 Cena, CeuU €y gownu ga euge
wilia o gonasu. Jowao je u gokiiop, u ceehenux,
u yuuillenuya, U Kag cy Hac usHjenu éam, kag Hac
je goxiliop suguo pekao je: cknarajiie cee ca cilo-
n08a c8y Xxpamy, oHe He CMejy Huwila oKycuilu,
yjyiipy ogmax tiouureemo ca tipeineguma. H miako
mygu cy o cee sugjenu, pasuwnu ce. Hac cy cme-

% Hoscka-JaceHoBal;: BossapeBuh I'nuwo Mwuamua, pohena
1939, Cpnkuba, yéujena 1942. y moropy Jacenosan; ([Iparoje Jy-
xuh, Bunu cy camo geua, K. 2; H. 1. cTp. 98.)

in Germany, and he had a friend in Zagreb, who
worked in the ministry. And then he called her
from Germany, they were in contact, and asked
her to go around the camps, to the children's team,
to look for any of his sisters and brothers. Howev-
er, she didn't find anyone, she found the three of
us. And when she came, the youngest sister®” was
still alive, but she was in a very bad condition.
Then she returned to Zagreb to get the necessary
documentation, she couldn't get us just like this.
And when she came to pick us up again, this little
girl was no longer there, I went with her, walked,
we didn't find her, she most likely died, we could
never find out where they buried her. Then that
lady took my older sister and took us to Zagreb.
She couldn't bring us into her house, because we
were covered in wounds, scabbed, itchy, lice-rid-
den, who wants such children. And she had a hus-
band, who was quite nervous, he was older. She
took us to Lipovljani to her mother. Her parents
were in Lipovljani, they were Slovaks. And she
prepared them to bring two children, since her
parents also knew that uncle of mine, and they
were good with him, and they agreed to receive us.
They didn't even know what was coming to them.
They prepared such a welcome for us that day, a
whole feast. All kinds of dishes were cooked there,
people from the village gathered there, everyone
came to see who was coming.

The doctor, the priest, and the teacher also
came, and when they took us outside, when the
doctor saw us, he said: remove all the food from
the tables, they must not taste anything, in the
morning we will immediately start with the ex-
aminations. And so the people saw it all, they

7 Novska-Jasenovac: Boljarevi¢ GliSo Milica, born in 1939, Ser-
bian, killed in 1942 in the Jasenovac camp; (Iparoje Jyxuh, Bunu
cy camo geya, K. 2, 98.)
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cmunu y jeghy coby. Ta iieilia ciiapa, maaha ce 38a-
na Mapuwka, ciiapuja Menanuja, ona je ca Hama
cliaeana, oHa HA jegHOM Kpegellly, HAC gee Y gpy-
iom. Hamehy kpeseilia je 6uo cilianak u Heka KaH-
ina, jep ja cam umana guseniuepujy. Hucam iosopu-
na youhe. Jokiliop Hac je fipelnegao iiaj u pexao je
OHe He CMejy jegHo epeme HUWINaA jecilil, caMO Uaj,
ga ce ypesa uwMucilie, jep €y y jako noulem cilar).
Ja cam iipecitiana Togopuiliut. Ja cam io8opuna gok
cmo bunu Wamo y wWom Jaciipebapckom, a fiocauje
imola, euwle He 3HAM pa3noi, He 3Ham 3601 ueia, an’
yinaeHom HUCAM € HUKUM pa3losapand, MUciunu
€y ga cam Hujema. Yuuillenpuya je gonasuna ceaxu
gau, uuiiana mu ipude, dpuuana, ja cam Ha cee
pealupana, u cmujana ce, anu HuUKaga Hu a, Hu 6,
Huwilia. Hucam moina Hu xogaili’. To je 6uo Heigje
ocmu mjecey, bune cy epyhune cjeham ce. Menu cy
Halipasunu uciiog 6oposa uciipeg kyhe, Meilinynu
cy jaciiyk jegaH, u onga 6u ja nexcana iy, y fom
xnagy. A mygu cy ciilanio gonasunl, céaku gau o
HeKonuko wygu gonase inegailiu, jep cy uynu kax’
Cy gose3nu geoje gjeue u3 nolopa, ia cy céu gonasu-
nu o inegaimiu. Ta lociioha Mapuwka, 3amonuna je
Mol yjaka ga u3 Fhemauxe gohe, pekna my je Jbetiwa
HU He paslosapa, He xo0ga, ila senu moxcga he y re-
iosom Gpucyciliey Hewilio buiiu. Mefjywmum, Hucam
youithe peaiupana. Fbux geoje cy me yuunu xogaili'.
Vxeailiu Me céaku uciiog pyke, u gobpo HakoH Hekol
épemeHa cam ja iipoxogana, a ipudana Huwina. Hu
ca xum, Hu ca ceciipom, ¢ Hukum! H ilio je ipajano
cee goiline gok ce HUCAM Cpend ca MamoM.

Jella y TaMHUIIM IIPYXajy cBoje pyke bory
sxenehm cmobony, fa 1’ cBojUX M3HEMOIIUX Te-
namana, nin Hanahenux myma. Cayre Boxje
Hoce Jeny 1o JecTsuny ka ['ocnozy. OHa koja cy
IIPOMEHMJIa MeCTOM Ha JaKuM obnalyma Hala-
3e II0KOj, ¥ MOJIe Ce 33 OHe KOji Cy OCTa/y y JIo-
ropy, nozajyhm mm 3Besguue brarofaTHe yTexe.
Tocnion, Emanymi n3 Hebecke ciaBe 6rarocmsma
MaJje My4eHMKe, Kao Ha KpcTy mpocTpTux pyKy,

dispersed. They put us in one room. That aunt
was old, the younger one was called Mariska, the
older one was Melania, she slept with us, she on
one bed, the two of us in the other. Between the
beds was a rack and a bucket, because I had dys-
entery. I didn't speak at all.

The doctor examined us and said that they
must not eat anything for a while, only tea, to
clean out the intestines, because they are in a
very bad condition. I stopped talking. I spoke
while we were there in Jastrebarski, and after
that, I don't know the reason anymore, I don't
know why, but mostly I didn't talk to anyone, they
thought I was mute. The teacher came every day,
read me stories, talked, I reacted to everything,
and laughed, but never a, nor b, nothing. I couldn't
even walk'. It was around the eighth month, I re-
member it was hot. They made a place for me
under the pines in front of the house, they put a
pillow, and then I would lie there, in that shade.
And people kept coming, every day a few peo-
ple came to watch, because they heard how they
brought two children from the camp, so they all
came to watch. That lady Mariska, asked my un-
cle to come from Germany, she told him Ljepsa
doesn't even talk, doesn't walk, so she says maybe
something will happen in his presence. Howev-
er, I did not react at all. The two of them taught
me to walk'. Each of them grabbed me under the
arm, and after a while I was walking and talking
nothing. Not with anyone, not with my sister, not
with anyone! And that lasted until I met my mom.

The imprisoned children stretch out their
hands to God, wishing for freedom, either for their
exhausted bodies or for their tormented souls.
Servants of God carry children up the ladder to
the Lord. Those who passed away find rest in the
light clouds, and pray for those who remained in
the camp, offering to them the stars of gracious
comfort. The Lord Emmanuel from Heavenly Glo-



BOXWB v 10TOPY
CHRISTMAS IN THE CAMP

IIa ce Ha 0BOM IOHOBHOM Pacmehy m3 mammx
IaHa nojassyjy CyHne u Mecerr.

Hexka cy gena, nmonytT Munana, I'posge, Jbe-
I1Ie, foYeKaa CBOjy cI0604y OBZe Ha 3eMJbH, LA
IocBeJo4e, fa Hac IOJCeTe KOAMKO je OHA BeslN-
Ka U JeIa.

BO>XKHWh ¥ AOTOPY

Cnasa Tebu Koju cu Ham tiokasao ceetlinocii!
(Benuxo cnasocnoeme na jyiiaptoj cayiucou)
Cnasa Ha sucuHu boly, u Ha 3eMwU Mup, mehy
myguma gobpa osna.
(Jkaa 2:14)

ry blesses the little martyrs, as on the Cross with
outstretched hands, so at this renewed Crucifix-
ion from our days, the Sun and the Moon appear.

Some children, like Milan, Grozda, Ljepsa,
welcomed their freedom here on earth, to bear
witness, to remind us how big and beautiful it is.

CHRISTMAS IN THE CAMP

Glory to Thee who has shown us the light!

(Great Doxology)

Glory to God in the highest, and on earth
peace, good will toward men.

(Luke 2:14)

We only had one single square. Those scarves,
that's how the women were - they had these black
woolen scarves. Girls and young women had red
ones. How much could that one scarf take? A meter
and a half by a meter and a half, that was for the
four of us. We could just sit there, a woman next to
me and that other woman, we could just lower our
heads on each other, whether to one side or the
other. There is no stretching and lying down, no
covering, nothing to lie on that one scarf. (Grand-
ma Jela)*® This scene of humility from the memory
of imprisonment in the Tower (Kula) of the camp
in Stara Gradiska became part of the composition
of the painting Christmas in the camp.

Jesus Christ is the same yesterday, today and
forever. (Hebrews 13:8)

The one-time cave of the Nativity strewn with
straw is now a straw-strewn cold and dark dungeon;
the former manger now scarves woven from black
wool; huddled mothers with children in their arms,
have their archetype in the Immaculate Virgin Mary
with the God-child, who suffers together with them.

58 Jelena Steve Cukalac (1932-2019, Jasenovac)
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. 3ANIMCH U3 MOHAIIKE KEJHUJE

Mu cmo umane camo jegat keagpail. OHU wano-
8u, wako cy bune jeHe - umane cy iie YpHe 8yHeHe
wanose. [ljegojke u Mnage jceHe uMane cy ypeexe.
Konuxo je tiaj jegan wan molao? Meitiap u iio ca me-
wap u tio, Wo je 6uno og Hac ueliupu mjecito. Mu
cmo moinu illy camo cjegeiliu, ileilika go MeHe u lia
gpyia iieilika, jegna gpyioj camo ciiyciiuiiu inasy,
unu 06oj, unu oHoj. Hema ipysxcara u neiara, Hu
iokpueatrba, Hu Ha wilio nehu Ha oM WAy jegHOM.
(Baxa Jema®®)

OBaj npmsop cmepHocTy u3 cehara Ha 3aTo-
veHMTBO y Kyau moropa y Crapoj I'pagumiiy,
II0CTA0 je feo KoMmuosnuuuje cavike Boxcuh y nolopy.

Hcyc Xpucitioc je uciliu jyue, ganac u y sujexose
(JeBpejuma 13:8).

Herpamrmsa nehmna ca cramom, caza je cia-
MOM IIOCyTa XJaJHa ¥ MpadyHa TaMHMNIA; Her-
Jallke jacle, caZja Cy IIaJoBM TKaHM OJ IJpHe
ByHe; 30MjeHe Majke ca [LeLoM y Hapydjuma,
uMajy cBoj mpaobpas y IIpeuncroj Jesu Mapuju
ca BoromnazeHIleM, Koju 3ajeSHO C BMMa Ca-
CTpazaBajy.

OBako 3aMMII/beHa TAMHUIA YKIOI/BbEHA
je y upejy jenHe caBpeMeHe Tpy3MjcKe UIY-
MuHauuje ca uctom remom. Tako je jobujeHa
CIMKa.

Buo je Boxxuh. ObuiuaBmy rpobHmIie HouIa
cam kopx [Jpare. Yuirna cam kagehn: Xpucilioc ce
pogu! Bauciiuny ce pogu! Ilocyna Me je >KMTOM.
3ameBasa caM Tpomap: Poixcgecitiso Teoje, Xpucilie
Boxce naw, ... mpuksmy4dmaa ce u Jlpara. Ilyctuaa
caM je na ormesa cama. CBe mpaso. Ila Bu 3nailie?!
Yyj, la xako He 6u’ 3Hana? Ja cam Glesana y xopy.
Anu, Ipaia, To je 6uno tipe ocamgeceili ioguHa. Ila
wina? POXXIECTBO CE HE 3AFOPABJBA!

8 Jemena Crese Byxaunar (1932-2019, Jacexosarr)

XPAM IIPAIIITAA

TEMPLE OF FORGIVNESS

The dungeon imagined in this way is incor-
porated into the idea of a contemporary Georgian
illumination with the same theme. This is how
the image came about.

It was Christmas. After visiting the tombs, I
went to see Draga. I came in saying: Christ is born!
Truly He is born! She showered me with grain. I
sang the troparion: Your nativity, O Christ our
God... and Draga joined in.

Ilet her sing alone. All right. So you know?! Lis-
ten, how could you not know? I sang in the choir.
But, Draga, that was eighty years ago. So what?
YOUR NATIVITY CAN NOT BE FORGOTTEN!



XPAM ITPAIITAHA

... y Jacenoeyy, y cliomer céux Ha iipasgu
Bola ilobujerux xpiliaea, kao 3HameH oilpocia
KPEHUYUMA 3a 3N0UUHE Koje HouuHuwe. >

(Ceettiu Braguxa Huxonaj Oxpugcku u Xuuku)

VY BpTIOrYy BpeMeHa HacCTaje jaceHOBadKa
cBeTuma. OHa pacTe U IIBeTa U3 BUIIE M3/aHa-
Ka IMOHMKJMX M3 KOpeHa IlocedeHe IIPKBe MY-
YeHMNIle ¥ 3eMJbe IOIITPalaHe My4eHMIKOM
KPBJBY:

Benukm Xpam IIpamTama,

3aJ1MBeH peurMma IaTpujapxa cprckor I'epma-
Ha: Otipociiuiliu Mopamo, 3abopasuiiiu He cmemo.*°

Monamko onmrexuhe,

HaIlOjeHo IoyKaMa MuTponoanTa Amuio-
xuija: Monuilie ce u 3a Hawy fiany 6pahy! Og ucitiol
cmo poga. He moxce majyu (Lpxsa xpuurhancka)
buitiu Muno kag bpaili kore bpailia, CuHOBU CY joj
obojuya (mpasocnasum u katonunu). Ja ce dokajy,
tiospailie. He moxce Hu Hama 6uiliu gobpo gok cy oHu
mako. U mu cmo flocpHynu...

Marna 3uMcKa IIPKBa,

MaHacTMpCcKy xpam nocsehen CeTuM Ho-
BOMYYEHMIMMA JaceHOBAYKMM, Koju monceha
Ha TpM 3aBeTa IITO X je ocTaBuo CBeTH BIagK-
xa Hukouaj, na Cpbu He iipeba ga ce ceeilie. Jep Ko
ce ceeiliu, iiaj ce He fioceeiliu; ga jasmajy ceeilly u
o6jasmyjy cea ipo3na Hegena HajHOBUje UHKBU3UYLje
Hag cplckum Hapogom, olioMuryhu Hapoge wupom
ceeilia, xpuwhaHcke u Hexpuwhatcke, ga 6ygy Ha
oiipe3y 3a cebe; ga ce guue u ioHoce ca ceojux 700
000 Myuenuka 3a Xpuciia, ga um 3ugajy xpamose

% MoauTseHo 3aBenrTame Enuckona Hukonaja (Braguka Ara-
nacwuje Jesruh, Benukomyuenuuxu Jacenosay; H.4. cTp. 381.)

©  YecTo nmTHMpaHe peuM maTpujapxa Cpuckor lepmaHa, U3ro-
BopeHe cy y Gecenu Ha ocBehemy xpama Pohema Cseror JoBaHa
Kpcruressa, 2. cenTembpa 1984. roguHe.

TEMPLE OF FORGIVNESS

... in Jasenovac, in memory of all the victims
innocent before God who were killed, as a sign
of forgiveness to the executioners for the crimes
they committed.59

(Holy Bishop Nikolaj of Ohrid and Zi¢a)

The Jasenovac shrine arises in the whirlwind
of our time. It grows and blossoms from several
shoots that spring from the roots of the sacrificed
church that was torn down and the land stained
with the blood of martyrs:

The Great Temple of Forgiveness,

filled with the words of the Serbian patriarch
German: Forgive we must, forget we can not.*°

The monastic community,

inspired by the teachings of Metropolitan Am-
filohije: Pray for our fallen brothers! We are of the
same genus. A mother (the Christian Church) can-
not be pleased when brother slaughters brother,
her sons are both (Orthodox and Catholic). To re-
pent, to return. It cannot be good for us while they
are like that. We, too, are stumbling...

The Small Winter Church,

the monastery temple dedicated to the Holy New
Martyrs of Jasenovac, which reminds of the three
vows left by the Holy Bishop Nikolaj, that Serbs
should not take revenge. Because he who takes re-
venge cannot be sanctified himself; to report to the
world and publicize all the terrible deeds of the lat-
est inquisition against the Serbian people, warning
nations all over the world, Christian and non-Chris-
tian, to be on guard for themselves; to take pride in

®  Prayer bequest of Bishop Nikolaj (Bmaguka Aramacuje
Jestuh, Benukomyuenuuxu Jacenosay, 381)

%  These frequently quoted words of Serbian Patriarch German
were part of his sermon given at the consecration of the Church of
the Nativity of St. John the Baptist on September 274, 1984.

Monxaxumwa Mapuja



. 3ANIMCH U3 MOHAIIKE KEJHUJE

Ha Meciuma HUX080l Myuera, Hag HUXo8UM Ipob-
Huyama u ceyga ilo ceeilly.®

ManacTupcke Kyhuie (konamnu).

CnomeHUK PycKo-CcpICKOT cTpajama.

T'ymuO®.

BubanoTexa.

Jloropcko Hacxehe.

[ToMeHyTM BPTJOTL OLpPTaBa Ce y HeOOUYHO]
IepcIIeKTHBY oBe cauKe. OHa je cMeIlITeHa Y CIIN-
paly 3JIaTHOT IIpeceKa IONYT jeJHOT KaJApa M3
JKMBOTA MAaHACTYPA - CECTPe CY Ha CBOjMIM IIOCIY-
IIayIMa, MaHACTMP ce YTBPhyje, a CBe MOIMTBa-
Ma yrogHuka Boxjux Koje cabupa oBa CBETHbA.

BACKPC Y AOTOPY

Xpucilioc eackpce u3 mpiisux, cmphy cmpil
yHuwiliu, u ceuma y ipobosuma xugoil gaposa.*®

Baso Hukag Huje buo Wako 3ao, Wako ymeil-
HUUKU 300 KA0 Y08eK, pedy Cy IpernosobHor Jy-
ctuHa Rennjckor® xoje cy alicoNyTHO IOTBPAM-
IV IOTOPM CMPTH, COMEHUYU KOje je uosex ogu-
iao haeony.* T'ociiog Xpucilioc je u y iakao cuwao,
anu ia iamo paciienu Hucy. A mu cmo I'a pactienu!
3ap mygu Hucy lopu og hasona, 3ap 3emma Huje ta-

o Enuckon XXmukm Hwuxomaj, Hajclipawnuja unkeusuyuja

(Braguxa Aimianacuje Jesimuh, Benukomyuenuuku Jacenosay; H. .
crp. 355-358)

¢ T'yMHO,TIOyTIe/ly HalleTUECKOTYMHO, IOAMIHY TOje HacTIpam

xpama Pohema CBeror JoBana IIpeTede fa 6ye CrIoO/baLIEBy 0NTAP
3a Benuka JIutyprujcka cabpama u ambuTeaTap 3a OKyn/bama.

®  Tpomap Backpcemy XpucroBom, raac 1.

¢ TIpemomobum oTar Jycrus, Ciipawnu Cyg nag Boiom - Becega
1. Ha Benuxu Iletiak, I[Tacxanxe 6ecege, Tom III, ManacTtup Rennje,
Beorpag, 1998; cTp. 179.

65 Tpenogobuu oTan JycTuH, Becega na Zpyiu Bacxpc, 1966.
logute y manaciiupy Renuje; H. 1. cTp. 195.

their 700,000 Martyrs for Christ, to raise temples
in their name at the places of their martyrdom, over
their graves and all over the world.®

Monastery buildings (dormitories).

Monument of Russian-Serbian suffering.

Threshing floor (Gumno).*

The Library.

Camp heritage.

The aforementioned vortex is outlined in the
unusual perspective of this painting. It is placed
in a spiral of the golden ratio, like a frame from
the life of the monastery - the sisters are set on
doing their chores, the monastery is being estab-
lished, and all with the prayers of those beloved
to God who are assembled in this sanctuary.

Zograf Jovan, detail from the icon St. Sava
the Serbian and Simeon Nemanja, Mora¢a mon-
astery, 1644/5.

ANASTASIS IN THE CAMP

Christ is risen from the dead, trampling down
death by death, and upon those in the tombs
bestowing life.®

The devil was never so evil, so artistically
evil as man, are the words of Venerable Justin
Celijski,** which were absolutely confirmed by
the death camps, the monuments that man erect-

¢ Emmcxon Xuuxu Huxonaj, Hajclipawnuja unkeusuyuja (Bra-
nuka AraHacuje Jesruh, Berukomyuenuuku Jacenosay, 355-358)

¢  The threshing floor (Gumno), modeled after the Cetinje
threshing floor, stands opposite the Church of the Nativity of
St. John the Forerunner as an external altar for large liturgical
service and an amphitheater for gatherings.

¢ Troparion to the Resurrection of Christ, voice 1.

¢ TIpemomobuu oTar JyctuH, Ciipawnu Cyg Hag Boiom - Becega
1. Ha Benuxku Ieimak, [Tacxante 6ecege, Tom 111, Manactup Reauje,
Beorpag, 1998, 179.
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ANASTASIS IN THE CAMP
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. 3ANIMCH U3 MOHAIIKE KEJHUJE

Kneuuja og lakna?®® Ceu JaHu AyuiBuIa u Jace-
HOBIIa Cy IIaKao TOpM Of IaKJa, jeJaH IIOHOBJbe-
Hu Bemuxu Ilerax xad mydu npedajy Boza (y
ByIMMa) Ha cMpm U Jene da 2a nomnyHo y6ujy,
caceum yHuwme, da cae 6yde mpmas, cas be3
ocmamka.®’” An’ HajemHOM cee ce usmeHuno. Ilpe-
epam Heeulen! T'ocnod je u3 cmpmu uwuynao
pod rydcku u y3Heo 2a y Becupmuocm. ©®

Cnuka Backpc y nolopy ypabena je ca Hapo-
YUTUM 61aroCcI0BOM IAaTpMjapxa LapyurpascKor
BapronoMmeja 1,°° ma y M3BecHOM CMMCIY CIIOju
Aymieun u JaceHoBan. buio je To y Bpeme Yac-
HOT IIOCTa KaJZa Kpo3 CUJIHe CTMXOBe IIcalaMa,
OmbamjcKMX mecama, IPOPOYKMX KEUTA U I10-
KajHMX TpoIapa IpUIpeMaMo Halll yM M Cplie
Ia cycpeTHy Backpciaor Xpucra. YIpaBo TaKo
u opne Backpcam XpucToc pymn Kamnuje Ima-
KkJa,”° mpyXa cBoOje pyKe Cc paHaMa OJ KJIMHO
Ba U M3BOJM CY>XXIbe KOjM Cy M3a Xulle AyIIBu-
IIa ¥ 13a 31/Ja JaceHOBIa, ¥ YBOAY KPO3 ABepu
Paja y 3eM/by Be4HO XXMBUX IIPOPOKA, IIpaBe/-
HUKa ¥ MydeHuka. OH cnaja u npeobpaxasa
cBe makJjose, 06jaBmyjyhu na je mobenmo cMmpr.
Kao ysop je nm3abpana ¢ppecka Xpucrtosor Ba-
CKpCema M3 IIapUrpajcKor MaHacTupa Xopa
(3emma xuBMX).

V makay octajy opyha cMpTu no xojuma je
JI0TOp JaceHOBAll CAaCBUIM jeLMHCTBEHO T'you-

¢ Ipemomo6uu oTan JyctuH, Cilipawnu Cyg Hag Boiom - Becega 1.
Ha Benuxu Ileiiax; H. 1. cTp. 179.

¢ HcTo, cTp. 181.

¢ Tlpemomo6Hm orarn JycTus, Becega na Jpyiu Backpc, 1966.
logune y manaciiupy Henuje; H. g. ciip. 194.

¢ TlomTo je 2016. TomuHe IIOCETMO JaceHOBall, IAaTpuUjapx
BapTonomej I y mpaTsu enmucKona IaKpadyKo-CAaBOHCKOT JoBaHa,
TPM rOJMHEe KaCHMUje of1a3y y IIoceTy 1oropy Aymsul,y ITo/sckoj.

70 [IprkHa3aHa je kKanuja AymuBmiua, ca HarmmucoMm ,Arbeit
macht frei“ mro y npesony suaum ,Pan ocnobaba“. OBaj uspas
610 je McmyCcaH Ha yrasyma HaUMCTUIKUX KOHIEHTPaLVOHNUX
zoropa.

ed to the devil.®® The Lord Christ also descended
into hell, but they did not crucify him there. And
we crucified Him! Aren't people worse than the
devil, isn't the earth more infernal than hell?s¢
All the days of Auschwitz and Jasenovac are hell
worse than hell, one repeated Good Friday when
people surrender God (in people) to death and
want to completely kill him, completely destroy
him, so that he is all dead, all without a trace.’
But suddenly everything changed. An unprece-
dented turn! The Lord plucked the human race
from death and raised it to Immortality.®®

The picture of Easter in the camp was made
with the special blessing of the Patriarch of
Constantinople, Bartholomew I,* to connect
Auschwitz and Jasenovac in a certain sense. It
was during Holy Lent when, through powerful
verses of psalms, biblical songs, prophetic books
and penitential troparia, we prepare our mind
and heart to meet the Risen Christ. This is exact-
ly how the Risen Christ breaks down the gates of
hell,”° stretches out his hands with wounds from
nails and takes out the prisoners from behind
the wire of Auschwitz and behind the wall of
Jasenovac, and leads through the doors of Para-
dise to the land of eternally living prophets, the
righteous and the martyrs. He unites and trans-

¢ Tlpemopo6Hu oran JyctuH, Becema ua Jpyru Backpc, 1966.

roguHe y maHactupy Reawuje; ibid., 195.

66 HPEHO,ELO6HI/I oran Jyctus, Crpamrau Cys Hag Borom - Becena
1. Ha Beauku IleTax; ibid., 179.

¢ Ibid., 181.

¢ Tlpemogo6Hu oran JyctuH, Becema ma Jpyru Backpc, 1966.

roguue y maHactupy Renwuje; ibid., 194.

¢  Three years after visiting Jasenovac in 2016, accompanied
by Bishop Jovan of Pakrac and Slavonia, Patriarch Bartholomew I
went to visit the Auschwitz camp in Poland.

70 The gate of Auschwitz is shown, marked by the inscription "Ar-
beit macht frei" which in translation means "Work sets free". This
phrase was written above entrances to Nazi concentration camps.



AMLITE y CBeTy - MasbeBy, 4ekuhu, MeTanHe
IINIIKe, KpaMIIOBM, CeKVIpe, HOXeBY, KINHOBI,
JaHIM KOje Cy caMJ 3aTOYeHNIIM IIPaBUIIN Y JIO-
ropckoj JlaH4apu.

Backpcior I'ocriofa oKpy»Xyjy cBeTH IIPOPOLIL:

CseTtu npopox nap Jasug,

OH JIpXJI CBMTAaK Ha KOMe Cy IOCHAeI M CTU-
xoBu 43. ncanma Ycinianu, I'ociioge, iloMo3u HAM, U
usbasu Hac Umena Teoia pagu, KOjy ce Kao IIPOKM-
MeH IIeBajy Ipen unTarse JeBanbema Ha Backp-
LIBEeM jyTPemy, I1ac 4.

CeeTu npopok Hiunja,

KOjM OP>XM CBOj XpaM y cTpajanHoj Miaku,
a Ha YMjeM Cy CBUTKY JMCIIMICaHe HheroBe peum
u3 Tpehe Kwure o Llapesuma (17:23) I'negaj, xcue
je cun ii8oj, koje ce kao moxceharme Ha mpaobpas
Backpcema unTajy y mapumujaMa Ha JIUTypruju
y Benuky Cy6oTy.

Cseru nnpopok Hcanuja,

ca peduma u3 cBora npopourtsa (61:1) Jyx Io-
ciogrbu... iocna me ga dipotiosegam 3apobreHuma
ocnoboherve Koje ce Takohe unMTajy y mapumuja-
Ma Ha Benuky Cy6oTy.

Csetu JoBar KpcTuTesm,

ca jaceHOBaYKOM LIPKBOM MYYeHMIIOM U pe-
4YyMa CBOTa Olla, CBeTOT IIpopoka 3axapuje Ja
yilpasu cilioile Hawe Ha Tyl mupa (Jlyka 1:69), mrTo
cy y JleBeToj 6mbamjckoj mecMmu Koja ce cBaKo-
ILHEBHO YNTA Y jyTapoj cayxbm Tokom Backp-
IIEbeT II0CTA.

CMmmcao oBfie 05abpaHMX TEKCTOBA jacHO
ykasyje Ha cronehuma HarosemrraBaxor I'ocmo-
Ia XpucTa Kao je LV HOT MCTVMHCKOT n36aBuTesba

OZ, CMPTH.

forms all hells, declaring that he has conquered
death.

The fresco of the Resurrection of Christ from
the Chora (Land of the Living) monastery in Con-
stantinople was chosen as a model.

In hell, the instruments of death that make
the Jasenovac camp a completely unique place of
destruction in the world remain - sledgehammers,
hammers, metal bars, pickaxes, axes, knives,
wedges, chains that the detainees themselves
made in the camp's Lanc¢ara (chainsmith shop).

The risen Lord is surrounded by holy prophets:

Holy Prophet King David is holding a scroll on
which are the last verses of the Psalm 43 Arise,
why sleepest thou, O Lord? arise, and cast us not
off to the end which are sung as a prokimen be-
fore the reading of the Gospel on Easter morn-
ing, voice 4.

Holy Prophet Elijah who bears a model of
his temple in the martyr village of Mlaka, and
on whose scroll are written his words from the
Chronicles 1 (17:23) And now, Lord, let the prom-
ise you have made concerning your servant and
his house be established forever, which are read
as a reminder of the prototype of the Resurrec-
tion among the Old Testament readings at the
Liturgy of Holy Saturday.

Holy Prophet Isaiah with words from his
prophecy (Isaiah, 61:1) The Spirit of the Sovereign
Lord... has sent me to comfort the brokenheart-
ed and to proclaim that captives will be released
and prisoners will be freed, which are also read
on Holy Saturday.

St. John the Baptist with the martyr church
of Jasenovac and the words of his father, the holy
prophet Zechariah To direct our feet to the path

Monaxumwa Mapuja
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BAKA APATUHO CEhAIGE

V3gajyhu ce y Teoje bolailio ipema HaMa go-
6bpouunciieo, Xpucilie moj, pagyjyhu ce yjegro u
gpwhyhu, fipuuewhyjem ce oirvem ja pasa, u
0, HeobuuHOI uyga! opowasan Ha HeuckasaH Ha-
4UH, kA0 Hekaga KyiluHa koja je Hecalopueo 10-
penad... caga 3axeéanHum ymom U 3axeanHum cp-
uem, 3axeanHum ygosuma gyule u iena moia,
knarbam ce u senuuam u cnasum Tebe, Boxce Mo0j,
Kkoju cu bnaiocnoseH caga u 'y eekose. AMuH.”

(Ipeitogo6ru Cumeon Hoeu Boiocnos)

Buia je Hexkan mana kyha y nHy oBe Hallle
yaune. Bro je pat, u mmorznen, ca mposopa Te kyhe
TIOCTAo je YMTAB CBeT jeflHe NeBOjYMIle Koja je Ty
JXMBeJa y IPUTBOPY, LOK M caMa HMUje IoTepa-
Ha y norop. Te Beoma xnamHe 3smuMe 1941. Ha 1942.
ropyHy, CaBa je 3aMp37a 11 MOTJIa Ce IIPerasuTH.
OnHeKyn, MOX/Ja 13 HeKor 36era, ycTalie Cy ro-
HUJIe JbyLe IpeKo nena. Buau cy 6ocu, obyde-
HM c1abo, MyIIKapuy 3apacian y bpage, a mema
IIpoMp3auX, pyMeHux Hory. Hag I'paguHOM ce
JaHVMa 1330 LUM, a Y JaceHOBIY LIMPMO MU-
pIC CIIa/beHOT JBYICKOT Meca.

OBo cehame Hamre 6aka Jlpare mocTaio je
CIIMKA.

['maBHM MOTMB CIVIKe OC/Iaka ce Ha IKOHOrpa-
dujy jaBmarsa Bora mpopoky Mojcujy y Hecaropu-
BOj kynmHN.”> 1 oze ce cBeTy Boxxju yrogummy,
HeBMHM CTpPaJaJlHNUIMN, T0Ka3yjy Borosuaimma.
Bavxehu ce mecty morybimersa oHM fonase y mc-
TMHCKO II03Hake Bora Ha 41joj mpaBay CTpansajy.
[Ipeu meby muma (monyT mpesHor Borosmza)
npern npusopom ropyher rpma oxsuja csoje 060j-
Ke, ¥ CTyIIa b0oC Ha 3eMJBY KOja je cBeTa.

' MonnTBeHo npasuio npeg Csero IIpnyenrhe, MoanTsa mrecra.

72 2 Mojcujena 3:2

of peace (Luke 1:69), which are in the Ninth bibli-
cal song that is read daily in the morning service
during Lent.

The meaning of the texts selected here clearly
points to the Lord Christ prophesied for centu-
ries as the only true deliverer from death.

GRANDMOTHER DRAGA’S
RECOLLECTION

Trusting in your great benevolence towards
us, my Christ, rejoicing and trembling at the
same time, I, as grass, take communion of fire,
and, oh, what strange miracle! I am covered
with dew like the Burning Bush, burning and
not being consumed by the flames...now with
a grateful mind and a grateful heart, grateful
limbs of my soul and body, I bow before and
glorify and celebrate You, my God, who are
blessed now and in eternity. Amen.

(Saint Symeon the New Theologian)

There used to be a small house at the end of
our street. It was wartime, and the view from the
window of that house became the whole world
for a little girl who lived there in detention, un-
til she herself was sent to the camp. In that very
cold winter of 1941 to 1942, the Sava froze and
could be crossed on foot. From somewhere, per-
haps out of some hiding place, the Ustasa chased
people across the ice. They were barefoot, poor-
ly dressed, the men had grown beards, and the
children had frostbitten, red feet. Smoke rose
over Gradina for days, and the smell of burnt hu-
man flesh spread in Jasenovac.

This memory of our grandmother Draga be-
came a picture.

The main motif of the painting is based on

the iconography of God appearing to the proph-



CELTH
HOBOMYYE I UM
JACEHORASKM

BAKA JIPATUHO CEBAKE
GRANDMOTHER DRAGA'S RECOLLECTION

lomenn mydyeHMuy, Kao npuyacHuny He-
6eckor LlapcTBa MAYCTPOBAHM CY NONYT Xpu-
CTOBMX aIlOCTOJNa KaKBMM Ce IIPUKa3yjy y OJl-
TapCKOM JXXJMBOIINCY, Ha ppeckama IIpenioxersa
u [Ipuyeirha, a npema peunma ctuxosa u3 My-
yeHMIMMa nocseheHor kaHoOHa:

Kpemy Teoia CuHa ceak ce oceehyje,

Ko ce ca mybasmy wome tpuuewhyje.

ITpuuewhenu Cpbu u ceojy kpe gawe,

OwmaybuHy ceojy geojHo oceewiiawe.”

’*  Cserm Braguka Hukomaj, Bepgan og mepyana, Boropommyame
Tpomap, 8. mecma

et Moses in the Burning Bush.” Like Moses, God's
saints, the innocent sufferers, appear as those
who have come to see God. Approaching the place
of execution, they come to the true knowledge of
God, for the profession of whose glory they suffer.
The first among them (like Moses) takes off his
footwear before the sight of the Burning Bush, and
steps barefoot on the ground which is holy.
Persecuted martyrs, as partakers of the King-
dom of Heaven, are illustrated like Christ's apos-
tles as they are depicted in the altar painting, on
the frescoes of the Offering and Communion, and

7t Exodus 3:2

Momnaxnma Mapuja



. 3ANIMCH U3 MOHAIIKE KEJHUJE

Topyhu rpm je meHTpasHO MecTO CTpajarba
Ha cauuy, Te u mecto Teodanwuje. V Bpxy je
IIpecsera Boroponuna ca Xpucrom (tuma Mo-
nursennne-OpanTe). FhbeHe cy pyKe y3oUTHyTe
Ha MOJMTBY, LOK boromaazeHar us MeZa/boHa
Ha BeHJM IpyAyuMa, 61arocmmpa oHe KOju Cie-
ne Iberos nmyT. YV BaTpy IrpMa Cy 1 [Be JXeHe ca
cBojoM ferom. FbuxoBa obamyja ypahena cy mo
y30py CTpajanHuX, ,cTpacHux, Boropoxmia
Tuna Ymummpewa. Jlena, Maay MydeHMIV, IOy T
Tocriofa Halase 3alUTUTY U yTexy yckadyhm y
MajuMHCKY 3aTp/baj, PacHeTux pyuna (kao Ko
KapamoTuce) u munosarwem ([lemaronnriuca).
Ca Heba myueHMKe Kpemnu anheo Boxxuju nocu-
najyhm nx naxymsuuama braromatHe yrexe. OBaj
anbheo uma cBoj ysop y anhennma xoju Hoce T'o-
cIofia y caaBy Ha KoMmnosunuju Basuecema Io-
CIOJbeT.

Huje usbpucano Huwitia. Ceeia ce cjeham, xao
ga cag Inegam, iMio je uygo jegHo. Ja kag nelnem iio
Hohu, a meHu iie cAuKe ugy, uciipeg MeHe, kK0 GUAM.
Taxko ce ja 3abasmam o Hohu, cilanHo. Ceaku gaH
u o Hoh caram nolope, kako He 6u gowno; iia o
ce Hukag Hehe 3abopasuiliu, o je kaiiacipopa, o
ce He 3abopasma Mapuja, Mapuja moja! Jako cy o
wewke ciugapu.™

" Baka/[lpara

according to the words of the verses from the
canon dedicated to the Martyrs:

With the blood of Your Son, every-

one is sanctified,

Who partakes of it with love.

The Serbs who received communion

also gave their blood,

He sanctified his homeland twice.”

The Burning Bush is the central place of suf-
fering in the picture, and also the place of The-
ophany. At the top is the Holy Mother of God
with Christ (Oranta type). Her hands are raised
in prayer, while Emmanuel, from the medallion
on her chest, blesses those who follow His path.
Two women with their children are also in the
fire of the bush. Their figures are modeled after
the suffering, passionate Virgin Mary of Mercy.
Children, little martyrs, like the Lord, find pro-
tection and comfort by jumping into their moth-
er's arms, arms crossed (as in Cardiotissa type)
and caressing (Pelagonitissa type).

An angel of God comforts the martyrs from
heaven, sprinkling them with flakes of gracious
comfort. This angel has its model in the angels
who carry the Lord in glory in the composition
of the Ascension of the Lord.

Nothing is erased. I remember everything, as
if I'm watching it now, it's a miracle. When I lie
down at night, those images appear in front of me,
like a moving film strip. That's what occupies me
at night, all the time. Every day and half a night
I dream of the camps, it could not be otherwise;
well, these things will never be forgotten, they
are a catastrophe, that is not forgotten Marija, my
Marija! These are very difficult things.”

72 Cseru Brajzuka Hukonaj, Bepgan og mepyana, troparion of the
Virgin, song 8.

7 Grandma Draga
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OBa x®ura je 3Ha4YajHa 3a CBe OHe KOji Cy IIO-
CBehEHI/I pasyMeBamy IMTamka YMETHOCTV M1 I'€HO-
nya, ca mocebHMM POKyCOM Ha eHOIVIT, KOju je
HesasucHa apxaBa XpBaTcka crposena Haz Cpou-
Ma, JeBpejuma 1 PommuMma. AyTOpKIHA IIPOHMIIIBI-
Ba pasMaTpara Aajy 3HadajaH JOIPMHOC 0bracTy
yCTOpUMje yMeTHOCTH, Harajyhy cBeTIo Ha cioxe-
Ha reonoanTHYKa nurama Cpbuje, XpBaTcKe, Kao
u bocue u Xeprerosuge. lllTasuiie, oHA ,ILy6OKO
3aMIpy Y TeMy KyATypHOT mamhersa ¥ KBYIHY
yJIOTy KoOja IIpMIIaZia MOHAIIKMM TpaIuIujama, a
3aCHOBAHO Ha CBEOOYXBAaTHOM VICIIMTVBAIY YMET-
HMYKOT Jesla MOHaxume Mapuje. YMeTHMYKA
Jlejla VI BbMIXOBO TyMadelbe IIpeJiCTaB/beHO Y OBOj
KEbV31 00y XBaTajy MMIIPEC/BAH HI3 TEOIOIIKIIX,
OPYUITBEHNMX M IIOIUTUYKNUX OVICKYypPCa.

PagoBu MoHaxume Mapuje, Koju 3pade CIIO-
KOjHOM ¥ He>XHOM JIeTIOTOM, IIpeBasuIase Tpa-
OVLVIOHANHY NeduHMUMjy MKoHA. [IpeMa pedn-
Ma caMe MoHaxumwe Mapuje, lbeHe cIVMKe 01ajy
II0YacCT jaceHOBAaYKMM HOBOMYYeHMIVIMA, IIpe-
cTaB/pajyhm ux y cjajy u Hagu Backpcema. OHe cy

This book holds significant value for those invest-
ed in understanding art and genocide, with a spe-
cial focus on the genocides performed by the In-
dependent State of Croatia upon the Serbs, Jews
and Roma. Its insightful discussions offer substan-
tial contributions to the field of art history, shed-
ding light on the complex geopolitical matters of
Serbia, Croatia as well as Bosnia and Herzegovi-
na. Moreover, it delves deeply into the themes of
cultural memory and the pivotal role of monastic
traditions, accomplished through an in-depth ex-
amination of nun Marija's artwork. The artworks
featured in the book span an impressive array of
theological, social, and political discourses.

The works by nun Marija, radiating with
a serene and gentle beauty, transcend the tra-
ditional definition of icons. According to nun
Marija, her images pay homage to the new mar-
tyrs of Jasenovac, casting them in the hopeful
glow of the Resurrection. They were crafted to
act as a conduit, a tool, and a means of devout-
ly memorializing the pure-hearted sufferers of
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HaIIpaBJ/beHN Ja Jeslyjy Kao IocpesHuIy, opyhe
M CpeLCcTBO MOAMTBeHOr cehara Ha HEBMHO II0-
cTpajZajne My4eHMKe, ca IOCeOHMM HarIacKoM
Ha Jeny. Jlakie, oBa yMeTHMYKA Jela CToje Kao
JK/Ba CBeJOYAHCTBA, IPyXXajyhy BusyenHM npu-
Ka3 IPOTeCKHMX ¥ CUCTeMaTCKIIX 3BepCTaBa - re-
HOIVa HaJ CPIICKMM CTaHOBHMIITBOM. OHM J0-
KyMEeHTYjy reHonuy Haj Cpbuma, X0I0KayCT u
CamyZzapuieH, cBefodehyt 0 yHUILITEHY CPIICKe,
jeBpejcke 1 poMcke 3ajegHMIle YHyTap HIX, mo-
cebHO y 037I0T/IalIIeHOM ¥ HajCMPTOHOCHM]EM Of
XPBaTCKMX JIOTOPa, JaCeHOBILy.

Morzo 6u ce pehu fa cy camke Koje cy mpez-
MeT MCTPaXK/Bara ayTOpKe OBe KIbJTe II0Ka3yjy
TeyPIMjCKy eCTeTMKY Koja CIlaja KOHBeHI[VIOHAIHO
Hacsehe BusaHTHjcKe yMeTHOCTH, TOCEOHO MKO-
HOIINCA, KA0 ¥ 3Hama 0 MOJEPHOj 1 caBPeMeHOj
eBPOIICKOj yMeTHOCT). Beoma je 3HauajHa doTo-
rpaduja Koja IpaTy TEKCT O CAMKaMa MOHAXVIbe
Mapmje. Ona Harnamasa ayTeHTUYHOCT yMeT-
HMYKUX Jeja M MpadHe CTBAPHOCTM KOje OHM
NIpMKas3syjy, DOK MCTOBPeMEHO HarjlalllaBa TeXHY
32 HaJIOM KOjy OBe C/IMKe VICKDEHO 3aroBapajy.

IIpod. np Capa Odenbepr,
ben-I'ypnon Yausepsuret y Heresy
(I/Ispaen)

Kmura npod. np Jenene Epzespan mog, Hac-
noBoMm Cnuke monaxure Mapuje - Ceemu HogoMY-
ueHuyu jaceHosauku y ceéemnocmu Backpcera cBa-
KaKo OyZAM IaXKiy TeMOM KOja je HeJOBOJPHO 00-
pabena y Hauioj Hay4HOj 3ajegHMuY. JIMKOBHYU
IIpMKas3y paTHMUX CTpajarma HUCY HellO3HAaTY Ha
HalleM YMeTHMYKOM IIPOCTOPY, a/Iy MKOHOIN-
cayKy IIpMKasy mo caja Hucy obpahenn. Hako
ce KBpura 6aBy ymeTHoumhy MKOHOINMCAWma U
CTpajlakbeM y JaCeHOBILY, Kao M IMPUCTYIIOM MO-

martyrdom, with a particular emphasis on the
children. Thus, these artworks stand as living
testimonies, providing a visual account of the
grotesque and systematic atrocities - a genocide
enacted against the Serbian population. They
document the Genocide upon the Serbs, Holo-
caust and Samudaripen, bearing witness to the
annihilation of Serbian, Jewish and Roma com-
munities within the ISC, particularly in the no-
torious and deadliest of the Croatian camps,
Jasenovac.

One may argue that they exhibit a theurgical
aesthetic that blends the conventional legacy of
Byzantine art, especially icon painting, as well as
the knowledge of present and modern Art from
Europe. The juxtaposition of photographs along-
side the painted images is highly significant. It
underscores the authenticity of the artworks and
the grim realities they depict while concurrent-
ly highlighting the aspiration for hope that these
images earnestly advocate.

Prof. Sara Offenberg, PhD,
Ben-Gurion University of the Negev
(State of Israel)

This book written by Prof. Jelena Erdeljan,
PhD, Pictures of Nun Marija - Holy New Martyrs
of Jasenovac in the Light of the Resurrection, cer-
tainly draws due attention with a topic that is
insufficiently addressed in our academic com-
munity. Visual depictions of the sufferings of
war are not unknown to our artistic space, it is
the iconographic depictions of this subject that
have, so far, been out of the academic spotlight.
Although this book deals with the art of icon
painting and the suffering in Jasenovac, as well
as the approach of the nun Maria to this topic,



Haxuibe Mapuje 0Boj TeMu, oBa IIybamKanmja 3a-
CIYXYje ¥ IaXKEy McTopuyapa.

Monaxuta Mapuja je, y cBojuM MKOHOrpad-
CKMM PafioBMMa, ycIlea fa CyOamMupa KolIeK-
TMBHY CBecT O IIaTHkaMa U CTPalaky CPICKOT,
jeBpejckor m poMcKor Hapomga y HesaBucHO]j
JpxaByu XpBaTCKOj, IPBEHCTBEHO Y JaCeHOB-
1y, ¥ Ja MICTaKHe II0ojeVHAYHe IIpMMepe Myde-
HUIITBA MMeHyjyhu >XpTBe u cTpaganuuke. ITo-
pen Tora, Ha CBOjM MKOHaMa je IpeJiCTaBIIa I
IojeiMIHIIe KOj) CY IPeXMBeIM CTPaxoTe TeHo-
Iy, IpuKasyjyhm ux Kao KOHTMHYMUTET XKMBO-
Ta ¥ Tpujyme Haz cmphy, Kao cumbose Tpajarsa
CPIICKOT HapoZa ¥ IpaBoclaBHe IIPKBe Ha TOM
IIPOCTOPY, BUAEBIIN MX MICTOBPEeMEeHO Kao He3a-
obuiasHe cBeJoKe TuX gorahaja.

Monaxuma Mapuja je c mpaBoM BuIena Ja-
CeHOBaIl Kao IapaJurMy CBEyKYIIHOT 3JI04MHa
reHonuga mo4MmeHor Ha npoctopy HIX u cse-
YKYIIHOT CTpajamkma HapolLa Ha TOM IIPOCTODY.
[Mounenn resouyy Hazx Cpbuma, JeBpejuma u
Pomuma y HIIX je cBoj HajOpyTanHmju obanK mo0-
6uo ypaso y Jacenosuy. Crora je u Hajsehu 6poj
MKOHa nocseheH ypaBo meMy. Beurto ocanka-
Bajyhm mkoHe, ykpmtajyhu mosuara cehama
npexmuBennx, nocrojehe Haparuse o moropy u
BeroB)M CTpaxoTaMa, LOKYMeHTapHM MaTe-
pujan (mpseHcTBeHO dpoTorpaduje), Jocamarma
ucroprorpadcka casHarma, MKOHMYKM IIPEIo-
3HAT/bMBe JIOTOPCKe TOIIOHMMe, Ca IOCTyIaTyMa
VMIKOHOTPadCKOT CAMKAPCTBA M XpUIThaHCKOT
ydema, y3 3aBuLHY Moh uMarnHanuje gorahaja,
MOHaxumwa Mapuja je ocTaBuIa IMKOBHO CBe-
JIO4YaHCTBO CaBpeMeHOT IIPaBOCAaBHOT IIOrIeLa
Ha CBeBPeMEHCKO MY4YeHMIITBO JICKa3aHO, OBOT
IIyTa, KPo3 MaTKy ¥ CTpajarme y JaceHOBIY WIIN,
mype raefaso, y HIX.

HMxone MoHaxuime Mapuje mpezncTaBbajy
BpenaH cermeHT Kyarype cehama Ha ryburke

CPIICKOT, jeBpejCKOT ¥ POMCKOT Hapoza, IIPBeH-

this publication also deserves the attention of
historians.

Nun Marija, in her iconographic works, man-
aged to sublimate the collective awareness of the
suffering and maryrdom of the Serbian, Jewish
and Roma people in the Independent State of
Croatia, primarily in Jasenovac, and to highlight
the individual examples by naming the victims
and sufferers. In addition, on her icons, she also
presented individuals who survived the horrors
of the genocide, showing them as continuity of
life and triumph over death, as symbols of the
continuity of the Serbian people and the Ortho-
dox Church in that area, seeing them at the same
time as inevitable witnesses of those events.

Nun Marija rightly saw Jasenovac as a para-
digm of the general crime of genocide commit-
ted on the territory of the ISC and the allencom-
passing suffering of the people on its territory.
The genocide committed against Serbs, Jews and
Roma in the ISC took its most brutal form precise-
ly in Jasenovac. Therefore, the largest number of
icons is dedicated to that concentration and death
camp. By skilfully depicting icons, by entwining
the well-known memories of survivors, existing
narratives about the camp and its horrors, doc-
umentary material (primarily photographs), his-
torical knowledge, and iconic camp toponyms
with the postulates of iconographic painting and
Christian teaching, with an enviable power of
imagining events, nun Marija provides us with a
pictorial testimony of the contemporary Ortho-
dox view of universal martyrdom expressed, this
time, through the suffering of the new martyrs
in Jasenovac or, more broadly, on the territory of
the ISC.

The icons painted by nun Marija represent a
valuable segment of the culture of remembering
the losses of the Serbian, Jewish and Roma peo-
ple, primarily in Jasenovac but also more widely,
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CTBEHO y JaceHOBLy auy ¥ Iuupe, mose3yjyhm o
cTpajame ca XonokaycTom u CaMyJapuIeHOM
KOju Cy ce MICTOBpeMeHO ogurpasaan y Espomnn,
najyhy HaM Tako IpelCcTaBy O YHUBEP3aTHOM
311y IIPOTHB Kojer ce Tpeba 6opuTu. McToBpeMeHo,
IbeHe MKOHe Oylie HaZly y OIICTaHaK, 1306aBiberbe,
nobeny mpaBze ¥ Hobely CBETIOCTY HaJ TAMOM.

Ip Aparax IIBeTxkoBuh,
MY3€jCKJ CaBeTHIIK
Mysej xxpTaBa reHoI 11
(Pemrybnmka Cpbuja)

Mosorpaduja npod. ap Jenene Eppeman mop,
HacnoBoM Cnuke moHaxure Mapuje - Ceemu Ho-
8OMYUeHULU jaceHosauku y ceemnocmu Backpcersa,
jenVHCTBeHM je MpMMep AMjanolIKe NybamKa-
Iuje Koja ce opMmpa Ha peralyj ayTop — Teo-
peTudyap 1 ayTop - KpeaTop TeKCTYaJHOT ¥ BU3Y-
eJIHOT MaTepyjaa Koju je IpelCTaB/beH y KIS,

V oBoj moHorpadmju npod. np Epneman uc-
TpaXkyje 3sHauera 1 cuMboIIe je [MHCTBEHOT M-
KOBHOT je3JKa KOj/IM Cce Y CBOM CAMKapCKOM OIIy-
cy oz HasuBoM Ceemu HOBOMYHeHUUU jaceH08au-
ku y ceemnocmu Backpcerwa moHaxmma Mapuja
KOPMCTM KaKo 6y MIMpoj ny6amuyt IpmoaKm-
JIa MICTOpMjCKe IofaTKe, pepepeHTHA casHamba 1
UIeHTUTeTe CTPajaluX y CUCTeMy KOHIIeHTpa-
nuoHuXx u goropa cmptu HIX y JaceHOBLY.

KoHKpeTHMM MCTOPMjCKMUM IIOJAIIMa ay-
TOPKa Jjaje yHMBep3aJHO 3HaueHe TaKo Jja CTpa-
BUYHM 3JI0YVHM [IOYMEEHY HaJ CPIICKMM, jeB-
PejcKMM ¥ pOMCKMM HapoZoM of, crpaHe Hesa-
BucHe JIp>xaBe XpBaTcke 3a BpeMme JIpyror cset-
CKOT paTa HaJpacTajy CBOj BpeMeHCKM OKBUD U
II0CTajy YHUBEP3aIHM CUMOOI CTpafama.

Epzmeman pasmarpa, TyMauu ¥ ,,lIPEBOLU"
BU3ye/He KOMIIO3NIyje IpelyHe cuMOoIa, BI-

XOBe KOMIIJIEKCHe U CMHTe3He CTPYKTYpe JOK, ca

connecting that suffering with the Holocaust and
Samudaripen which took place simultaneously
in Europe, thus giving us an idea of the univer-
sal evil that must be fought against. At the same
time, her icons awaken hope for survival, deliv-
erance, the victory of justice and the victory of
light over darkness.

Dragan Cvetkovi¢, PhD
Museum Counsellor
Genocide Victims” Museum
(Republic of Serbia)

This monograph of Prof. Jelena Erdeljan, PhD,
Pictures of Nun Marija - Holy New Martyrs of Jase-
novac in the Light of the Resurrection, is a unique
example of a dialogical publication that is shaped
through interactive communication between an
author - theoretician and an author - creator of
the textual and visual material presented in the
book.

In this monograph, Prof. Dr. Erdeljan ex-
plores the meanings and symbols of the unique
visual language of a cycle of paintings created
by nun Marija and entitled Holy New Martyrs of
Jasenovac in the light of the Resurrection in order
to bring historical data, relevant knowledge and
identities of victims martyred in the system of
concentration and death camps of the NDH in
Jasenovac to a wider audience.

The author gives the concrete historical data
a universal meaning so that the terrible crimes
committed against the Serbian, Jewish and
Roma people by the Independent State of Croa-
tia during the Second World War outgrow their
time frame and become a universal symbol of
suffering.

Erdeljan considers, interprets and "translates”
visual compositions full of symbols, their com-



IpyTe cTpaHe, caMa MOHaxMmpa Mapuja TeKcTy-
aJIHO IIOTILPTaBa OHO LITO Ha paJoBMMa BUIM-
Mmo. OBa jesMHCTBeHa cMMOMO3a ABa TEKCTA, V3
npatehe penponykuuje pagosa, dororpadpckmx
benemkyu ca TepeHa (manacTup Pohema CBeror
Josana Kpcturema y JacenoBuy 1 CrioMeH-IIOZ-
pydje ,,Jacenosan) u orux u3 36upke dororpa-
¢mja Myseja xpTaBa reHoOIMa, HYAY HaM II0-
cebaH M3BOp casHama O HajTparM4YHujeM Iepu-
0lly HallVIOHaJHe MICTOPHje, BpeMeHY ¥ IIPOCTOPY
KOjJ Cy caMM II0 ceby CTPaxOTHM.

UnuTas omyc paLoBa MoHaxume Mapuje Ha
OpUTMHAaJaH U IOTpecaH HaduMH Jaje YBUL Y
Moh MKOHe-cIMKe, BeH 3Ha4aj y caBpeMeHOM
TPeHYTKY U CHary y IepLelINj/ ¥ BU3yeamsa-
LIMjy TeHOLMaA.

Kao TakBa, oBa cTyAMja caZpxXyu 3HadajaH
IIOTeHIIVjal 3a Ja/ba IpoyYyaBarma YMETHUYKIX
IIPaKCy KOje 3a CBOje II0/IasyIITe YIMajy 2eHoyud,
y eleMeHTVMa MIN LeAVHN, Kao ¥ 32 peBUTAIN-
3al¥1jy MKOHOrpadCKMX IIPAKCH § CaBpeMeHOM
CTBapaallTBy ¥ HapaTMBHNUX METOJa y BU3yel-
HJM YMeTHOCTMMa Koje Cy y cay»x6u nabopmu-
cama ¥ 0bpasoBarba MIKpe NyOIMKe.

[IpukymnpeHa 1 TeKCTOM 0bjeguiseHa rpaha
3HaYajaH je CETMEeHT y JeKOLMpPamy HeJ0BO/HHOT
[I03HaBama HallJMOHaJIHe JICTOpMje Ha OBMM IIpO-
cropuma. McToBpeMeHO, 0Ba MOHOrpaduja camp-
KV MaTepujal 3a pasyMeBame CHare yMeTHOCTI
IPUIMKOM IIpeBasuIakemba HallMOHATHNUX Tpa-
yMa y OHMM JPYIITBEHNMM [IMjaJo3MMa [Ie je TO
u mame moryhe.

Cnmkxe MoHaxMipbe Mapuje jenMHCTBeHa Cy
CBeJI0YaHCTBA M)} je HaCTaHAK BPeMEeHCKI JVIC-
TaHLUMPAaH Of MCTOpMjcKMUX norabhaja koje mpen-
craBipajy. OHe pedueKTyjy aKyMyAMpaHy eMO-
TMBHY M MHTeJIeKTyalIHy CHary ayTopKe Koja,
ocayukyjyhy cTBapanayky MMIyic, geduHmIIe
v npubaMKaBa jeHO MUHYIO BpeMe. EpnemaH,
ca mpyre cTpaHe, oBoM Iybamkaumjom obje-

plex and synthetic structures, while, on the oth-
er hand, the nun Marija herself outlines in text
what we see in her works. This unique symbiosis
of two texts, along with accompanying reproduc-
tions of works, photographic notes from the field
(Monastery of the Nativity of St. John the Baptist
in Jasenovac and the Jasenovac Memorial Area)
and those from the Photo Collection of the Geno-
cide Victims’ Museum, offers us a specific source
of knowledge about the most tragic period of the
national of history, its time and space, which are
formidable in themselves.

The entire oeuvre of the works of the nun
Marija offers an original and poignant insight
into the power of the icon-image, its importance
in the modern moment and its strength in the
perception and visualization of genocide.

As such, this study contains significant po-
tential for further studies of artistic practic-
es that have genocide as their starting point, in
particular elements or as a whole, as well as for
the revitalization of iconographic practices in
contemporary creativity and narrative methods
in visual arts that serve to inform and educate a
wider audience.

The material collected and unified by text is
a significant segment in decoding the insufficient
knowledge of national history in these areas. At
the same time, this monograph contains material
for understanding the power of art in overcom-
ing national traumas in those social dialogues
where this is still possible.

The pictures painted by nun Marija are
unique testimonies whose creation is distant in
time from the historical events they represent.
They reflect the accumulated emotional and in-
tellectual strength of the author who, listening
to the creative impulse, defines and approxi-
mates a past time. Erdeljan, on the other hand,
unites three important segments within this
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IVEbYje TPU BaXKHa CerMeHTa - Hay4YHM, YMeT-
HMYKM Y MICTOPMjCKY, YMMe HaM II0jalllikaBa
eMOTMBHY MaIly ayTOpKe, lbeHa MJICAOHA VI CTBa-
paladka KpeTama, y Hafu ¥ OTpebu 3a KOJIeK-
TUBHUM JCLIe/beEbeM.

ap ym Hukomna PapocasipeBuh
KyCTOC

Mysej )xpTaBa reHo A
(Pemy6amxa Cpbuja)

publication - scientific, artistic and historical,
which clarifies the author's emotional map, her
thought and creative processes, in the hope and
need of collective healing.

Nikola Radosavljevi¢, PhD in Arts
Custodian

Genocide Victims’ Museum
(Republic of Serbia)
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